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A NEW VISION FOR THE FUTURE 


Becoming a Partner on the Path to the Global Film Industry 





KIM Sae-hoon, 


Chairman of the Korean Film Council 


Greetings to film lovers around the world. I'm happy to meet you again in 

time for the 68th Cannes International Film Festival. I'm KIM Sae-hoon, the 
Chairman of the Korean Film Council (KOFIC). Once again, a number of 
Korean films have been invited to the festival this year, and they are preparing 

to greet international audiences and film professionals. As the filmmakers and 
actors had their talents put in the spotlight following their invitations to Cannes, 
I'm sure that expectations are high for those looking forward to seeing their films. 
First of all, actress and Cannes favourite JEON Do-yeon has partnered up with 
OH Seung-uk, director of the Korean noir Kilimanjaro (2000), for his latest film, 
the hard-boiled melodrama The Shameless. Invited to the Un Certain Regard 
section, The Shameless stars JEON, a Best Actress winner at Cannes for her role 
in LEE Chang-dongs Secret Sunshine in 2007 and jury member at the festival, 
alongside The Pirates actor KIM Nam-gil. Director SHIN Su-wons newest 
Madonna also received an invitation to the same section. Previously, SHIN 
earned the Canal + Prize at the 65th edition of the festival with her Critics Week 
short Circle Line. 

Not only that, the lead actress of Madonna is none other than SEO Yeong- 

hee, who came into the spotlight following her memorable role in Bedevilled, 
which screened at the 63rd edition of Cannes in la Semaine de la Critique. 

This year's Critics’ Week, will feature a new female-driven noir, Coin Locker 
Girl. Leading actress KIM Hye-soo and rising star KIM Go-eun, under the 
debut direction of HAN Jun-hee, are expected to grasp the attention of many 
viewers. Director HONG Won-chans Office is also going to Cannes where it 
will bow in the Midnight Screenings section. After her impressive role in The 
Host, which went to the 59th edition of Cannes, actress KO Asung returns to 
the Croisette as a lead character in Office. Beyond that, the Cannes market will 
feature an abundance of new Korean films that will highlight the next trends of 


Korean cinema. 


The global film market is in the midst of rapid change. Filmmakers from Korea 
and around the world have been working towards more fruitful relationships 
amongst themselves while co-productions have become more active. Diverse 
nations have established partnerships and this trend is set to expand further. 
As for the future of Korean cinema, the Korean Film Councils vision is also 
looking towards actively pursuing global strategies. Hallyu has made its 
presence felt not only in North America but also in China and Asia, South 
America and the Middle East as more people look towards Korean content. 
KOFIC believes that now is the time to expand the global gate for Korean films 
and that our role is to play an important part as a promotional entity to achieve 
that goal. 

KOFIC not only works with the national promotional agencies of respective 
regions but is also actively searching for and contacting smaller and private 
organizations to build new partnerships. Through Koreas professional 

human resources and technical support, KOFIC has started to see the fruits of 
consistent networking programs and has undoubtly played a role in facilitating 
the making of co-productions. Last April at the Beijing Film Market, 

KOFIC introduced Koreas technical companies and the global film industry 
responded by demonstrating a keen interest. Not only that, discussions on 
business models for future Korea-China co-productions took place. Through 
the Cannes International Film Festival, KOFIC hopes to find another 
opportunity to expand the Korean film industry by networking and finding 
new partners in the global film industry. 

The film industry is the most creative industry there is. With an open mind, 

it is now time to get past outdated ways of thinking and to forge new paths 

to global collaboration. KOFIC aims to be the best support tool for Korean 
films as they enter into the world market and for further networking and 
collaborations. 
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KIM Woo-teak CEO of NEW 


NEW Takes Big Ste 
Into Chinese Marke 


Koreas Next Entertainment World (NEW), 
a film investment and distribution company, 
held a two-day long company introduction 
presentation in Beijing. On April 23" and 
24", NEW received a warm welcome for its 
first international presentation where big 
name companies such as Huayi Brothers, 
Alibaba Pictures and other media-related 
organizations were in attendance. The main 
focus of the event was a discussion about 
future Korea-China partnerships. 

Chinas Huace Media Group and NEW 
made an investment deal at the end of last 
year worth KRW 53.5 billion (approx. USD 
49.65 million). This led to the expansion 

of the company which ultimately landed 
NEW an official listing in the Korean Stock 
Market (KOSDAQ). The two organizations 
are currently in the process of establishing 
a collaborative corporation. As NEW will 
be more active in the Chinese industry in 
the coming years, the company presentation 
was organized in order to meet and build 
relationships with the key players in the 
country. 

A company must be recognized as a Qualified 
Domestic Institutional Investor (QDII) 

in order to fund international projects. In 
previous years, most Korean professionals 
were in contact with Singapore or Hong 
Kong as many companies in Beijing lacked 
QDII permits. However, NEW continued 

to search for new windows by finding stock 
firms and funding companies and successfully 
encouraged them to get the QDII permits. 
NEW continues to strive for new ventures 
and has most recently become active with 
its new sales arm, Contents Panda, which 
manages its subsidiary content. NEW 
previously distributed hit films such as 
Miracle in Cell No.7 (2013), The Attorney 
(2013) and Pieta (2012). 

by JUNE Kim - Photo by NEW 
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KXIM Jee-woon and SONG Kang- 
ho to Reunite 


After three fruitful partnerships, director KIM Jee-woon and 
actor SONG Kang-ho will reunite for their fourth film. The 
two veterans partnered previously through 7he Quiet Family 
(1998), The Foul King (2000) and The Good, The Bad, and 
The Weird (2008). This time, they will be working together 
ona film set during the Japanese colonial period in Korea, 
titled Mi/-jung (working title). 

The film, which is currently in pre-production, is about ‘Eui- 





yeol-dan’, an anarchist independent movement group that 
was formed in 1919 and was active in the 20s. The story follows a fictional character who is a 
member of the group and will outline the general activities of ‘Eui-yeol-dan’. SONG’s role has yet 
to be unveiled. 

The producers behind the SONG-led 7he Attorney (2013), Withus Film, is on board for the project, 
and the film will begin shooting in late August. by JUNE Kim 





Busan and Venice 


ae 


Hold Hands 


VENICE FILM FESTIVAL 





A support program for Asian independent 
films has been founded through a partnership 
between the Busan and Venice International 
Film Festivals. In 2013, BIFF’s Asian Cinema 
Fund (ACF) agreed to collaborate on and 
Support films from Asia with Venice’s support 
program, the Biennale College Cinema, which 
selects three low-budget projects a year. 
BIFF’s ACF was set up to encourage the 
active production of Asian independent films 
and to provide a stable environment for film 
production. It encompasses support for the 
planning and development stage of narrative 
films, all the way to post-production, 
documentary production and even 
distribution. The Venice International Film 
Festival's Biennale College Cinema supports 
three selected independent projects a year 
and provides EUR 150,000 for production. The 
completed films are given the opportunity to 
premiere at the festival. 

After an agreement was signed, BIFF and 
Venice's partnership is finally coming into 
action this year through the selection of an 
Asian film for the Biennale College Cinema. 

It is Japanese director KOHKI Hasei's Blanka. 
The film is currently under production with 
Support from Venice, and this summer, 

the film will also receive support from 

Korea through the Asia Cinema Fund. Post- 
production will be done in Korea where digital 
intermediate, sound mixing and digital 
cinema packaging will be provided. Blanka Is 
the first of many future Asian independent 
films to be supported by this collaborative 
Program. by YOON Ina 
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Review of the First Quarter of 2015 Box Office 


1. Another Film Draws Over 10 Million 
Viewers 

JK YOUN's Ode to My Father, released on 
December 17" last year, surpassed ten million 
viewers in 28 days on January 13. The film was 
the 11th Korean film to cross the milestone 
and the 14th including foreign films. In 
addition, YOUN became the first director to 
cross the milestone for the second time after 
Haeundae in 2009, cementing his position 

as a commercially successful filmmaker. The 
film's distributor and investor CJ E&M proved 
itself a leader in making seasonal hit films 

as both its Roaring Currents and Ode to My 
Father attracted over ten million audiences last 
summer and last winter, respectively. 

Ode to My Father can be seen as a typical 
example of recent mega hits in Korea. Seasons 
are what matter the most, and lately, the 
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Korean film market has been booming in the 
summer and winter vacation seasons rather 
than the traditional holiday seasons (Lunar 
New Year's Day and Chuseok Holiday). Ode 
to My Father waited for the winter season, 
while its story and emotional elements defied 
generations, playing a key role in its appeal 
for audiences. Viewers in their 40s or older 
responded positively to the film and family 
audiences were also easy to find. Ideological 
disputes that erupted at the beginning of the 
release of the film fueled peoples interest in 
the long run. Word of mouth helped the film 
run longer in theaters. Fortunately, Ode to My 
Father did not have any formidable rival and 
CJ E&M'’s powerful distribution power also 
played a key role. 

Ode to My Father not only crossed ten million 
viewers but went on to surpass the 14 million 


viewer milestone (the second film to do so after 
Roaring Currents) by chalking up 14,070,981 
admissions in total on February 22", the 

68th day of its release. As of April 16, the film 
recorded 14,252,589 viewers in total, placed 
second behind Roaring Currents in the all-time 


Korean box office standings. 


2. Business Slows Down in Theaters 
Observing Korean theaters from January 1” to 
mid-April in 2015, they sold fewer tickets than 
the same period of last year. Some data during 
the first quarter of 2015 from the Korean 

Film Council shows that in the first quarter, 
the number of viewers slipped 7.5% to 50.48 
million from the 54.56 million recorded a year 
earlier while sales inched down 2.7% to KRW 
397.5 billion from KRW 408.4 billion. During 
the first quarter of 2014, Frozen became a 


Detective K: Secret of The Lost Island 


huge hit, taking the lead during a boom in the 
theater industry. But in the same period of this 
year, no film performed to the same level. 

In terms of market shares, Korean films 
accounted for 51.5%. The figure is a 2.4% 
increase over the same period of last year, 
when it was 49.1%. But the number of 
spectators slightly dropped to 25.97 million 
from 26.77 million. The numbers of viewers 
vary a great deal as different months fall in 
different seasons. In January, viewers of Korean 
films numbered 14.02 million thanks to the 
box-office success of Ode to My Father. But the 
figure plummeted to 8.05 million in February 
and 3.9 million in March, a traditionally slow 
season. The figures for January and March are 
over ten million apart. The numbers of viewers 
for foreign films were more evenly distributed. 
Viewers of foreign films numbered 8.47 million 
in January, 8.05 million in February and 7.42 


million in March. 
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3. Disappointment of Highly Anticipated 
Films 

Behind the glory of Ode to My Father was 

a darkness -- the poor scorecards of highly 
anticipated Korean films. Among Korean 
films that were released since January 1, 
2015, five films drew over one million 
viewers. Among them, only Detective K: 
Secret of the Lost Island and Twenty obtained 
satisfactory results — 3.87 million admissions 
for the former and 2.8 million admissions 
for the latter. 2.19 million viewers went to 
Gangnam Blues which made headlines due 
to YOO Has reputation for men’s films and 
popular idol LEE Min-ho who was cast as 
the hero. Love Forecast, which features the 
two young stars LEE Seung-ki and MOON 
Chae-won, accrued 1.89 million viewers. 
Crest Si Bon, a nostalgic film based on a true 
story drew a disappointing 1.71 million 


viewers. 


4. Historical Film Flops 

Although Ode to My Father, concerning 
modern Korean history, and Detective K: Secret 
of the Lost Island, a hybrid historical drama, 
scored successful box office runs, Gangnam 
Blues and Crest Si Bon, both of which dealt with 
Korean society in the 1970s, flopped. Chronicle 
of a Blood Merchant emerged as a highly 
anticipated film as it featured popular actor HA 
Jung-woo as a director and the lead character 
along with HA Ji-won, one of the top Korean 
actresses, and dealt with Korea in the 1950s 
just like Ode to My Father. But the film merely 
drew 960,000 spectators. 

Empire of Lust also made front page news as 

a Korean equivalent of Lust, Caution but it 
flopped with a score of 470,000. So did The 
Royal Tailor, which hit screens last December 
and ran until early this year. The film drew 
only 790,000 viewers despite its super star cast 


and appealing theme. Historical films are very 
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Kingsman: The Secret Service 


expensive to make in the Korean film industry, 
which has made filmmakers concerned about 


the situation. 


5. Director IM Kwon-taek’s 102nd Film 
Director IM Kwon-taek came out with his 102nd 
film Revivre. The film is based on a KIM Hoon 
novel which nabbed the LEE Sang Literary Prize 
and drew attention as a collaboration between 
Myung Film, a representative film studio in 
Korea, and the acclaimed director. The film 
received mixed reviews but nearly all agreed that 
director IM is still making ‘new films: It travelled 
to the Venice Film Festival and the Toronto 
international Film Festival. 


6. Kingsman Puts Up a Good Fight 
Among the films released in Korea this year, 
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Revivre 


Kingsman: The Secret Service showed a much 
better-than-expected performance. Few thought 
that the film would draw 6.04 million spectators. 
The world box office in mid-April showed that 
the spy action thriller posted its third highest sales 
in Korea after the US. and China. Although the 
film had not yet landed in Japan, its box-office 


score in Korea outnumbered that of the UK or 





Australia. The biggest reason for the huge success 
of Kingsman in Korea is that its filmmaker made 
a fresh film in the spy action genre. Another 
reason is that Kingsman hit screens in Korea on 
February 11 at a time when Korean films were 
relatively weak. 

The Imitation Game and Whiplash also recorded 
higher-than-expected ticket sales. The Imitation 
Game's success demonstrated Benedict 
Cumberbatchs strong fandom in Korea. Even 
though The Imitation Game was not a directly 
distributed film, it attracted 1.76 million viewers. 
Whiplash chalked up 1.54 million admissions 
despite being a diversity film. The films success 
indicates that so-called ‘diversity films’ are no 
longer relegated to the arthouse as they grow into 


the mainstream market. 
by KIM Hyung-seok (Film Critic) 


THE POWER OF CANNES 
TO BOX OFFICE 
PERFORMANCE 


INFO GRAPHICS 


Films that walk on the Cannes red carpet 
receive the spotlight from the film world. 
We've compared the films that were 
invited to Cannes after 2000, and studied 
how they have impacted the performance 
of ticket sales. (Total admissions, Korean 
Film Council’s KOBIS) byte You-jin 
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v1 02 03 04 05 06 07 
THE HOST 13,019,740 THE GOOD, THE BAD, THE CHASER 5,071,619 A HARD DAY 3,448,583 OLD BOY 3,269,000 MOTHER 3,013,523 THE TARGET 2,841,824 
Director BONG Joon-ho AND THE WEIRD 6,686,912 —_ Director NA Hong-jin Director KIM Seong-hun Director PARK Chan-wook Director BONG Joon-ho Director CHANG 
59th Directors’ Fortnight (2006) Director KIM Jee-woon Gist Midnight Screenings (2008) 67th Directors' Fortnight (2014) 57th Competition (2004) 62nd Un Certain Regard (2009) 67th Midnight Screenings (2014) 

61st Out of Competition (2008) *Grand Prize of the Jury 
08 09 10 " 12 13 14 
THE HOUSEMAID 2,304,487 THIRST 2,237,271 CRYING FIST 1,728,477 SECRET SUNSHINE 1,710,364 CHIHWASEON THE TASTE OF MONEY A PEPPERMINT CANDY 
Director IM Sang-soo Director PARK Chan-wook Director RYOO Seung-wan Director LEE Chang-dong 1,447,026 (estimated figure) 1,166,018 967,840 (estimated figure) 
63rd Competition (2010) 62nd Competition 58th Directors’ Fortnight (2005) © 60th Competition (2009) Director IM Kwon-taek Director IM Sang-soo Director LEE Chang-dong 

*Jury Prize *FIPRESCI| Award *Best Actress (JEON Do-yeon) 55th Cinéfondation (2002) 65th Competition (2012) 53rd Directors’ Fortnight (2000) 

*Best Director 
13 16 iW 18 19 20 21 
HAPPY END 730,000 SWORD IN THE MOON 536,258 CHUNHYANG 367,860 VIRGIN STRIPPED BAREBY DANGEROUS LIAISONS WOMAN IS THE POETRY 222,017 
Director JUNG Ji-woo Director KIM Eui-suk (estimated figure) HER BACHELORS 298,086 FUTURE OF MAN 284,872 Director LEE Chang-dong 
52nd la Semaine de la Critique = 57th Un Certain Regard (2004) Director IM Kwon-taek 300,840 (estimated figure) Director HUR Jin-ho Director HONG Sangsoo 63rd Competition (2010) 
(2000) 53rd competition (2000) Director HONG Sangsoo 65th Directors' Fortnight (2012) 57th Competition (2004) *Best Screenplay 
53rd Un Certain Regard (2000) 

22 23 24 25 26 21 28 
BEDEVILLED 164,450 AGIRL AT MY DOOR 106,511 TOO YOUNG TO DIE 60,666 HAHAHA 57,234 THE DAY HE ARRIVES 45,560 TALE OF CINEMA 41,919 LIKE YOU KNOW IT ALL 39,914 
Director JANG Cheol-soo Director July JUNG Director PARK Jin-pyo Director HONG Sangsoo Director HONG Sangsoo Director HONG Sangsoo Director HONG Sangsoo 
63rd la Semaine de la Critique 67th Un Certain Regard (2014) 55thlaSemainedelaCritique 63rd Un Certain Regard (2010) 64th UnCertainRegard (2011) 58th Competition (2005) 62nd Directors’ Fortnight (2009) 
(2010) (2002) *Grand prix 
29 30) Jl 32 dd 34 
IN ANOTHER COUNTRY 30,590 THE KING OF PIGS 19,340 ABRAND NEW LIFE 18,797 BREATH 12,293 THE UNFORGIVEN 10,647 ARIRANG 2,385 
Director HONG Sangsoo Director YEON Sang-ho Director Ounie LECOMTE Director KIM Ki-duk Director YOON Jong-bin Director KIM Ki-duk 
65th Competition (2012) 65th Directors’ Fortnight (2012) 62nd Out of Competition- 60th Competition (2007) 59th Un Certain Regard (2006) 64th Un Certain Regard (2011) 


Special Screenings (2009) 


*Grand prix 


WWW.KOREANFILM.OR.KR 9 


SPECIAL 


KOREAN FILMS ON 
SHOW IN CANNES 


The Cannes International Film Festival has come around once again. As a prestige film festival that selects diverse and 
artistic films from all around the globe, it allows attendees to catch the trends of world cinema at a glance. So which 
Korean films can be seen at the renowned festival? In the Un Certain Regard section, OH Seung-uk's 7he Shameless and 
SHIN SU-won's Madonna were invited while HAN Jun-hee's Coin Locker Girl is going to la Semaine de la Critique. In the 
Midnight Screening section, newcomer HONG Won-chan's Office was invited, bringing Korea's Cannes delegation for this 
year to four. Here is an introduction to the Korean films that you will be able to watch this year on the Croisette. 
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The Shameless 


Heading to Cannes with the ‘Queen’ 


The Shameless is a new film directed by OH Seung-uk who wrote the screenplay of 
Christmas in August (1998) and debuted as a director through Kilimanjaro (2000). ‘Queen 
of Cannes’ JEON Do-yeon, who picked up the Best Actress Prize at the 60th Cannes 
International Film Festival for Secret Sunshine (2007) and later served as a juror, will visit 
the festival for the fourth time. 


The Shameless is a film of many contrasts. OH Seung-uk who showed a truly Korean- 





style noir through Kilimanjaro, has returned with a melodrama. The film is a hard- 
boiled drama featuring a cold-blooded cop who wants to achieve his goal by taking 
advantage of the girlfriend of a killer, but ends up taking an interest in her. JEON plays 
the waitress KIM Hye-gyeong whose lover absconds after killing someone, while the cop 
who infiltrates KIM’s saloon in search of the killer is played by KIM Nam-gil. Director 
OH defines the word “The Shameless’ as those who carry out both good and evil things to 
obtain what they want. 

“IT could not express the sufferings of the lead characters through pretension and mild 
manners,’ said OH, explaining why he chose the hard-boiled genre. “I put in my best 
effort to express them in a rough manner and did not polish their scenes in order to 
express them realistically. Being hard-boiled is the way they live and demonstrates their 
attitude towards life.” 





The film will tell a story of two do-or-die people after they meet at the end of the world. 
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Director of The Shameless 


OH Seung-uk 


a jab [el (=lemag[=m dels 
of those at the bottom 
of society" 


INTERVIEW 


The Shameless was invited to Cannes. How 
does it feel to be a director whose film will 
be shown in Cannes? 

Good luck crossed my mind. I was finally able 
to pay back to those who helped me make this 
film with its seven-year-old script. I am happy 


etlmd elo SUCOURR (OCCU MRA Teel cen 


How would you introduce The Shameless 
to audiences in Cannes? 

There is a man who is more of a hunter than 

a cop. He has lived in his own way while 
ignoring the order of the world. But he began 
to change sentimentally and ethically after 
meeting a woman. What made him change 
that way? What does he do after his change? 
Who is the woman who changed him? What 
do the man and woman suffer from? This film 


is about these questions. 


After Kilimanjaro, you focused on writing 


screenplays and adaptations for fifteen 


years until you came back to directing with 
The Shameless. What made you not only 
write the script but also direct the film? 
Scripts are always intended to be made into 
films. As not all scripts are made into films, 

I write them at the request of friends or 
acquaintances. Involuntarily, my directing 


hiatus was extended. 


How did you come up with the concept of 
the love between a cop and a murderer’s 
lover? 

The theme itself is not that exceptional, it's 
actually more on the stale side. There are so 
many films of this kind. Since I was young, I 
have loved Jean-Pierre Melvilles films. I wanted 
to make a film with a focus on the relationship 
between a cop (Alain Delon) and the lover of 
a crook (Catherine Deneuve) like in Un Flic 
(1971). This desire made me start working 

on the film. Another reason is that I wanted 


to express fear and a sense of guilt behind the 





rough and violent attitudes of men, including 


me, against women in the film. 


The Shameless belongs to the hard-boiled 
melodrama genre while Killimanjaro is a 
typical film in the noir genre. You seem to 
have affection for genre films. What part of 
them attracts you? 

I admire Hollywood westerns, spaghetti 
westerns and French crime films. I love and 
think highly of films where rough and tough 
guys gradually fall like submarines on the blink 
that sink into the deep abyss. 


After hitting Cannes, the film will be 
released in Korea. What part of the film do 
you want audiences to pay attention to? 

I put my utmost efforts into depicting those 

at the bottom of the social order who cannot 
survive unless they are tough enough. I hope 
viewers will take this into consideration. 


by YOON Ina 
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Director SHIN Su-won's 
Second Film at Cannes 
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Director of Madonna 


SHIN Su-won 


“My sympathy for youths who 
can’t love themselves led me to 
work on this film” 


INTERVIEW 


You will take part in the Cannes International 
Film Festival with your second feature. This 
is the first time for a female Korean director 
to do so. How do you feel about it? 

When I was invited to the Critics’ Week of the 
Cannes International Film Festival for the short 
film Circle Line in 2012, I never imaged that a 
feature film of mine would hit the main stage 
at the festival. Iam very happy to go to Cannes 
once again. Above all, I was able to complete 
the film thanks to the work of the staff, actors 
and actresses who devoted themselves to it. I 
couldnt be happier as I bring this low-budget 
film to Cannes. 


What inspired you come up with its story 
and theme? 

After shooting Pluto, it suddenly occurred to 
me that I wanted to make a film about part- 
time female workers. One day, I was sitting in a 
café in my neighborhood, where I happened to 
come across a wretched homeless woman who 
came in. She had a normal face compared to 
other homeless people. She sat down on a chair 
and went into a deep sleep with her head down. 
At that instant, I felt pity for her and at the same 
time, fear came over me that I might one day 
become a homeless woman like her. Then I 


began to develop the screenplay for Madonna. 


Although the two films have different 
tones, Madonna reminds me of Memories 
of Matsuko, in which the life of an ordinary 
woman falls apart completely. 

When I write a screenplay, I take inspiration 
from real-life occurrences rather than other 
films. Before writing the screenplay, I once 
heard from one of my friends who worked at 
a factory about an obese, dirty and repulsive 


woman who was a compulsive eater and 


addicted to televised home shopping. I felt 
sympathy for this woman who I never met. 
One day, I began to imagine her even though 
IOLA NERRGISCoRoeLmUReveeM NeCM\VOCoet-BbemseCopeliconm | 
wrote the script while thinking about her image. 
Needless to say, she isnt a prostitute nor did she 
work at an insurance company, but I dreamed 
of Mi-na’s character while thinking about many 
temporary female workers. Afterwards, I had 

a chance to meet some single mothers. They 
helped me enrich Mi-nas characteristics. To 
my surprise, there was a horde of Mi-nas who 


were living a life abandoning themselves. 


It seems the title ‘Madonna could have many 
implications. 

Although ‘Madonna is known as a famous 
sexy pop star, originally, it meant ‘St. Mary: 
The image of St. Mary holding baby Jesus 
represents womens maternity while the pop 
singer Madonna is a sex symbol. The title 
‘Madonna shows both of these terminologies 


used to describe women. 


Although KWON So-hyun is a new actress, she 
put in a very impressive performance. What 
common ground does she share with Mi-na? 

I had a lot of trouble casting someone for Mi- 
na as she is an obese woman and the actress 
had to be able to deal with some difficult 
scenes. Moreover, the movie's small budget 
precluded special makeup. Therefore, we tried 


to cast a bigger actress but there were few who 





were obese and could play the lead character. 
Meanwhile, I happened to see KWON So- 
hyun in a short film, and her image befitted the 
image of Mi-na that I had. It turned out that 
she was a musical actress. She had starred in 
only one film in the past. That concerned me 
CULM umes mom lem KSB COTO cece 
my belief that she would be a perfect fit. Her 
character was different from Mi-na’s but she 
was a passionate actress and agreed to gain 
weight for the film. To break the ice and ease 
her into the production process, we held 
rehearsals with the other actors every weekend 
prior to the beginning of the shoot. The more 
rehearsals we held, the more KWON became 
the Mi-na I had imagined. 


The characters in the film seem to have 
strong desires to be recognized by other 
people. But many of them struggle, only to 
fail. Notably, it seems that Mi-na in Madonna 
is the epitome of such desires. 

Korea is a very competitive society, and lately, 
it is becoming more of a dog-eat-dog world. 
In this kind of environment, languor and a 
sense of defeat grip many youngsters who 
feel as though they have lost during such 
competitions, and finally, they give up and 
cannot get back up on their feet. They do not 
love themselves anymore and are lacking in 
self-esteem. My sympathy for them led me to 


work on this film. 
by Kim Su-yeon 
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A Fresh Face for Korean Noir 








Director of Coin Locker Girl 


HAN Jun-hee 


“| wanted to talk 
=) ele) 0)mnal=mVee] (b(-mele 
TOT aV/ Vee) rey ale hae 


INTERVIEW 


You penned the screenplay of Coin Locker 
Girl and directed the film. What made you 
embark on this story? 

I wanted to talk about the value of survival 
and life. Then I began to write a script under 
the title of Coin Locker Girl while thinking 
about two images: ‘children abandoned in coin 


lockers’ and ‘immigrants living in Chinatown: 


The film shows your affection and 
appreciation of the crime, thriller and 
hard-boiled genres. Are there any films or 
directors that influenced you? 

I dont look for films to watch that may help 
me make better films on purpose. But I was 
naturally affected by my favorite films. I think 
[Wetlm Oo 7B ACe Tm CAME CBee teed ya i712 
Godfather (1972), directed by Francis Ford 
Coppola, Blood and Bones (2004) directed 
by SAI Yoichi and recent works by Nicolas 
Winding Refn, who made Drive (2011) and 
Only God Forgives (2013). 


Coin Locker Girl faithfully follows the 


grammar of its genre. But by using female 


lead characters, it expands the characters 
and story. What made you use women as the 
lead characters and why did you cast KIM 
Hye-soo and KIM Go-eun? 

When I create a character, I approach them 
not by focusing on their gender but on what 
kind of a person they are. Il-young has to 
show a process of sentimental change as she 
is a woman. As Suk-hyun is a man, I wanted 
to show a subtle attitude that only men have. 
The effects that arise out of the collision 
eDenCeveroma aaa nbeleA Moe oy Ccn\cem lem vel Kele 

are the critical ignition point of the film. In 
addition, the reason for casting KIM Hye- 
soo is that the mother should be played by an 
actress who can overwhelm everyone merely 
by standing, without any dialogue or action, 
since the mother is the absolute ruler and 
‘godmother’ of Chinatown. KIM Hye-soo is 
one of the most dominant performers of this 
era. She can persuade everybody as an actress. 
Moreover, if KIM Hye-soo is one of the 
dominant actors of the era, then I think KIM 
Go-eun is an actress who can take the lead in 
the next generation of Korean cinema. As she 
has shown an unreadable face and emitted 
an unpredictable energy even since her debut 
work, I began to write the script with her in 
mind as a key character, without considering 


other alternatives. 


In addition to the mother and Il-young, 
other members of the MA family play an 
important role. 

The family of Maga Heungeop Co. are not 
from the same flesh and blood and obviously 
they are villains. Even though this is an 
extreme description, they are still not very 
different from the members of an ordinary 
family. The ‘mother’ is responsible for the 
family’s livelihood. Woo-gon is the taciturn 
eldest son. Il-young is the mother’s favorite 
daughter. Hong-ju is a sick and innocent son. 
‘Song’ is a troublemaker. Chi-do is a son who 
moved out. Uncle Tak is still immature in his 
way of thinking. They represent a familiar 


family in Korea. 


What do you want to show and what 
message do you want to get across to 
audiences via Coin Locker Girl? 

When writing the script, I wanted to make a 
classic film to express how people live only to 
live. Then while shooting the film, I wanted to 
make Coin Locker Girl as a film at the cross- 
section of heartlessness and warm-heartedness. 
It is hard to tell what message I want to get 
across as a film belongs to those who watch it. 
But a line in the film that is the closest to my 
intention as a director is: “We were not born 
as we wanted to be. But we cannot die... so we 
have to live.’ 


by SONG Soon-jin (film journalist) 
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Director of Office 


HONG Won-chan 


"| did my best not to miss any irrational elements of social dissension" 


INTERVIEW 





Your debut film has the honor of being 
invited to the Midnight section of the 
Cannes Film Festival. How do you feel? 


I feel great and can't thank them enough. 


The film is a thriller, which describes 

a serial murder case in a closed space. 
Did you refer to any films with a similar 
setting? 

I watched The Shining (1980), a Stanley 


Kubrick film, many times. 


In this film, the location is of great 
significance. In this context, what did you 
pay more attention to? 

Composing a scene in an office space has 
limitations. I thought that since the room 
was an ordinary and familiar space, plainly 
shot cinematography would make the film 
monotonous. I tried my best not to make it 


monotonous. 


You mainly arranged original stories for 
thrillers such as The Chaser, which was 
screened in the same section of the Cannes 
Film Festival, The Scam, The Yellow 

Sea and Confession of Murder. Do you 
have any principles in writing thriller 
screenplays or arranging original stories 
for thrillers? 

I have no specific principles. I think thrillers 
EN (AKON (om eee-leLSmoRcoele ey AResr emilee 
Oem o CME EIN ABO neva 


suspense and catharsis. 


The story of The End of an Alley (2004), 
your debut short film, came across as quite 
impressive. An interesting point is that 
both The End of an Alley and Office deal 
with people who disregard the existence of 
individuals to maintain organizations and 
social structures. 


I have always pondered over stories about 


individuals and their organizations since my 
college days. Young Korean men have to finish 
their compulsory military service. They go 
through such a thing at least once. When I grew 
older, the background of the military seems like 
our society in miniature. Basically, I found that 


Korean society is no different from the military. 


The End of an Alley features an extreme 
situation where an auxiliary policeman 
beats one of the lower ranked auxiliary 
policemen in his squad. Does a similar 
situation happen in Office? 

Of course. The male lead character, the cop, has 
his own position while there is a relationship 
between the female lead character, the intern 
and another intern who entered the company 
as a competitor. The situation does not surface 
as it did in The End of an Alley. It is delivered 
through the entire film as an underlining fact. 
I let the traditions of the genre take precedence 
over irrational elements in social structures 
since this film is a thriller with elements of 
social commentary. But I tried hard not to 
exclude these irrational elements. I like films 
in which ironic situations are well placed. ’'m 
referring to films like The Hunt (2013) with 
Mads Mikkelson and Secret Sunshine (2007) by 
LEE Chang-dong. 


Office is loaded with many Korean 
character actors and actresses. As a 
director, who do you want audiences to pay 
attention to? 

KO Asung. You will understand if you watch 


the film. 
by Kim Su-yeon 


The End of an Alley (2004) is a 25-minute-long short which 
marked director HONG’s debut. The film initially shows a famously 
beautiful residential area with exotic houses and quiet alleyways. 
The film depicts an event which unfolds when the first-ranked 
auxiliary police officer PARK, who will be discharged the next day, 
begins a patrol duty with third-ranked auxiliary police officer HAN. 
PARK is kind and nice to everyone and is someone who enjoys 
tranquility and the richness of the neighborhood and wants to 
belong to the community by becoming successful one day. But 
when officer PARK is away from HAN, the second-ranked auxiliary 
police officer KANG beats HAN for fun. Officer PARK soon returns 
and saves HAN. However, when PARK finds out that HAN’s family 
belong to the neighborhood which he always dreamt of living in, 
he begins to treat HAN cruelly. 
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Perfect Proposal 





The Throne 


Which Korean films will be introduced 
at the Film Market of the 68th Cannes 
International Film Festival? 


Many Korean film production companies will 
fly into Cannes with their new line-ups. Let's 
have a look at a few Korean films from Korean 
distributors CJ E&M to Contents Panda that 
will hit the Cannes Film Market. 

First of all, Veteran and Perfect Proposal are 
attracting attention from CJ's line-up. Veteran, 
directed by ‘action kid’ RYOO Seung-wan, is 
about the activities of a police squad intensely 
investigating criminal cases. The film is the 


second project for which HWANG Jung-min 
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Korean Films to be Introduced at the 


EV ca melt ai les 


Veteran 


and director RYOO teamed up for. Perfect 
Proposal tells a story where a hopeless woman 
receives an enticing offer and decides to strike 
a dangerous deal. ‘The film is highly anticipated 
due to the ensemble of LIM Soo-jung, who 
plays an enchanting femme fatale, and YOO 
Yeon-seok who plays a cool-headed man. 
Perfect Proposal is based on Woman of Straw, a 
novel by Catherine Arley. 

Showbox’s films vary from historical films to 
modern dramas. First of all, The Throne deals 
with prince Sado, also known as ‘the prince of 
misfortune: The film looks into the father and 
son relationship based on the historical story 


of when prince Sado met his fateful day in a 





The Long Way Home 





Northern Limit Line 





rice box due to the wrath of his father, King 
Youngjo. The film was directed by LEE Joon- 
ik, who opened up a new horizon of historical 
films with King and The Clown (2005), which 
drew over ten million viewers. In particular, 
The Throne became the talk of the town as it 
cast SONG Kang-ho, the commercially hottest 
actor in Korean cinema today, and YOO Ah-in 
who is rising as a new blue chip of the Korean 
film industry. 

Inside Men is a political film that digs into 

the corruption and wrongdoings of Korean 
society. The film is based on the YOON Tae- 
ho webtoon of the same title. In this film, 

LEE Byung-hun, expanding his activities in 





Hollywood through Terminator Genisys, shows 
an extreme makeover by playing a brutal 
political gangster. Gangnam Blues starring 
heartthrob actor LEE Min-ho, cinematizes the 
untold story of the city development of the 
Gangnam area in Seoul, which was called the 
‘Gangnam Myth’ of the 1970s. The film paints 
the cold-hearted world of men who chase 
greed cruelly but gracefully. Notably, Gangnam 
Blues is the final installment of director YOO 
has gangster trilogy after Spirit Of Jeet Keun Do 
- Once Upon A Time In High School (2003) and 
A Dirty Carnival (2006). Audiences can meet 
director YOOss serious drama through this 
new film. 

Lotte Entertainment will take The Long Way 
Home to the market. The film deals with a 
desperate survival story of South and North 
Korean soldiers set against the backdrop of the 
middle period of the Korean War. The Long 
Way Home depicts soldiers and youth soldiers 
who desperately struggled in the war that left 
an indelible blemish in the history of Korea. 
The film will draw attention to a story of those 
who make desperate efforts to survive. It is the 
directorial debut of storyteller CHEON Sung-il 
who has actively worked on dramas and films 
as a screenwriter. 

Yers Entertainment will put Office up for sale. 
The film, which was invited to the Midnight 
section of the Cannes International Film 
Festival this year, illustrates a mysterious 

serial murder case at an office. KO Asung of 
BONG Joon-ho films such as The Host (2006) 
and Snowpiercer (2013) acted in a thriller for 
the first time through this film. Moreover, 
PARK Sung-woong, who is gaining popularity 
through his signature villain roles in previous 
works, also joined the project. In particular, 
Office is the directing debut work of HONG 
Won-chan who penned the screenplays of 
thrillers such as Chaser (2008) and The Yellow 
Sea (2010). People may expect a delicate and 
speedy story that only HONG can tell. 

M-Line will promote My Dear Rogues and 
Wonderful Nightmare. My Dear Rogues 





My Dear Rogues 





Roaring Currents: The Road of the Admiral 


describes a process where a group of crooks 
who find a bag of cash become involved in a 
case regardless of their will. IM Sang-soo, who 
has stirred controversy with his provocative 
films, helmed the project while RYOO Seung- 
bum took the lead role. 20th Century Fox, 
which has steadily invested in and distributed 
Korean films such as Slow Video took part in 
the production. Wonderful Nightmare is a feel- 
good romantic comedy which unfolds when 

a lawyer on a fast track becomes a married 
woman with a daughter through an accident. 
UHM Jeong-hwa, with a wide spectrum as a 
singer and an actress, shows brilliant acting in 
the film. 


Contents Panda will take the wraps off two 


films set against the backdrop of the sea. First 
is Northern Limit Line, which is a film about a 
sea battle waged by South and North Korea in 
the Yellow Sea in 2002. The film realistically 
portrays the tragedy of the Yeonpyeong Sea 
Battle that sent sad news to South Korea 
when it was gripped by World Cup fever. 
Active duty battle ships were mobilized into 
the film thanks to the courtesy of the Navy, 
creating realistic spectacles. Roaring Currents: 
The Road of the Admiral reunites main staff 
members behind Roaring Currents which 
became the top grossing Korean film of all 
time by drawing 17 million viewers. Director 
KIM Han-min and OTANI Ryohei, among 
others, follow Admiral YI Sun-shin in the 16 
days before the Myeongnyang Sea Battle in 
this documentary. 

United Pictures’ The Priests focuses on two 
deacons who begin to search for solutions to 

a mysterious case in order to rescue girls in 
danger. GANG Dong-won and KIM Yun-seok 
band together for the second time for this film 
after working together in Woochi (2009). 


by Jl Yong-jin (Magazine M) 
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Hosanna 


Short Films Give Birth to Excellent Directors 


SHORTS MAKE 
eS 
THEY ARE TODAY 


Short films are like seeds. They are the seeds of not only talented new directors 
and actors, but also key staff such as cinematographers, lighting engineers and 
costume designers. When film festivals spotlight them, they ascend to the 
Stage Called ‘the film world’ and proceed to blossom. Various international film 
festivals such as Cannes have been discovering and highlighting Korean shorts 
for along time. One can understand Korean cinema through Korean shorts and 
Short film directors discovered through a wide array of film festivals. 











Love Games 
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KOREAN SHORTS 
TAKE OFF WITH 
FLYING COLORS IN 
CANNES 


It isa dream come true for filmmakers and 
actors to receive invitations to the Cannes Film 
Festival. Whether or not they are established 
filmmakers and actors, the media and the film 
world pay a lot of attention to films invited to 
Cannes, and the director and actors who make 
them. It is quite an important thing for a short 
to be invited to the festival. Such invitations 
pave the way for some talented new directors 
to establish themselves as feature film directors. 
Others receive support to grow into auteurs 
through them. 

A perfect example is director SONG II-gon. 
His film The Picnic won the Grand Jury Prize 
from the 1999 Cannes Film Festival's short 
film competition. The film is about a family’s 
trip to the sea for a family suicide due to their 
harsh economic situation. Critics heaped 
praise on the film, saying that it delicately 
painted a tragedy of when Korea was suffering 
from a financial meltdown. Since then, SONG 
has made experimental and unique features 
such as Flower Island (2001), Spider Forest 
(2004), Git—Feathers in the Wind (2004) and 
Magician(s) (2005). At the moment, SONG is 
carrying out his activities by crossing back and 
forth from commercial films like Always (2011) 
to documentaries such as Dance of Time (2009) 
and Forest of Time (2012). 

With The Picnic providing the initial 
momentum, Cannes has invited two to three 
Korean shorts almost every year since. About 
30 Korean shorts advanced into Cannes from 
2001 to last year. Most of them were invited 

to the Cinéfondation section for graduate 
works from film academies. Sometimes, they 
made the lists of films invited to the Directors’ 
Fortnight and Short Film Competition 


sections. 


SHIN Dong-il is one of the Korean directors 
who was spotlighted in Cannes after The 
Picnic. SHIN’s feature film Host e& Guest (2005) 
drew a lot of attention at the Berlin, Karlovy 
Vary and Seattle International Film Festivals. 
Prior to that, SHIN advanced into the shorts 
category of the Cannes Film Festival with The 
Holy Family in 2001. The director has since 


been making meaningful works in the low- 


budget independent film sector such as My 
Friend & His Wife (2008) and Bandhobi (2009). 
Director KIM Young-nam also screened 

I Can Fly to You but You...(2001) in the 


Cinéfoundation section. The film takes a look 





Night Fishing 





Don't Step Out of the House 


at the hidden side of the life of a broken couple. 
The short was invited to Cannes first and later 
to the 14th Tokyo International Film Festival 
and more. KIM subsequently made headlines 
by directing features such as Don't Look Back 
(2006) and The Boat (2009), a Korea-Japan co- 
production starring HA Jung-woo and Satoshi 
TSUMABUKI. 

The Wings (2004) directed by SEO Hae- 

yeong and Fill In The Blanks (2003) directed 

by KIM Yun-sung were screened in the 
Cinéfondation category and the Directors 
Fortnight, respectively, in the 57th Cannes 
Film Festival when PARK Chan-wook's Oldboy 


(2003) picked up the Grand Prix. The 57th 
Cannes displayed a particularly strong interest 
in Korean films. They invited Sword in the 
Moon (2003) directed by KIM Eui-seok to 

the Un Certain Regard section and Woman Is 
The Future Of Man (2004) directed by HONG 
Sangsoo to the competition section. The 
Cannes Film Festival also gave the history of 
Korean cinema a very important milestone 

in 2007. This is because a stellar performance 
in LEE Chang-dong’s Secret Sunshine earned 
actress JEON Do-yeon the festival's Best 
Actress Prize. But Korean shorts received as 
much attention as Secret Sunshine. Director 
HONG Sung-hoon nabbed the third prize in 
the Cinéfondation section with A Reunion, 
where a son meets his father after 16 years. 
Since then, director HONG has been growing 
while making shorts such as Girl (2008), Fire 
(2013) and Um-ma (working title). My Dear 
Rosetta (2007) is also worth paying attention 
to. This is because the film made it to the short 
film competition section, six years after SHIN 
Dong-ils The Holy Family in 2001. YANG 
Hea-hoon later made his presence felt through 
Whos That Knocking at My Door (2007). 

Dust Kid directed by JOUNG Yu-mi hit screens 
during the Directors’ Fortnight in 2009, when 
director PARK Chan-wook took home a 
Special Jury Prize for Thirst. The fourth work 
by JOUNG, which is a fantasy and tells a story 
of a woman who decides to scour every floor 
and clean every corner in her home, meeting 
tiny dust kids at every corner, Dust Kid drew 
much attention at various international film 
festivals. My Small Doll House (2006) enabled 
JOUNG to draw many eyes at domestic film 
festivals such as the Mise-en-scene Short 

Film Festival. Her Dust Kid swept various 

film festivals such as the Seoul International 
Cartoon & Animation Festival. Since then, 
JOUNG has been building her reputation as 

a world-class filmmaker through Math Test 
(2010) and Love Games. In particular, Love 
Games took home the Grand Prix at the 24th 
Zagreb International Animation Festival. 
Director JO Sung-hee is also a director to 
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Mother 


watch. In 2009, JO claimed the third prize 

in the Cinéfondation section for Don't Step 
Out of the House, his graduation work for the 
Korean Academy of Film Arts (KAFA). The 
plot of Don't Step out of the House unfolds 
when somebody breaks into a semi-basement 
flat. The film made news at domestic film 
festivals such as the Mise-en-scene Short 
Film Festival, the Seoul Independent Film 
Festival and the Jeonju International Film 
Festival. Don't Step out of the House made JO 
a newly emerging director. He later entered 
the commercial film world through A 
Werewolf Boy (2012), a melodrama starring 
SONG Joong-ki and PARK Bo-young which 
drew 6.6 million spectators in Korea. These 
days, JO is in post-production on his second 
commercial feature Phantom Detective. 
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The following year in 2010, Korean films once 
again thrived at the Cannes Film Festival. 
The spotlight turned on Korean films such as 
Hahaha (2010) directed by HONG Sangsoo 
and Poetry (2010) directed by LEE Chang- 
dong. The former won the Grand Prize in the 
Un Certain Regard section while the latter 
won the Best Screenplay Prize in competition. 
It was also in 2010 that the Cinéfondation 
section introduced Frozen Land, a film by 
KIM Tae-yong. Numerous film festivals 
including the Jeonju International Film 
Festival showed an interest in Frozen Land, 
which describes a tragedy where stowaways 
from China die in droves in a refrigerator car. 
Since then, KIM has made solid ground as a 
leading short film director with My Sad Night 
(2010), Negligence of Service (2011), Night 


Bug (2012), Night Market (2012) and Spring 
Fever (2013). In 2014, the Busan International 
Film Festival invited Set Me Free to its Vision 
section for emerging Korean filmmakers. The 
film is KIM’s first feature and deals with a 
story based on his own life. 

The 64th Cannes Film Festival sent invitation 
cards to more Korean shorts than ever. Flight 
by Night (2011) directed by SON Tae-gyum 
received the third prize in the Cinéfoundation 
section. Directors LEE Tae-ho and MOON 
Byoung-gon flew into Cannes to present In 
Front of the House (2011) and Finis Operis 
(2011) in the Critics Week section. Meanwhile, 
Ghost (2011), directed by Dahci MA, also ran 
in the competition section. 

Here, we should take note of director 
MOON. After shooting Finis Operis, about 

a senior citizen who tries to install a bizarre 
device on the ceiling on a rainy day, MOON 
won the Palme d Or prize in the Short Film 
Competition section of the 2013 Cannes 
Film Festival with Safe(2013), which focuses 
on a college girl working at an illegal change 
booth. The prize went down in history as 

the first Palme d’Or in the history of Korean 
short films. 

2014 saw Breath directed by KWON Hyun- 
ju and Man on the Chair directed JEONG 
Dahee screened in the Cinéfondation 

section and the Directors’ Fortnight lineup, 
respectively. Now in 2015, the 68th Cannes 
Film Festival is about to kick off. 

On April 16, the Organizing Committee of 
the Cannes Film Festival announced nine 
invited works for the international short film 
competition, and 18 invited short films in the 
Cinéfondation section. However, no Korean 


short film made the list this year. 
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Frozen Land 


Attention Please! Here Are 
Some of the Best Korean 
Short Films 


KOREAN SHORT FILMS 
AND FILMMAKERS 
THAT ARE RECEIVING 
RAVE REVIEWS FROM 
INTERNATIONAL FILM 
FESTIVALS 


200 million viewers go to the movies 
in Korea every year but it is still difficult 
to make short films in Korea. Only a 
few among them are recognized and 
receive invitations to film festivals. 
The following are stories about Korean 
Shorts that drew a lot of attention 
from international film festivals and 
directors who devoted themselves to 
filmmaking until people turned their 
heads to their works. 





Finis Operis 


On February 7", a film was brought into 
the spotlight at the 37th Clermont-Ferrand 
International Short Film Festival, a major 
short film festival in France. The work was 
none other than Minsu Kim in Wonderland 
directed by SHIM Chan-yang. The film 
which scooped up the Special Jury Prize 
satirizes Korean society through a hero who 
returns home after 13 years, and finds his 
motherland, Korea to be strange, frightening 
and weird. Director SHIM accepted major 
prizes at various film festivals in Korea 
through Sorry to Say I Love You in 2011 and 
An Unexpected Vacation in 2013. 


Invited together with Minsu Kim in 
Wonderland was Hosanna. NA Young- 

kil, the director of Hosanna, has also had 

a long career in the short film world. After 
working as a staff member for Dream 

(2004), Sensation's Tentacle (2007), The 
Strange Voyage (2008) and Worst Friends 
(2009), NA debuted as a director through 
Hosanna. The film tells a story about a boy 
with a special power to cure ill or injured 
villagers and to resuscitate the dead and 
villagers who still suffer due to worldly 
greed. Hosanna was invited to the Clermont- 
Ferrand International Short Film Festival 
and took the Golden Bear Prize at the 65th 
Berlin International Film Festival thanks to a 
strong reception for its theme and method of 
expression about life, death and redemption. 
The Clermont-Ferrand International Short 
Film Festival already invited and awarded the 
Grand Prize to Guest, a film by YOON Ga- 
eun in 2012. Its plot unfolds as an adolescent 
girl in her stormy period forces her way into 
the home of a woman who attracted her 
father. Sprout (2013) later allowed director 
YOON to amass prizes at various film 
festivals including the Busan International 
Film Festival. In Sprout, director YOON 
compares the first errand of a seven-year- 
old girl to a journey. The film took home the 
Crystal Bear Prize in Generation Kplus (Short 
Film section) at the 64th Berlin International 
Film Festival. 

In addition to Hosanna and Sprout, various 
other Korean short films have attracted 
attention from the Berlin International 

Film Festival. In 2013, the 63rd Berlin 
International Film Festival Generation 

Kplus International Jury gave the Special 
Prize to Cheong, a KIM Jung-in film. The 
world-famous PARK Chan-wook and PARK 
Chan-kyong brothers accepted the Golden 
Bear Prize in the short film section of the 
61st Berlin International Film Festival in 
recognition of Night Fishing in 2011. The 
same year, the Silver Bear Prize went to 
Broken Night directed by YANG Hyo-joo. 


Haegeumni, a SEONG Joon-su animation, 
took the ‘Diplomas of Merit’ in the 
International Competition of the Tampere 
Film Festival in Finland which is one of the 
world’s top three short film festivals along 
with the Clermont-Ferrand Film Festival. 
Now, SEONG is continuing his career as 

an animator after having participated in 

The Satellite Girl and Milk Cow directed 

by JANG Hyung-yun, which picked up 

the Best Animation Prize at the SITGES 

-- International Fantastic Film Festival of 
Catalonia. 

The Venice International Film Festival has 
also invited Korean shorts from time to 

time. In 1999, The Refrigerator directed by 
AHN Young-seok advanced into the festival's 
International Short Film Competition. 

The film, in which a refrigerator, instead of 
money, is taken from the house of a conman 
and makes the swindled family members 
reunite, made headlines by entering the 
International Competition of the Clermont- 
Ferrand Film Festival and Cinema Jove 
International Film Festival in Spain. HA Ki- 
ho, the director of Radio Days (2007), first 
got attention from Venice through To My 
Love (2000). HA is now preparing Geuk-jeok- 
in Ha-loot-bam (working title), a romantic 
comedy starring YOON Kye-sang of The 
Moonlight Of Seoul (2008) and Poongsan 
(2011), and HAN Ye-ri of Haemoo. 

ZHANG Lu, the director of Gyeongju and 
Scenery (2013), originally made it to the Short 
Film Competition of the Venice Film Festival 
with 11 (2001). Baby earned director YIM 
Pil-sung, who later made Scarlet Innocence, a 
ticket to Venice in 1999. 

Recently, Venice gave the Orizzonti Youtube 
Award for Best Short film to Invitation (2012) 
directed by YOO Min-young. The film tells 
the story of a wife who finds out that her 
husband killed in a car crash had a secret 
lover. Rave reviews were given to the film 
since it excellently depicted the psychology 
of the wife who feels betrayed and is in deep 


anguish. 
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Major international film festivals including the 
Busan and Jeonju International Film Festivals 
held in Korea are very interested in discovering 
new short films. They have deemed that 
supporting short films is like discovering 

and nurturing new filmmakers. The Jeonju 
International Film Festival, which has 
supported short films for a long time through 
the Short! Short! Short! and Jeonju Digital 
Projects (which is now a feature film project), 
has cemented itself as a strong supporter of the 
Korean short film world. 

Moreover, ten short film festivals discover 

and give support to new short films and 
directors every year. The Mise-en-scene Short 
Film Festival, the Asiana International Short 
Film Festival, the Great Short Film Festival, 

the Olleh International Smartphone Film 
Festival and the DMC Short Film Festival are 
representative short film festivals sponsored by 
big corporations. Local short film festivals such 
as the Busan International Short Film Festival 
and the Daegu Short Film Festival, which 
began in 1980 and 2000, respectively, have 
been held every year as fun and highly engaged 
events. The Seoul International Extreme-Short 
Image & Film Festival and the SNS 3Minute 
Film Festival appeal to youngsters while getting 
across to them that everybody is able to make 
short films with digital devices. 

However, it is the Mise-en-scene Short Film 
Festival that stands out from its peers. The 
festival, which began in 2002, caught the eyes 
of film students with a concept of hiring active 
directors as judges. Love’b, a music video 
collection directed by actor JUNG Woo-sung, 
was screened as the opening film of the first 
festival and made headlines. The media turned 
their eyes to the festival since popular and 
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Sprout 


co ~~ 


Minsu KIM in Wonderland 


famous directors such as BONG Joon-ho, KIM 
Jee-woon, HUR Jin-ho, PARK Chan-wook and 
RYOO Seung-wan served as judges. 

They made new attempts such as putting 

an emphasis on genres through interesting 
sections -- ‘A City of Sadness (social dramas), 
‘A Short Film about Love (melodramas); 

“The King of Comedy (comedies); ‘Extreme 
Nightmare (horror and fantasies)’ and “The 
40000 Blows (action thrillers)’ These new 


attempts made the Mise-en-scene Short 





Film Festival reign as the leading short 


film festival in Korea. The Mise-en-scene 
Short Film Festival paved the way for prize- 
winning directors to make an active foray into 
commercial films. 

The best examples are NA Hong-jin, KIM 
Han-min and YOON Jong-bin. A Perfect 

Red Snapper Dish (2005) earned director NA 
Hong-jin the Best Film Prize in the ‘Extreme 
Nightmare’ section of the 4th Mise-en-scene 
Short Film Festival. Then NA made the short 


film Sweat (2007) and swept various film 
awards by way of his features The Chaser (2008) 
and The Yellow Sea (2010). At the moment, 

NA is preparing for the release of Gokseong 
starring HWANG Jung-min and KWAK Do- 
won. Director KIM Han-min also won the 
Special Prize of the Jury for Three Hungry 
Brothers (2003) at the 2nd Mise-en-scene Short 
Film Festival. Later, War of the Arrows (2011) 
and Roaring Currents launched KIM to fame 
as one of the most commercially successful 
action blockbusters in Korea. During the third 
festival, the Best Film Prize of “The King of 
Comedy’ went to Identification of a Man (2004) 
directed by YOON Jong-bin who later debuted 
through The Unforgiven (2005). Director 
YOON has kept on rolling in the commercial 
film sector while making Nameless Gangster: 
Rules of the Time (2011) and KUNDO: Age of 
the Rampant. LEE Kyoung-mi, the director of 
Feel Good Story (2004), which took the Best 
Film Prize in ‘A City of Sadness’ at the third 
festival, received good responses through her 
feature Crush And Blush (2008). This year, LEE 
will come out with the mystery thriller Home 
Sweet Home starring SON Ye-jin and KIM Joo- 
hyuk as her second feature film. The Mise-en- 
scene Short Film Festival also helped nurture 
PARK In-jae, the director of Moby Dick (2011) 
starring HWANG Jung-min, and KIM Min- 
suk, the director of Haunters (2010) starring 
GANG Dong-won and KO Soo. 

Directors JANG Kun-jae, PARK Jung-bum and 
LEE Su-jin also grew up through the Mise-en- 
scene Short Film Festival. It was the first festival 
to pay attention to Triangle Stories directed 

by JANG Kun-jae, who later drew a lot of 
attention from the Vancouver and Edinburgh 
International Film Festivals among others, 
through Eighteen (2010), Sleepless Night (2012) 
and A Midsummer's Fantasia. PARK Jung- 
bum, the director of 125 JEON Seung-Chul, the 
winner of the Special Prize of the Jury at the 
7th festival built his international fame through 
The Journals of Musan (2010) and Alive. 
Director LEE Su-jin, who recently won the 
Golden Star (Grand Prize) of the Marrakech 


International Film Festival (2013) for Han 
Gong-ju, took home the Best Film Prize and 
the Best Cinematography Prize from ‘A City of 
Sadness in recognition of Enemys Apple (2007) 
in the festival's 7th edition. These works were 
sent not only to the Mise-en-scene Short Film 
Festival but also to many short film festivals in 
Korea and international film festivals. 

Many directors are growing into leading 
Korean filmmakers through short films and 
are drawing much attention. The short film 
Richard, the Elite University Student from 
London (2010) laid the foundation for 10 
Minutes (2013), a LEE Yong-seung film which 
picked up Cyclo d'Or at Vesoul International 
Film Festival of Asian Cinema. Director 

HUH Jung, who received rave reviews for The 
Cursed (2010) and The Wish (2012), made his 
debut through Hide and Seek in 2013. HUH is 
growing into a leading director, receiving much 
support from critics. 

Director UM Tae-hwa, who won prizes at the 
Daegu Short Film Festival and the Mise-en- 
scene Short Film Festival for the short film 
Forest (2012), opened up a new horizon with 
INGtoogi: The Battle of Internet Trolls (2013), 
which depicts youths in the internet era. The 
short films Film (2010) and Keep Quiet (2010) 
earned prizes at various short film festivals 

for director HONG Seok-jae, who received 
attention from the Busan International Film 
Festival in recognition of Socialphobia. 

In addition, JANG Jae-hyun, HAN Jun-hee 
and KIM Jun-sung are directors that Korean 
cinema has high expectations for. JANG Jae- 
hyun is waiting for his debut with The Priests, 
an exorcism film based on 12th Assistant 
Deacon which won prizes from the Jeonju 
International Film Festival, the Mise-en-scene 
Short Film Festival, the Asiana International 
Short Film Festival and the Daegu Short Film 
Festival. The Priests is making headlines thanks 
to the participation of top stars KIM Yun-seok 
and GANG Dong-won although its theme is 

a new one in Korea and the film comes from 

a debut director. HAN Jun-hee, who won 


prizes at the World Youth Film Festival and 





the Daejeon Short Film Festival, made an 
impressive debut with Coin Locker Girl, a crime 
film starring KIM Hye-soo and KIM Go-eun 
which was invited to the Cannes Film Festival. 
Director KIM Jun-sung also amassed prizes 

at various short film festivals through Last 
Homecoming (2010) and A Good Day (2012). 
KIM is currently making his feature film debut 
with Lucid Dream, a thriller starring SUL 
Kyung-gu and KO Soo. 

by SONG Soon-jin (Film Journalist) 
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KO Asun 


in Office 


An Actress’ Sense of Duty 


For the first time in her career, KO Asung took part in a thriller. In her first mystery thriller, Office, KO plays a key 
character, the intern LEE Mi-rye, in a film which depicts a complex serial murder case. The film begins with the 
Slaying of a family, which then develops into a series of murders within a company office. Film fans are excited 
about what new shades KO will show by playing a character that holds the key to solving a murder case. It is alSo a 
refreshing change of pace for the starlet, who has typically been consigned to student characters. 


KO showed a captivating performance in 
The Host (2006) at the tender age of 15. 
When most young actors played small 

and adorable characters, KO played an 
independent child with a will of iron 

and a strong sense of responsibility. 
Consequently, KO grew into an established 
adult actress more easily while taking on 
characters such as Hyun-seo in The Host, 
Ye-shin in A Brand New Life (2009), Yona 
in Snowpiercer (2013) and Manji in Thread 
of Lies. Lately, KO is setting herself apart 
from other Korean actresses in their 20s, 
by putting a spur to her advancement 

into Hollywood after striking a deal with 

a Hollywood agent. KO has solidified her 
position as an actress favored by acclaimed 
directors and as a rising star in Korean 
cinema with her impressive filmography. “I 
would like to become an actress who has a 
sense of duty, while focusing on films one 
by one,’ KO said. This explains why we can 
look forward to great things from KO who 
has built a successful career over the last 


nine years. 


The Cannes International Film Festival 


will screen Office. This is your third time 
in Cannes after The Host was invited to 
Directors’ Fortnight in 2006 and A Brand 
New Life took part in the special screening 
section in 2009. How do you feel? 

The news was exhilarating for me. 
Performing in Office was not as hard as 
those others, but I still had some difficulties. 
The news makes me happy and delights me 
as an actress. At Cannes, I will watch the 
film for the first time. I am waiting for it 


with a fluttering heart. 


You acted in a thriller for the first time. 
What made you choose Office? 

I like the thriller genre, but when I wanted 
to try one I became very picky about 
scripts. But Office completely engrossed 
me the moment I got my hands on it. The 
screenplay came across as refreshing, as it 
broke all of my prejudices about thrillers 


and serial murder stories. 


You took on the role of intern LEE Mi- 
rye who does not easily mix with the 
members of her team and seems to keep a 
secret in Office. To play this role, how did 


S 


you prepare yourself? Did you receive 
advice or make any special preparations? 
There is a model I based the character on. 
And that person is the youngest member 
in the marketing team who worked for the 
film distribution company that acquired 
Snowpiercer when the film was released. I 
do not mean that she was a strange person. 
(laughs) I got the feeling that if I worked 
in an office, I would be most like her. Thus, 
when I decided to join the project, I met 
with her to ask about her company life as 


much as possible. 


Do you feel that you have anything 

in common with Mi-rye, a timid new 
employee who just took her first step into 
the ‘real world’? 

I feel that I look sociable but in fact Iam 
not. I mix well with other people, am very 
sociable and enjoy being a member of a 
group, but when I am left out, I become 
extremely shy. So, sometimes, being 
invisible is rather comfortable for me. I 
think that I tried to draw out the feelings 
that I get when I feel that others are 


avoiding me. 
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was Satisfied. But strangely, the director looked 
quite uncomfortable around me on set, but I 


was more uncomfortable around him. (laughs) 


It is said that after being immersed into a 
role, you do not easily get out of it. How were 
you after completing Office? 

Most of the time I return to my ordinary life, 
whilst repeatedly thinking about the latest work 
until I can slowly let it go. Somehow, this time, 
I wanted to leave. I felt that I really needed to. 
So, one day after completing the shoot, I went 
abroad for four days, spent some time aimlessly 
and returned. I remember taking part in the 


party to celebrate the completion of the film on 
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Was it difficult to play the role of Mi-rye 
since she is a timid character but also has the 
key to solving the case? 

I tried to play the role of a girl that does not 
look so special and someone who doesn't seem 
to have a big secret, even though in the film she 
has the key to cracking the case. As shes a plain 
Jane who carries a weak presence, I had to 
think a lot about how to both reveal and hide 


her emotions. 
Did you have any difficulties or memorable 


moments while shooting Office? 
It was vital and also difficult to follow Mi- 
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ryes changing sentiments. It would have been 
easier if we shot the film according to the order 
of events. But that is not something I could 
control. So I tried my best to develop and 
express her emotions in a continuous fashion. 
Director HONG gave me a big helping hand in 


this respect. 


How was working with director HONG, who 
debuted with this film? 

Director HONG was so scrupulous that I 
automatically became tense. He worked so 
meticulously that he carefully monitored every 


cut. However small a cut was, he reshot until he 


next year, it will be the tenth anniversary of 
your debut as an actress. 

I cant believe it. Time really flies I think. 

In fact, while I was acting, I had thoughts 
about quitting from time to time to keep my 
acting career as a wonderful memory of my 
childhood days. But after becoming more 
mature as an adult, I signed a deal with a 
management agency and starred in a big film, 
Snowpiercer. This process led me to have a 
sense of duty. Now I want to steadily act in the 
future. 


Since you began your career as a child actor, 
you have mainly played important catalyst- 
like roles or independent parts rather than 
playing the younger version of a protagonist. 
Did this help you grow into an adult actor? 

I did not choose to do so on purpose. Looking 
back, I have steadily played these kinds of roles. 
When I was a child actor, I did not have many 
works to choose from. But I was lucky and was 


able to participate in some good films. 


Even though characters that you have 
played are good young girls, a common 
denominator among them is that they are 
strong. Are you attracted to characters that 


look gentle but are tough inside? 


I like well-rounded characters as actors 
generally do. When reading screenplays, I 
prefer to play characters that come across 

as naive and good at first, but a twist to the 
character revealing their strong side really 
attracts me. I also like characters that look 
tough on the outside, but are gentle inside. A 
good example is Manji in Thread of Lies who is 


mean and cold but is very weak mentally. 


Heard It through the Grapevine (on SBS 
TV) is gaining popularity these days. Your 
performance and fashion have become the 
talk of the town. You starred in a TV drama 
after a long hiatus. How do you feel? 

I am enjoying acting in the series. At first, I 

felt nervous about appearing in a network TV 
drama. But now, I dont feel that way. First, the 
script is fantastic. Reading a new screenplay 

is like reading the next volume of a very 
enjoyable serialized novel. Moreover, playing a 
character in the TV drama that comes from it 
makes me happy. Excellent actors appear in the 
series and it is fun to rehearse with them in the 


waiting room. 


Although there is a clear gap between dramas 
and films, working with director AHN Pan- 
seok should not be too different from other 
film shoots. How is it? 

I really enjoy working with director AHN. So 
do all the other actors in Heard It Through the 
Grapevine. I feel that I've entered a new world. 
And this new world is neither a drama nor a 
film. AHN made me look to a new approach 
to acting while I was adapting myself to the 
director's work system. I constantly hit a 

wall, and every time, I barely crawled out of 
it. This repetitive process is enjoyable, but it 

is regrettable that we are on a tight schedule 


unlike film projects. 


“KO's acting is not a typical style that can be 
learned at acting schools,” said director AHN 
about your acting. What do you think about 
his comment? 

I felt ashamed as I felt that director AHN 


found out about my stubborn nature. Actors 
must show acting that befits and adapts to 
various works, but I did not. The director said 
that the first time we meet. At that time, I 

was tremendously moved. I thought that the 


director offered me the role due to my pre- 


existing image as a stately and obstinate person. 


But I found out that the director saw nearly all 
of my past films and TV dramas. I was almost 


moved to tears when he said that my acting 


style was not wrong, and that I had acted well 
and he and I could hit it off. 





Recently, many people feel that actress KO 
Asung is a friendly face. Do you feel that 
people's reception towards your image has 
changed over time? 

Yes, I feel it. I feel that people have become 
friendlier. In that respect, I feel that viewers 
are closer to me as well. Parodies and sketches 
based on these TV dramas created by viewers 


have made me laugh. 


You starred in a new film by director HONG 
Sangsoo. HONG has a different work style. 
How was his style different from that of 
director BONG Joon-ho and LEE Joon-ik? 

I shot a film with director HONG Sangsoo a 
long time ago. In fact, even now, I do not know 
what I did. Actors who worked with HONG 
Sangsoo ahead of me told me that I would be 


able to know it after watching the completed 


film. That was an eye-opener. I acted without 
a clear intention, not knowing what would 
happen. I am very curious about what the 
completed film will be like. In fact, I cannot 
compare directors’ different work systems. 
This is because I tend to adjust myself to a 
director's style, then, after finishing the work, 
I completely reset myself to follow the next 
director's system. 


You have many films waiting for release such 
as Office, The Beauty Inside. Obba Saeng-gak 
(working title) and the HONG Sangsoo film. 
In previous years, it seemed like you were 
careful in choosing projects and starred in 
fewer works. Could this mean that you have 
changed? 

Since last year, I have become very busy 

by chance. I did not intend this. I think it 
happened naturally as I was offered interesting 
roles in many good films. I also found out 

the joy of steadily starring in films one after 


another. 


Many see you as one of the leaders of the next 
generation of actresses in Korean cinema. As 
much as it is an honor, you must feel a bit of 
pressure. 

I want to act quietly and steadily for a long 
time. I'll leave the task of taking the lead in 
Korean cinema to SHIM Eun-kyoung and 
CHUN Woo-hee instead. (laughs) 


As the lead actress in the Office, how do 

you want foreign audiences in Cannes and 
Korean audiences waiting for the release of 
the film to watch the film? 

I have not watched it yet but I believe that it 
will be a unique thriller. Director HONG Won- 
chan and actors such as KIM Eui-sung, PARK 
Sung-woong, BAE Sung-woo, LEE Chae-eun, 
RYU Hyun-kyung, LEE Chae-yong, PARK 
Jung-min and SON Su-hyun put their utmost 
efforts into making the film while discussing 
how to make it better. I hope that audiences 
will have high expectations for the film. 

by LEE Ji-young 
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Korean Films 
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of Film Comment 











Film Comment, a specialized American publication, wrote a special with a focus on Korean films ten years ago. 
This year, a decade after that special was published, they prepared an updated report on the current trends of the 
Korean film industry. By basing the report on six key words that describe today's Korean cinema, Film Comment 
put together six features, four of which we're pleased to include in this Cannes edition of Korean Cinema Today. 


30 KOREAN CINEMA TODAY 








A decade in the life 
of Korean cinema 


Its been ten years since Chuck Stephens wrote 
about Korean cinemas perpetual renaissance, 
in his introduction to Film Comments Nov/ 
Dec 2004 midsection “Korea Prospects: Inside 
an Asian Cinema Powerhouse.’ Since then, 
the perpetual renaissance not only continued, 
but reached new levels of growth and success, 
breaking domestic box-office records, and 
gaining ever wider international acclaim and 


recognition for Korean films—both mainstream 


and independent—and the people who 

make them. While there were bumps on the 
road, South Koreas film industry overcame a 
complex set of challenges, rapidly globalized 

its operations, and significantly increased its 
presence in foreign markets, especially with 
respect to its long-term strategy for China. And 
following in the footsteps of their Hong Kong 
counterparts, Korean directors and actors have 
started making forays into Hollywood. 

The Korean film industry didn't develop in 

a vacuum. It benefited significantly from the 
country’s rise as an economic and political 
power (its now among the 20 largest economies 
in the world) and the proliferation and 
popularity of Korean exports (both consumerist 
and cultural), especially in Asia. 

In many ways mirroring Hollywood, the 
Korean film conglomerates (CJ Entertainment, 
Showbox/Mediaplex, and Lotte Entertainment) 
have come to dominate the domestic market 
through vertical integration. But faced with 

the limited size of that market and heavy 


Snowpiercer 


dependence on theatrical box office, they 

have also been forced to seek out new revenue 
streams internationally. With the groundwork 
set by the popularity of Korean TV dramas in 
the region, Japan became Koreas top foreign 
market, and in 2005 there was a feeding frenzy 
over film distribution rights, resulting in USD 
60 million worth of exports to Japan. The 

lure of easy money, contingent on the casting 
of popular stars, upended the economics of 
Korean film production. But the boom proved 
short-lived, and soon the interest from Japanese 
buyers dried up. 

In 2006 there was a change in the screen quota 
system, which had been in place since 1966 to 
protect the domestic industry. The South Korean 
government, under pressure from USS. trade 
negotiators, reduced movie theaters’ quotas for 
Korean films from 30-40 percent down to 20 
percent. The protests of local filmmakers went 
unheard, but 2006 ironically turned out to be a 
record year for domestic films, which accounted 
for 64 percent of the market, thanks to the 
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Secret Sunshine 


blockbuster performances of BONG Joon-hos 
monster movie/political satire/family film The 
Host, LEE Joon-iks period drama King and 
the Clown, and CHOI Dong-hoons gambling 
movie Tazza: The High Rollers, each of which 
outperformed Mission: Impossible III. 

After the highs of 2006, the industry 

entered a troubled three-year period, with 

a reduced market share for domestic films, 
declining foreign sales and the box-office 
failure of many big-budget productions that 
emphasized spectacle at the expense of story. 
The conglomerates carried the industry on 
their backs over these lean years, but emerged 
controlling a much larger part of it at the end of 
the crisis. Theres an obvious downside to this 
near-monopoly, and in 2014 the two largest 
theater chains CJ-CGV and Lotte Cinema, 
operated by CJ Entertainment and Lotte 
Entertainment respectively, were fined the 
equivalent of USD 5 million by the country’s 
Fair Trade Commission for favoring releases by 
their sister distribution companies. 

Not everything was bad news in 2007. JEON 
Do-yeon was crowned Best Actress at Cannes 
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Roaring Currents 


for her turn in LEE Chang-dongss Secret 
Sunshine. And far more important than any 
international recognition, the industry’ first 
and much needed labor deal was finally signed. 
The pact between the Federation of Korea 
Movie Workers Union (launched in 2004) and 
the Korea Film Producers Association covered 
working hours, overtime pay, mandatory 
insurance, etc. While this marked a significant 
step in the right direction for improving 

the working conditions and alleviating the 
exploitation of the men and women who 

are the backbone of the industry, the full 
implementation of the rules still remains a 
somewhat distant prospect. 

The conglomerates’ domination of the market 
paradoxically invigorated the independent 
sector, as 2009 proved to be a banner year for 
indie films, with 64 low-budget features receiving 
a theatrical release. These included sleeper 

hits like LEE Chung-ryoul’s documentary 

Old Partner, YANG Ik-june's brutal gangster/ 
domestic-violence drama Breathless, and NOH 
Young-seoks black comedy Daytime Drinking. 


Old Partner, an unassuming look at an 80-year- 


old farmer and his 40-year-old cow, received 

a limited release after screening at Sundance, 
but eventually flourished at Korean multiplexes 
with a stunning three million total admissions, 
fueled by word of mouth. From this point on, 
the number and quality of independent releases 
rose steadily, introducing a new generation of 
filmmakers with distinct personal styles and 
visions (JANG Kun-jae, KIM Kyung-mook, LEE 
Su-jin, O Muel, PARK Jung-bum and others). 
At the other end of the spectrum, the 
undisputed box-office champion of 2009 was 
JK YOUN’ disaster movie Haeundae (Tidal 
Wave), which showcased Korea's homegrown 
digital effects capabilities. Developing alongside 
the film industry, Korean effects houses (such as 
Digital Idea and Mofac Studio) were increasingly 
being sought to work on foreign feature and TV 
projects, from Rob Minkoff's The Forbidden 
Kingdom (2008) and Jon Favreaus Iron Man 2 
(2010) to the recent Chinese 3-D fantasy The 
Monkey King and Daniel LEEs period action 
film Dragon Blade. 

In 2013 and 2014 English-language projects 


from three of Koreas most prominent 


filmmakers were released in the U.S.: BONG 
Joon-hos Snowpiercer, KIM Jee-woons 
forgettable Arnold Schwarzenegger vehicle 

The Last Stand, and PARK Chan-wooks gothic 
psychological thriller Stoker. However, in 
Hollywood, cultural, linguistic and working 
style differences remain an issue for Korean 
directors, who are used to having a much greater 
degree of autonomy and control. On the acting 
side, while the country hasn't produced a major 
crossover star comparable to Jackie CHAN, a 
number of actors have recently become more 
visible through their work in major English- 
language films, including BAE Doo-na in Jupiter 
Ascending and Cloud Atlas (2012), LEE Byung- 
hun in Terminator: Genisys and the G.I. Joe 
franchise, and CHOI Min-sik in Luc Bessons 
Lucy. 

As KIM Han-mins Roaring Currents became 
the most watched film in Koreas history 

with an unprecedented 17.6 million tickets 
sold, the industry hasn't been resting on its 
laurels. Looking to the future, it has focused 

on strengthening ties with China. South Korea 


benefits from its neighbor's vast and growing 


a 


market, where Korean content is popular and 

in demand, while China benefits from Koreas 
technical know-how and creative and marketing 
expertise. Various deals, acquisitions, joint 
investments and MOUs have culminated in last 
year's signing of a film co-production agreement 
between the two countries, which allows co- 
productions to bypass Chinas foreign-film 
import quota. 

These days, Korean cinemas mainstream is not 
as filmmaker-driven as it once was—a price that 
was paid in order for the industry to mature 

and get through the rough patch of 2007-2010. 
However, the studios are still willing to take 
risks and give new talent a chance, especially 
when it comes to courting young independent 
filmmakers such as JANG Cheol-soo, JANG 
Hoon, JO Sung-hee, and YOON Jong-bin. 

But one can't overlook the fact that Korea is 
among those rare countries with a strong and 
vibrant national cinema, producing a variety 

of stories and genres made for adults. While 
American multiplexes are bombarded with 
comic-book and young-adult-novel adaptations, 
and family-friendly CGI animation, Korean 





Haeundae 


cinema offers a wide variety of thrillers, 

period epics, gangster films, adult dramas and 
comedies, i-e., a significant number of mid- 
range productions that allow for a degree of 
creative risk-taking. 

Technically and stylistically, these films feel 
familiar and approachable, but the country’s 
unique cultural and historical experience and 
the traumas caused by the clash of tradition 
and modernity over a short period of time 
have infused Korean cinema with a vitality, 
relevance and explosive energy that have 
captured the attention of the world. The same 
drive, resilience and ambition to catch up with 
the rest of the world and rebuild the country in 
the aftermath of the Korean War has also been 
responsible for transforming the film industry 
into a global force. And despite any current and 
future sociopolitical challenges that the country 
and its people may face, Korean cinema is here 
to stay. 

by Goran Topalovic 


Goran Topalovic is co-founder of Subway Cinema and the New 
York Asian Film Festival. 
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The evolution of Korea’s gangster cinema 


Its tempting to compare South Korean 
gangster films to their East Asian counterparts, 
yakuza movies and Hong Kong triad flicks. 
But the Korean genre idiom, embodied by the 
gangpae or jopok (organized crime) “made 
men’ it spotlights, has had its own singular 
design, and it is in the process of a steady rise 
to cinematic preeminence since the emergence 
of New Korean Cinema in the late Nineties. 
The genre’ first rumblings can be seen in 
Seventies and Eighties actioners, now hard to 
find, but its true foundational moment are the 
The Generals Son films (1990-1992). IM Kwon- 


taek's immensely popular trilogy is devoted to 


KIM Doo-han, a gangster and heroic freedom 
fighter who left his imprint on the hard metal 
of history during the Japanese colonial period. 
With this epoch-making saga, IM established 
some of the rules of the genre, chief among 
them being a glorified style of fiery street 
brawls and the rigid codes of honor that make 
them possible or punishable, depending on the 
shifting balance of power among the gangs. 
As the Nineties continued and the film 
industry—still centralized in the Chungmuro 
area—underwent a massive transformation, 
several remarkable gangster-themed 


productions hit theaters: JANG Hyun-soos The 


Rules of the Game (1994), KIM Young-bins The 
Terrorist (1995), and a highly unusual hybrid 
of Japanese-style mobster drama and Korean 
comedy, KIM Sang-jins Hoodlum Lessons 
(1996). However, gangpae films really took 

off in 1997 in the aftermath of the IMF's so- 
called shock therapy, which suddenly dimmed 
the countrys economic prospects. Angry and 
alive, gangster films refracted the discontent of 
an unreconciled society and encapsulated the 
difficult transition from the traditional clan- 
based economy—a form of inchoate savage 
commerce—to post-industrial corporate 
capitalism. In retrospect, SONG Neung-hans 
fiendishly clever black comedy, No. 3 (1997), 
which boasts a stellar cast (HAN Suk-kyu, 
CHOI Min-sik, SONG Kang-ho) and a highly 
original script, best epitomizes the concerns 
raised by these social changes, which it tackles 


with a sharp sense of satire. 
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A Bittersweet Life 


Conversely, LEE Chang-dong, with his first 
film Green Fish (1997), gave Korean audiences 
a forthrightly dark, genre-transcending 
gangster masterpiece that confronted the 
crisis of modernization head-on, providing a 
template of narrative and visual architecture 
for many future filmmakers. Discharged from 
the army, Mak-dong (HAN Suk-kyu) finds 
himself in a reality he no longer recognizes. 
The world has moved on, it seems, leaving 
him and his family behind. His parents have 
fallen into near-destitution. Tower blocks stand 
where their house once was. After meeting the 
mysterious Mi-ae (Nineties superstar SHIM 
Hye-jin) on the train home, Mak-dong turns 
down a dark moral path. Stepping in to rescue 
her from two thugs, he is brutally beaten but 
catches the attention of gang boss BAE Tae- 
gon (MOON Sung-keun), Mi-aes not-so- 
sweet sugar daddy, and is inexorably drawn 
into a life of crime, punctuated by backroom 
deals, betrayals and beatings. Mak-dong’s 
melancholic downward spiral of corruption 

is driven partly by the need to provide for his 
family and partly by his attraction to femme 
fatale Mi-ae. 

At the other end of the artistic spectrum, 
RYOO Seung-wans debut feature Die Bad 
(2000) injected new blood into the film 

scene with a low-budget, live-wire gangster 
genre variation. Structured in four parts, and 
adroitly woven together in an overarching 
narrative about delinquent youths and other 
Seoul lowlifes, Die Bad is a film of kinetic 

and flamboyant straight-to-the-point action, 
whereas Green Fish is grounded in existential 
dread and moody atmospherics. 

But the genres decisive turning point came 
neither from RYOOs indie genre gem or 
LEE’ high-art-in-disguise gangster piece, but 
from a studio production: KWAK Kyung- 
taek’s Friend (2001). Reminiscent of the best 
American gangland epics, with nods to the 
rise-and-fall saga of Goodfellas and Once 
Upon a Time in America’s warm focus on the 
broken bonds of friendship, it follows four 


wayward kids who grow up and apart as they 


A Dirty Carnival 





DK 
Friend 


choose different paths and lose their way. 
Friend established another template of sorts, 
relocating the action in both time and space 

to the turbulent Seventies and to the pungent 
seaside of the streets of Busan, the peninsulas 
largest seaport (and second-largest city). 

Busan remains a favored arena for gangster 
mayhem, its dramatic scenery and thick local 
accents providing an exotic backdrop to tales 
of innocence lost and youth gone bad, as 

in YOON Jong-bins Eighties-set drama of 
pervasive corruption, Nameless Gangster: Rules 
of the Time (2012). 

Following the box-office triumph of Friend, 
gangsters became omnipresent, crossing over 
into other genres, particularly melodrama— 
occasionally with remarkable results, as in 
SONG Hae-sung’s Failan (2001)—and comedy, 


with gangsters romping around in Buddhist 





temples and bringing their bad attitude back to 
high school. In 2001 Hi, Dharma!, My Boss, My 
Hero and My Wife Is a Gangster led the march 
toward mainstream success, while the highest- 
grossing domestic film of 2002, Marrying the 
Mafia, launched a four-sequel franchise. 

The pull of comedy during that period 

may have reflected Koreas more positive 
overall economic outlook, as well as the self- 
confidence of the film industry, which was 

in full expansion mode. At any rate, the 
onslaught of comedies serving the same 

dish with the same ingredients outstayed its 
welcome: the pattern of hot-tempered but cute 
thugs thrashing around in standard narrative 
structures became firmly locked into place, and 
their raucous dialects, hardboiled patter and de 
rigueur jolts of action and sex finally exhausted 
the patience of critics and audiences alike. 
Right on cue, Korean gangster films began 

to explore darker realms and heavier, more 
emotionally complex material, allowing a few 
directors to bend the genre with new formal 
experiments. Central to mid-2000s gangster 
cinema, in this respect, is KIM Jee-woon’s 
neo-noir A Bittersweet Life (2005), one of the 
most aesthetically mature titles of that period, 
influenced by Jean-Pierre Melville in its lean, 


clean classical narrative, and reminiscent of the 
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glory days of Hong Kong heroic-bloodshed 
movies in its highly formalized bursts of 
violence. Aside from KIM's uniquely stylish 
mise-en-scene, the film enshrines a type of 
performance that has become a signature of 
the genre: somber and suave, LEE Byung-hun 
as the black-suited loner emanates soulful, 
impassive cool, hinting at unfathomable 
brooding depths. His performance all but turns 
the film into a chronicle of his face (which tells 
a mans personal history, if we are to believe the 
title of Tai Kato’s 1966 classic gangster movie, 
By a Mans Face Shall You Know Him). 

LEE plays Seon-woo, enforcer for gangland 
boss KANG (KIM Young-cheol). Ordered to 
watch over KANGs moll, sweet-faced Hye- 

su (SHIN Min-a), whom he suspects is two- 
timing him, Seon-woo catches her in flagrante 
but unexpectedly spares the couple and hushes 
up the affair. When the cover-up is exposed, 
the stage is set: an extended act of nocturnal 
savagery unfolds with the unexpected beauty 
and bewilderment of a dream, and the 
climactic one-against-all battle royale propels A 
Bittersweet Life to new heights of orchestrated 
kinetic chaos. But the film's originality lies in 
the way the action is stoked by the deep, slow 
burn beneath the surface, melting the ice-cold 


demeanor of a man betrayed and reduced to a 
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lost child. 

Equally alive to the solitary savagery of 

its struggling gangster youth is YOO Has 
now-classic A Dirty Carnival (2006), which 
builds on the legacy of Green Fish to evoke 

an internalized climate of fear interspersed 
with startling scenes of street mayhem. Both 
films portray melancholic existential loners 

in extremis, and are only capable of defining 
themselves through the language of violence. 
No longer children and not yet adults, these 
adolescents are pitched into battle against state- 
sanctioned, institution-backed men. 

In A Dirty Carnival, Byeong-du (ZO In-sung, 
in a charismatic turn) is a kid trying to find 

his place among the big boys. Were it not for 
his feral, uncontained cockiness, he would be 
just another foot soldier, though he secretly 
carries the burden of his family’s financial 
predicament: his mother is being strong-armed 
into selling her house to make way for a real- 
estate development project. After an explosive, 
almost ecstatic showdown with a rival gang, 
bodies colliding and pounding each other 

with baseball bats, Byeong-du earns the trust 
of jopok head honcho HWANG Heui-jang 
(CHUN Ho-jin), and solidifies the relationship 
by murdering a troublesome public prosecutor. 


At the same time, Byeong-du crosses paths with 


childhood friend Min-ho (NAM Gung-min), 
now an ambitious film director working on a 
gangster movie, who solicits Byeong-duss input. 
He also reconnects with an old flame (LEE Bo- 
young), who comes to represent the gangster's 
one chance at having a normal life. But Min-ho 
un-scrupulously takes advantage of Byeong- 
du when he unwisely confesses his darkest 
secrets, in a meta-narrative comment on the 
exploitative nature of art and filmmaking. 
Byeong-du's betrayal and comeuppance and 
the film’ bitter conclusion follow the relentless 
logic of classical tragedy. In the intense climax 
in a thunderous discotheque, it becomes clear 
that the cycle of base ambition never ends: 
same game, same cards but new players. What 
lingers after the screen goes dark is Byeong- 
du's imploring gaze as he reaches the end of 
the line in this adult world. But beneath the 
intricate workings of the criminal underworld, 
the crux of the drama lies in the conflicting 
forces of antagonistic human passions and 

the inner turmoil of warped “family” values— 
the moral being that it's tough to take care of 
family and make your mark as one of the gang's 
“brothers.” In this sense, the archetypal Korean 
gangster story is that of a boy's tragedy—one 
of vivid suffering in which the protagonist's 
gaze expresses an unrelieved anxiety, a lust for 
life and the pounding heartbeat of vestigial 
boyhood. Perhaps the genre's most interesting 
aspect lies in this emphasis on the complexities 
of maturing into masculinity and the struggle 
against the chokehold of conflicting loyalties 
and feelings. 

From A Dirty Carnival to HAN Jae-rimss 

The Show Must Go On (2007) and YANG 
Ik-june’s Breathless (2008), the 21st-century 
Korean gangster narrative is often a tale of 

a man, invariably a small-time to mid-level 
hoodlum, with two families: his “real” one 

and the adoptive criminal one represented 

by his gang. The tension between these two 
conflicting economies is a predicament 

he can't punch his way out of, leaving him 
stripped of an autonomous self, and ultimately 


condemned to yield to the claims of both in 


the endless cycle of retribution. As the very 
title of HAN Jae-rims film suggests, the game is 
always necessarily bigger than the players: the 
gangster's life is not his to begin with; it belongs 
to social groups that are greater than he is, and 
toward which his debt is infinite. 

In The Show Must Go On (2006), drunken, 
disorderly KANG In-gu (SONG Kang-ho, 
Koreas most bankable actor) embodies the 
dynamic of debt: as the head of a gang, In-gu is 
literally and figuratively the big brother of his 
family. His entanglement in shady real estate 
deals puts him front and center in the traffic 

of ill-gotten goods, debts and bloody payback. 
Unable to convince a victim to sign off on a 
construction project, the gang welcomes In- 
gus intervention: he enthusiastically beats the 
living daylights out of the debtor to close the 
deal. 

Clearly, In-gu is comfortable with the duties of 
the gangster life, as is soon shown in a hilarious 
lunch scene with a rival gang member and 
childhood friend. The friendly meeting quickly 
degenerates into a childish water fight that 
underscores the protagonist's coziness with his 
mob “family,’ among whom he can play the 
big boy to his heart's content. In stark contrast, 
his domestic life is nothing but discomfort and 
economic disarray. When his estranged wife 
confronts him about their teenage daughter's 
disappointing performance at school and her 
rebelliousness, In-gu's failure as a father and as 
the head of his household comes to the fore, to 
comical effect. The delicate balance between 
In-gu'ss two families is then threatened when 
In-gu finds himself in the eye of the storm 
when a gang war erupts. The all-out violence 
of the warring factions floods the picture with 
bloodletting, expertly counterpoised by a vein 
of black comedy. 

Theres no such lightheartedness in 2008's 

raw, all-consuming Breathless (whose Korean 
title translates to the insect “Fly”). Directed, 
produced and written by its lead actor YANG 
Ik-june, it treats the problem of debt and the 
duality between real and adopted families in 

a radically different fashion from HANS film, 


Breathless zeroes in on the days and ways of 
Sang-hun, a brutal loan shark whose incessant 
cursing is matched only by his brutality. His 
longtime boss, Man-shik (JEONG Man-shik), 
is the closest thing he has to an actual friend— 
until he strikes up an unlikely friendship with 
a feisty and equally foul-mouthed high-school 
girl, HAN Yeon-hee (KIM Kkob-bi), whose 
brother Yeong-jae (LEE Hwan) has started 
working for Man-shik’s gang. Perhaps forged 
by the crackle and blare of Korean slang, the 
inexplicable connection between the two— 
filmed in unrelenting, too-close-for-comfort 
close-ups—softens the hard-as-nails thug, 


setting him on a painful path to possible 
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redemption. Debts, however, have to be paid, 
and a mans due, like the violence he employs 
to obtain them, always catches up with him. 
Violence isn't an option in the gangster world— 
as in Jacobean tragedy, it’s the only way to go, 
the accepted protocol. It can be fetishized, as 

it is in the choreographed Hong Kong action- 
inspired extravaganza of RYOO Seung-wans 
City of Violence (2006), a stripped-down story 
pitting two ass-kicking cops against armies of 
martial-arts-trained gangsters; and its bloody 
truths have spread out far beyond the gangster 
genre, from PARK Chan-wook’s Vengeance 
Trilogy (2002-2005) to NA Hong-jins The 
Yellow Sea (2010). It has also been unleashed in 
the confused furor of mud-splattered brawls in 
YOO Has Gangnam Blues or dragged through 
the mire of JANG Hoons meta-narrative Rough 
Cut (2008), a bold, thriftily made endeavor 
featuring a film-within-a-film. In Jang’s film, 


the battle between two abstractions—a movie 


star Seu-ta (Korean for “star”) and gangster 
Gang-pae (which means “gangster” )—hits 

the viewer with unexpected emotional force, 
thanks to the performances of KANG Ji-hwan 
and SO Ji-sub, respectively. 

In the Korean gangster genre, violence is at 
once foundational and final, with punishment 
at one end of the process, and payback at the 
other. Consequently, the secondary aim of these 
narratives is to present the paranoid chronicle 
of pacts and provisory alliances that are formed 
and fractured at will by the scheming of the 
higher-ups—the (old) men sitting in the chairs. 
This is depicted most interestingly in CHOI 
Hos Bloody Tie (2006), which is grounded 

in the Busan drug trade, and PARK Hoon- 
jungs New World (2013), set in the world of 
Seoul's corporate crime syndicates and starring 
LEE Jung-Jae in one of his best roles as a 
tormented undercover cop caught between the 
hammer of law enforcement and the anvil of 
the mob. The heros burden as the stand-in for 
moral sanity may be the main theme in such 
films, but betrayal is the main event, always 
waiting to hack at the most noble of bonds or 
brotherhoods. Once the possibility of betrayal 
is on the table—and Friend was a pivotal 
moment in that sense—a gaping black hole 
opens, threatening to engulf any possibility of 
authentic relationships. 

This is pretty much where the genre now 
stands. Its latest iterations—Friend: The 

Great Legacy (2013), For the Emperor (2014), 
Gangnam Blues—show signs of exhaustion: 
repetitive patterns, hysterical posturing, and 
the plowing of the same soil of sagging plots 
and exhausted conventions. The gangster 
genre isnt obsolete yet, but it has grown very 
tired. Nevertheless, it may very well endure as 
long as the Korean clan culture persists. And 
its probably just a matter of time before it's 
revitalized and injected with fresh energy. 


by Samuel Jamier 


Samuel Jamier is a film producer and a programmer for the New 
York Asian Film Festival. 
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South Korea’s Creative Engine 


BOO JI-YOUNG (b. 1971) 


Though economically and technologically advanced 
and increasingly progressive, Korea still boasts 

few female directors. But a new name has recently 
emerged, joining the likes of YIM Soon-rye (Forever 
the Moment, 2008), PANG Eun-jin (Princess Aurora, 
2005) and BYUN Young-joo (He/pless, 2012). After 
working as a Script Supervisor on E J-yong’s Untold 
Scandal! (2003), Korean Academy of Film Arts 
graduate BOO Ji-young made a strong feature debut 
with Sisters on the Road (2008). A meditative 
journey that contemplates the state of womanhood 
in modern Korea, BOO’s film gave established stars 
KONG Hyo-jin and SHIN Min-a the opportunity to 
deliver performances of greater range than usual. 
Following Myselves; The Actress No Makeup Project 
(2012), an experimental omnibus in which actresses 
were invited to film themselves, BOO broke through 
with Cart, about the hardships faced by the female 
workers at a large retail store who go on strike, only 
to be brushed off and eventually brutally suppressed 
when they stand their ground. An unglamorous 

and lucid look at a real-life incident, Cart serves asa 
reminder that despite its pristine image of modernity, 
many areas of Korean society have made little 
progress. —Pierce Conran 


CHO! DONG-HOON (0. 197) 


Like clockwork, every two or three years, CHOI! Dong- 
hoon reassembles his crew of actors (among them 
BAEK Yoon-sik and KIM Yun-seok, who've been in all 
four of his movies; KIM Sang-ho, who’s been in three; 
and KIM Hye-soo, who's been in two) to put out a 
blockbuster that brings the Korean box office to its 
knees. With the exception of his lavish action-fantasy 
Woochi (2009), all of CHOI’s movies are variations on 
the heist genre, adapting the game-playing fun of 
films like 7he Sting to local tastes. His hit debut, 7he 
Big Swindle (2004), set in the aftermath of a heist 

as both robbers and cops try to locate the loot, was 
more of a breezy showcase for his cast than a white- 
knuckle thriller. His follow-up, 7azza: The High Rollers 
(2006), about an average Joe giving some cardsharps 
a taste of their own medicine, was based on the 

card game hwa-too, and was the year’s number- 

two domestic film at the box office. After Woochi, 

in which a 16th-century Taoist demon-hunter chases 
down goblins in modern-day Korea, he broke more 
records with The Thieves (2012). Starting out as a riff 
on Ocean's 77, with a motley group of safecrackers 
and con artists knocking over a casino, the movie 
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suddenly swerves at the one-hour mark into distinctly 
Korean territory as the 10 crooks start pursuing their 
own emotionally charged agendas, transforming the 
final 930 minutes into an action melodrama that’s 
practically a stand-alone film in its own right, full of 
bad romances, double crosses and tragic deaths. 
—Grady Hendrix 


HAN JAE-RIM (6. 1975) 


After only three pictures, HAN Jae-rim has positioned 
himself as one of Korea's most reliable studio 
directors. He has woven his way from romantic 
comedy to gangster thriller to period drama, each 
time honoring the genre codes while twisting them 
just enough to make them fresh, not unlike YOO Ha, 
the genre filmmaker and poet behind A Dirty Carnival 
(2006). In HAN’s debut, Rules of Dating (2005), a 
schoolteacher is slowly suckered into a relationship 
by a raunchy colleague. The film's biting humor 

is buttressed with social commentary, while the 
protagonist's flaws are close to the bone, making for 
distinctly uncomfortable viewing. Superstar SONG 
Kang-ho headlined HAN’s next foray, 

The Show Must Go On (2007) is a gangster film more 
concerned with one mobster’'s mental state and 
oscillating moral center than with the genre's usual 
cocktail of backroom dealings and violence. One of 
its pleasures is SONG’s effortless camaraderie with 
character actor OH Dal-soo, and this penchant for 
male bonding carried over to HAN’s hit Joseon Era 
film The Face Reader (2013), in which SONG is paired 
with newcomer JO Jung-suk. Built around the main 
character's gift for physiognomy, the result is an 
atypical King’s Court drama ona grand scale, couched 
in lush visuals and filled with humor and intrigue. 


—Pijerce Conran 


JANG CHEOL-SOO (5. 1974) 


Harkening back to classic Asian island dramas like 
Kaneto Shindo’s The Naked Island (1960) and KIM 
Soo-yone’s Splendid Outing (1978), this former 
assistant director to KIM Ki-duk graduated in 
formidable fashion with the stark and limpid horror 
film Bedevilled (2010). The action is set on a remote 
island off the Korean coast, where, amid stunning 
vistas in harsh summer sunlight, a prim and cold- 
hearted Seoul bank teller (J! Sung-won) witnesses 
the harrowing abuse of a subjugated mother and 
wife (a squirrelly SEO Yeong-hee), who is denigrated, 
beaten and raped by both her spouse and many of 
the island's other inhabitants. After ratcheting up 


the tension for an hour, Bedevilled erupts with more 
Shocking violence in the second half. The result was 
one of the most memorable Korean revenge thrillers 
in recent years. Following that film’s success, JANG 
went straight to the major leagues with Secretly, 
Greatly (2013), an adaptation of a popular Web comic 
about young North Korean spies living undercover in 
a low-rent urban neighborhood. Featuring a trio of 
rising stars led by the immensely popular KIM Soo- 
hyun, the film was a huge hit and confirmed JANG's 
filmmaking chops. —Pierce Conran 


JANG HOON (5. 1975) 


Turning out two-fisted, black-eyed, bloody-knuckled 
tough-guy movies, JANG Hoon Is yet another 
filmmaker who got his start as an assistant director 
to KIM Ki-duk. In JANG’s Rough Cut (2008), a low- 
budget meta-movie based on a story by KIM, a stuck- 
up actor (KANG Ji-hwan) playing a gangster is cast 
opposite a real-life mobster (SO Ji-sub) to inject added 
realism into the film within the film. The result is a 
fractured, hall-of-mirrors meditation on the difference 
between being macho and acting macho. Rough 
Cut’s surprise success led to JANG signing on with the 
Studio Showbox, where he helmed Secret Reunion 
(2010), an action movie with top star SONG Kang-ho 
and heartthrob GANG Dong-won, who respectively 
play a South Korean spy put out to pasture and 

a North Korean sleeper agent abandoned by his 
country. The box-office success of this big-hearted 
exercise in odd couple male bonding that’s also full 

of high-impact action set pieces, cemented JANG as 

a leading purveyor of testosterone-fueled thrillers. 

He continued his fascination with the split between 
North and South Korea with The Front Line (2011), a 
war film with an all-male cast that commemorated 
the 50th anniversary of the start of the Korean War. 
—Grady Hendrix 


JANG KUN-JAE (5. 1977) 


Fictional narratives drawn from life and filmed 
with the observational quality of documentaries, 
JANG Kun-jae’s films are united by an intimate, 
introspective aura. His debut, Eighteen (2009), about 
a forbidden teenage love affair, launched him onto 
the international festival circuit, but it was in his 
less conventional follow-up, S/eepless Night (2012), 
that a more personal style emerged. Inspired by 
what the director calls his own “everyday worries, ” 
this honest and tender portrait of a young married 
couple considering having a child was made in an 
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improvisatory and communal manner: much of it 
was filmed in JANG’s own apartment, where the cast 
and crew lived, ate and developed scenes through 
discussion. As in life, the couple’s concerns are 
concealed beneath the mundane rhythms of their 
daily lives, until unexpected events push them to the 
surface. JANG's subsequent A Midsummer's Fantasia 
is a formal experiment of a different nature. It begins 
with an earnest young guide showing a Korean 
filmmaker around the sleepy Japanese town of Gojo, 
where nearly everyone but its elderly inhabitants has 
moved away. But halfway through, the film’s silvery 
black-and-white visuals shift into shimmering color, 
and what appears at first to be a quasi-documentary 
turns into a fictional tale set two years earlier about 
the guide’s fleeting relationship with a Korean visitor 
to the town. Remarkably attuned to the subtleties 
of his settings, Jang is a filmmaker who is quietly, 
patiently, forming a distinct personal style.—Tom Vick 


JO SUNG-HEE (b. 1973) 


The most successful filmmaker to date to come up 
through the Korean Academy of Film Arts Advanced 
Program, a graduate course that admits a select 
number of students to direct feature-length films, JO 
Sung-hee made a breathless transition from student 
cineaste to blockbuster helmer. Attracting attention 
with his Cannes prize-winning short Don t Step Out 
of the House (2008), a tight genre piece, JO moved 

on to features with the post apocalyptic mystery- 
horror End of Animal, one of KAFA’s 2010 crop. JO’s 
somber exploration of the evangelical fascination with 
doomsday has atmosphere in spades and follows its 
unique narrative path with complete assurance. It was 
no surprise when Korean major C) Entertainment gave 
him a shot, although his follow-up was a different 
beast altogether. A Werewolf Boy (2012), aimed at 
teenagers and released at the end of the Korean exam 
season, was a period-set fantasy melodrama in which 
a teenage girl befriends a feral youth. A far cry from 
the fatalism of End of Animal, Jo's sophomore work 
screamed mainstream, but by once again drawing in 
viewers with its engrossing mise-en-scene, proved 
how adaptable he was.—Pierce Conran 


KANG YI-KWAN (5. 1371) 


Beginning as an assistant director for KIM Tae-yong 
(Memento Mori, 1999), KANG Yi-kwan established his 
own distinct brand of richly observed family drama 
with Sakwa (2005). Kang’s debut feature brings 

an undeniable freshness to the Korean melodrama 


formula and employs stripped-down performances 
and a story that pulls no punches: a businesswoman 
(MOON So-ri) quietly loses herself between love and 
social obligation. Introspective but in no way inert, 
KANG’s debut resonated with audiences, but its 
release was delayed for three years. His next solo 
effort was Juvenile Offender (2012) and despite the 
seven-year interval, it was Clear that he had lost none 
of his vigor, delivering a subtle story of a dysfunctional 
mother-son relationship and discovering SEO Young- 
joo, who went on to earn a brace of awards for his 
performance as a juvenile delinquent who is reunited 
with the unstable mother who abandoned him. 
Taking a step up into the commercial realm, KANG Is 
currently filming the romantic thriller Love /s a Virus 
(working title). Reuniting with Sakwa performer LEE 
Sun-kyun, its premise centers on a virus that kills 
within five days unless the infected can fall in love. 


—Pierce Conran 


KIM BYUNG-W0O0 (5. 1380) 


At only 23, KIM Byung-woo burst onto the scene 
with Anamorphic (2003), about a man who becomes 
disconnected from reality when he walks through 

a mysterious gate. His belated follow-up, the 
claustrophobic psychological thriller Written (2007), 
made waves internationally, blurring the line between 
fiction and reality as its protagonist discovers that 
he’s in fact only a character in an unfinished film, 

at the mercy of the writer and director. The cast of 
Written play filmmakers in Some sequences and 
characters in the film-within-the-film in others, and 
as KIM’s protagonists lose track of their own reality, 
they eventually completely lose their identities. KIM 
then abandoned his avant-garde tendencies for 7he 
Terror, LIVE (2013), a big-budget studio thriller in 
which a disgraced former TV news anchor (HA Jung- 
woo) demoted to a drive-time radio call-in show 
seizes an opportunity to return to the big time when 
a man phones in a bomb threat. Unfolding in real 
time, set mostly within the confines of a radio studio, 
and anchored by HA’s charismatic performance, 7he 
Terror, LIVE allowed KIM to gamble on a concept that 
limited his options. The result, a box-office smash, is 
a master class in wringing maximum suspense from 
one man and a microphone.-—Pierce Conran 


KIM HAN-MIN (5. 1969) 


Archery is Korea's national sport and has been a 
Source of Korean pride for more than 2,000 years, so 
it was a calculated stroke that KIM Han-min made his 


breakthrough film, the sleeper hit War of the Arrows 
(2011), about a lone Korean archer using his skills to 
take down an army of Manchu Chinese invaders while 
trying to save his kidnapped sister. With its patriotic 
posturing, throat-clutching hysteria over the virtue 

of Korean women, tiger ex machina, subhuman 
foreign villains, cascade of last-minute rescues and 
Slow-motion strides toward certain doom, War of 
the Arrows is red-meat hokum. But KIM’s muscular 
filmmaking, which bludgeons viewers into submission 
with cross-cutting, produces a rousing adventure 

film that only reveals its weaknesses upon sober 
reflection. KIM projected his assured filmmaking onto 
a bigger canvas in Roaring Currents the (more or less) 
true story of fabled Admiral YI Sun-shin, who repelled 
the Japanese Navy in the 1590s. Building on the 
strengths (and weaknesses) of War of the Arrows, 
and anchored by O/dboy (2003) star CHO! Min-sik’s 
performance, the film became a national event and 
the most popular movie ever released In Korea. 
—Grady Hendrix 


KIM KYUNG-MOOK (0. 1985) 


A determined and passionate indie filmmaker, 

KIM Kyung-mook didn’t wait for his chance in the 
director's chair. At age 20, he snatched it right from 
under everyone's noses with the blistering Face/ess 
Things (2005), which depicts a sadomasochistic 
affair between a teenage boy and an older man and 
is filmed in three extended shots. He's never looked 
back. A Cheonggyecheon Dog, which chronicles a 
young man’s allegorical journey along Seoul's restored 
Cheongyecheon stream, followed in 2007, but it was 
his third feature, State/ess Things (2011) that sealed 
his reputation. A two-pronged exploration otf illicit 
desire, troubled youth and urban malaise, State/ess 
Things approaches life in modern Korea from the 
perspective of queer concerns and the uneasy 
livelihood of immigrants. Employing a brighter tone 
in its design and focus, but just as relevant on a social 
level, KIM’s subsequent Futureless Things (2014) 
consists of a series of vignettes taking place among 
different cashiers and customers at a convenience 
store. Though it takes after the innumerable 
omnibus films littering the Korean indie landscape, it 
effortlessly gels as a riotous comedy, a complex series 
of loosely interconnecting stories and an exploration 
of the challenges and fears facing contemporary 
Korean youth, all within a richly metaphorical setting 
that serves as an emblem of Korean modernity with 
its anonymity and erosion of tradition, culture and 
relationships.—Pierce Conran 
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South Korea’s Creative Engine 


LEE HAE-JUN (5. 1974) 


Able to transform the most saccharine concepts 

into downright gritty movies, LEE Hae-junisa 
mainstream director whose lack of commercial 
success is offset by his status as an international 
critical darling. One half of a successful screenwriting 
team with LEE Hae-yeong, he got his start co-writing 
Kick the Moon (2001), an epic romantic comedy 
directed by KIM Sang-jin, Korea’s comedy kingpin. 
Over the next few years, the duo wrote screenplays 
for everything from the fantasy martial-arts movie 
Arahan (2004) to the psychological thriller Antarctic 
Journal (2005), before co-directing Like a Virgin 
(2006), about an overweight teenager who idolizes 
Madonna and becomes a wrestler to earn money for 
gender reassignment surgery. It could have ended 
up as acampy comedy, but for the fact that it was 
firmly grounded emotionally—as was LEE’s first solo 
directorial effort, Castaway on the Moon (2009). The 
logline for this romance between two characters who 
never meet is unbearably cute: a failed salary man 
throws himself into the Han River, but instead of 
drowning, he washes up on an island in the middle 
of downtown Seoul and becomes an urban Robinson 
Crusoe. Anchored by a rigorous attention to the 
details of everyday life (when the salary man wants 
to eat noodles, he must first find seeds, then grow 
wheat, then mill the grain and so on), this attack 

on urban loneliness picked up audience awards at 
several festivals, despite flopping at the box office. 
LEE’s next film, My Dictator a father-son story about 
a mediocre actor asked to impersonate North Korean 
dictator KIM Il-Sung also failed to find an audience, 
reconfirming LEE as a director more admired abroad 
than at home.—Grady Hendrix 


LEE KWANG-KUK (5. 1975) 


Although nearly every profile and review is sure to 
mention LEE Kwang-kuk’s association with HONG 
Sangsoo, for whom he worked as an assistant, LEE 
Shouldn't be mistaken for an imitator. Sure, his 
debut feature, Romance foe (2011), centers on the 
very HONG-esque character of a director with writer's 
block, but the narrative games LEE plays with in this 
scenario are entirely his own, rooted more in story- 
telling and literature than HONG’s more mathematical 
variations. Holed up in a rural motel to try to jump- 
Start his creativity, Romance Joe's protagonist (also 
named LEE) meets a feisty waitress/call-girl named 
Re-ji, who offers to give him a story in exchange for 
a bed for the night, thus sending us down a rabbit 


4O KOREAN CINEMA TODAY 


hole of stories-within-stories, buoyed by SHIN Dong- 
mi’s brilliant performance as Re-ji. SHIN’s comic gifts 
are even more apparent in LEE’s second feature, 

A Matter of Interpretation, in which she plays a 
disenchanted stage actress. She meets a jovial cop 
(YU Jun-sang) with a talent for interpreting dreams, 
who informs her that a dream she had is actually 
about him. And off we go down another narrative 
labyrinth braiding together the real and the imagined. 
It is to LEE’s credit that he guides us through these 
complex narrative mazes with such a sure hand that 
at the end we're more amused than confused. For all 
their intricacy, both films are at heart good-natured 
comedies populated with performers who are clearly 
having a ball.—Tom Vick 


NA HONC-JIN (6. 1974) 


Having won a short-film award in 2005, NA Hong- 
jin was given a shot to direct a low-budget film 
Starring two mid-level actors and based on the real- 
life serial killer YOO Young-cheol (convicted of 20 
murders in 2005). 7he Chaser could have been little 
more than a cheap exercise in pointless gore, but in 
the hands of NA and his two stars, HA Jung-woo and 
KIM Yun-seok, it became a classy thriller that expertly 
deployed alternating moments of exquisite tension 
and nihilistic savagery. Released with little 

fanfare at a time when one big film after another 
were flopping at the box office, its word-of-mouth 
success electrified a film industry in the middle of a 
slump. NA went on to spend two months writing his 
next project in Yabian Korean Autonomous 
Prefecture in China, a squalid expatriate Korean 
ghetto close to North Korea that was to be the film's 
setting. The result, 7he Yellow Sea (2010), became 
the first Korean movie to have direct investment 
from a U.S. studio (20th Century Fox). It reunited 

NA with his Chaser stars but switched their roles: 

HA Is the good guy this time, while KIM plays a bad- 
tempered crime boss with a fondness for hatchets. 
Shot over 170 days (twice the industry norm in Korea) 
and featuring some of the biggest car stunts ever 
filmed in Seoul, it was a massive hit, establishing NA, 
with only two films under his belt, as one of 

Korea's most respected action directors. 

—Grady Hendrix 


NOH YOUNG-SEOK (5. 1976) 


It’s just as well that NOH Young-seok received no 
formal filmmaking training (he majored in ceramics 
in college). Film school would have taught him that 


you can't write, direct and serve as cinematographer, 
editor, composer and art director all at once—which is 
exactly what he did on his debut feature. The premise 
of his micro-budget comedy Daytime Drinking (2008) 
is Simple: the drinking buddies of heartbroken Hyuk- 
jin propose a trip to the countryside to take 

his mind off his recent breakup, but fail to meet 

him at the destination the next morning due to 

their crippling hangovers. Stranded in the wintry 
boondocks, Hyuk-jin stumbles haplessly into 
misadventures with a series of oddballs who insist 
that he drink with them. This amiable, rambling road 
comedy led to a second feature, /ntruders (2013), 
which centers on a similarly luckless 

protagonist—in this case a screenwriter who seeks 
seclusion in the snowy countryside in order to finish a 
screenplay. A politically tinged horror-movie scenario, 
it features a mysterious stranger, hostile poachers, 
loutish ski bums, a pair of sketchy cops, a rising 

body count and rumors of a North Korean spy on the 
loose. In addition to their sense of humor, one of 

the most pleasing elements of both films is NOH’s 
interest in the feel of Korea’s rural winters. 

Its starkness serves to isolate his characters in their 
self-absorption and intensify their encounters 

with the few other people they come across, 

but also reveals NOH to be, in addition to his other 
talents, a sensitive landscape artist. 


—Tom Vick 


O MUEL (b. 1971) 


A native of Jeju Island, a hotbed for local tourism 
located off the southern coast of Korea, O Muel 
Stands apart from Korea's independent scene. He 
Shoots all his films at home in the local dialect, 
earning him the curious distinction of having had 
all his films subtitled for the benefit of mainland 
viewers. Yet that’s hardly the only thing that 
separates his works from the social engagement of 
his low-budget peers. Leisurely and easygoing, 

O has made a series of breezy comedy dramas 
around the artistically inclined but forever penniless 
Ppong ddol (2010), an itinerant filmmaker/musician 
who ambles from one unrealized ambition to the 
next. The character was introduced in O's debut, 
Nostalgia (2009), and subsequently became the 
focus of Ppong ddo/ and his most recent work, Go/den 
Chariot in the Sky (2014). In between, O performed 
a Surprising about-face in 2012 with the somber 
and lyrical //seu/, a film about the anticommunist 
Jeju Massacre of 1948. With stunning monochrome 
compositions, /iseu/ casts a sober eye on a dark and 
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bloody chapter of Korean post-World War II history 
that claimed the lives of as many as 30,000 people, 
and whose very mention was forbidden for 50 years. 
The film swept up a raft of awards at home and 
abroad, including the Best Foreign Language Film 
Prize at the Sundance Film Festival. 


—Pierce Conran 


PARK HOON-JUNG (0. 197) 


Fixated on the foibles and violence of men, in 
particular their unquenchable avarice, PARK Hoon- 
jung first drew notice for his scripts for KIM Jee- 
woon’s chase thriller / Saw the Devil (2010) and RYOO 
Seung-wan’'s police corruption drama /he Unjust 
(2010). Even before those two hits were released, he 
Was underway on his directorial debut, the Joseon Era 
psychological thriller The Showdown (2011), a unique 
but poorly received spin on one of the industry’s long- 
Standing staples of chamber drama. He bounced back 
with the gangster hit New World (2013), teaming 
with three top stars. PARK’s slick treatment shifts 
the focus away from individual characters to look at 
the top-down hierarchy of a crime syndicate and the 
leadership struggle following its chairman's death. 
Like PARK’s previous scripts, Vew World is a tough 
look at violent masculinity: in this case a police mole 
(LEE Jung-jae) and his handler (CHO! Min-sik) grapple 
with their guilt and ambition, with HWANG Jung- 
min in an electrifying supporting role as a colorful 
gangster. Once again teaming up with CHOI, PARK 

is currently working on The Tiger: An Old Hunter's 
Tale (working title), a period film about a man 
commissioned to track down the last tiger roaming 
the Korean peninsula. 


—Pierce Conran 


PARK JUNG-BUM (5. 1975) 


Indie sensation PARK Jung-bum has traveled the 
festival circuit with his deeply personal films that dive 
into the crevices of modern Korean society typically 
ignored by its citizens and the media. In two low- 
budget and laconic works, he has cast himself as 
dogged characters stranded on the desolate fringes, 
silently trying to come in from the cold. Park debuted 
to some international acclaim with The /ournals of 
Musan (2010), just a few months after he served as 
an assistant director on LEE Chang-dong's Poetry. 

He based the film on the life of his friend JUNG 
Seung-chul, a North Korean defector who died in 
2008. With PARK taking on the lead role and depicting 
the harsh life of defectors to the south in a gritty, 


stripped-down style, the film burns with quiet anger. 
He went on to contribute to the sixth installment 

of the long-running Human Rights Watch omnibus 
series /f You Were Me & in 2013. After that, PARK 
took on the first feature-length edition of the Jeonju 
International Film Festival Cinema Project with A/ive, 
an austere three-hour tale of one man’s struggle to 
provide for his family. In the mountainous Gangwon 
province, struggling peasants toil on a soybean 

farm so that the man can buy a television as a 
wedding gift for his daughter. Desperate but resilient, 
PARK’s protagonist fights against a system that 
allows no security for him and his family. 


—Pierce Conran 


PARK, KELVIN KYUNG-KUN (6. 1378) 


Though he hesitates to call himself a filmmaker, 
visual artist Kelvin Kyung-kun PARK, after only 

two features, has come to be recognized as one of 
Korea's most important makers of nonfiction films. 
Employing meticulously composed visual tableaux 
and often discordant music, PARK sets himself apart 
from the grim social exposés that dominate the 
country’s documentary scene, with works that are at 
once beautiful, grand and philosophical. Born in Seoul 
and educated in California, PARK returned to Korea 
to set up Flying Studio, an enterprise focusing on 
many different disciplines, from drawing, sculpture 
and film to media art. Following the short /nvitation 
to a Peaceful City (2005), PARK made his first full- 
length film, Cheongeyecheon Medley (2010), which 
explores the impact of modernization on Korea 
through the prism of the country’s few remaining 
metal workshops, located in the sinuous alleys behind 
central Seoul's bejeweled new boulevards. PARK’s 
next essay film, A Drearn of /ron, undertakes a 
hypnotic journey through the cavernous Pohang steel 
plant and the expansive Hyundai shipyard in southern 
Korea. Despite a setting ripe for social discussion, 
PARK’s approach, informed by his view of iron as a 
symbol of his father’s generation, conveys a sense of 
awe at man’s Soaring ambition. 


—Pierce Conran 


YEON SANG-HO (0. 1978) 


A man-sized rooster who makes his living delivering 
fried chicken sells his son as food, then asks if he 
can hang around until the customer poops so that 
he can bury his boy's remains. Middle-school children 
torture a cat to death, then it returns as a ghost to 
taunt them. A man crouches in the sewer and takes 
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a big bloody bite out of a live rat before proclaiming 
himself a “lucky guy.” Without a doubt, 

YEON Sang-ho is the most disturbing animator 
working in Korea today. Toiling in animation 
sweatshops before his short film 7he He// (2006) 
won a pair of festival awards, YEON self-financed his 
first feature, The King of Pigs (2011), with the help 

of finishing-fund grants. The first Korean animated 
film to screen at Cannes, 7he King of Pigs is a brutal 
look at life in a middle school in which kids are divided 
into “pigs” (victims) and “dogs” (bullies). He followed 
up with The Window (2012), an autobiographical 
half-hour short about his experiences during military 
service, and then The Fake (2013), an animated 
feature about a Christian pastor ripping off his down- 
and-out congregation. Even more unforgiving than 
The King of Pigs, The Fake's “hero” is a violent, 
alcoholic ex-con who abuses his wife and daughter. 
YEON hand draws his films himself, working with 

a small crew and tiny budgets (a typical Korean 
animated feature costs about USD 2 million to 
produce, whereas /he King of Pigs cost only USD 
135,000). This gives him the freedom to tackle 
material most filmmakers, let alone animators, 
wouldn't touch with a 10-foot-pole. 

—Grady Hendrix 


YOON JONC-BIN (0. 1973) 


Blazing a trail across the Korean film landscape with 
compelling stories of disaffected men battling the 
powers that be, YOON Jong-bin put both himself 

and his magnetic leading man HA Jung-woo on the 
map with his powerful debut, the gutsy indie feature 
The Unforgiven (2005), which exposes the harsh 
hierarchical structures of Korea's mandatory military 
service. Ever since, HA, a fellow Chung-Ang University 
alumnus, has acted in all of YOON’s films. Next came 
The Moonlight of Seoul (2008), a tale of young male 
bar hosts trying to climb the social ladder in Seoul's 
posh Gangnam district. YOON finally enjoyed box- 
office success with his third feature, the acclaimed 
period crime thriller Vame/ess Gangster: Rules of the 
Time (2012), which pairs HA with heavyweight CHOI 
Min-sik. Set in the smoky nightclubs and backrooms 
of Busan in the Eighties and Nineties, Varme/ess 
Gangster applies a dynamic visual style to YOON's 
ongoing exploration of Korean masculinity. He 
followed up with another period film, KUNDO: Age 
of the Rarnpant: set during the 19th-century Joseon 
Dynasty, its grand spectacle of retro pop cool plays 
like a Korean Spaghetti Western version of Robin 
Hood.—Pierce Conran 
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UNSTABLE 
BUT UNDAUNTED 





Korea's Vital Independent Film Scene 


Redefines Itself 


Among the many evocative images in PARK 
Jung-bum’s 2010 debut, The Journals of Musan, 
is a brief scene in which the main character, 

a North Korean defector named Seung-chul, 
pastes posters to a wall alongside a busy Seoul 
street. With no sidewalk and barely a curb 
separating him from the cars hurtling past, 

he goes about his work, stepping carefully to 
avoid being struck. Even at this early stage 

in the film, the audience fully grasps the 
precariousness and poverty of Seung-chul'’s 
life in Seoul, which force him into such menial 
and low-paying work. The image is a powerful 
symbol of his existence at the margins. 

The sense of danger that undergirds the 

scene is clearly not staged, with the actor 
sandwiched uncomfortably between the 
concrete wall and the oncoming traffic. That 
actor is, incidentally, PARK himself. Directors 
in South Koreas independent film sector are 
accustomed to standing on such precarious 
ground; the industry's commercial forces 

are powerful and unyielding, and have left 
independent filmmakers with little space of 
their own to occupy. But despite this, the past 
decade has seen tremendous gains for Korean 
independent cinema. 

The Journals of Musan will surely be 
remembered as one of the high points. A 
flawlessly pitched portrait of an isolated, 
withdrawn man seeking the most basic of 
comforts in a society that continues to deny 
them, the film is an upsetting story in its own 
right as well as an implicit critique of the status 
quo. It was loosely inspired by the experiences 
of JEON Seung-chul, an acquaintance of 
PARK’s who struggled to adapt to life in 

Seoul after defecting from the North. PARK’s 
portrayal of his old friend avoids pathos and 
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gives viewers a visceral understanding of the 
forces ranged against him. 

The strengths of The Journals of Musan—its 
unblinking gaze at difficult issues, its aesthetic 
restraint, its rich layers of meaning—form an 
obvious contrast to that of the glossy, robustly 
entertaining works produced in South Korea's 
commercial sector. But one wouldnt really 
describe it as typical of Korean independent 
cinema, either. Increasing numbers of features 
and shorts are appearing with each passing 
year, so it's hard to identify qualities that bind 
independent films together. In fact, the Korean 
term “independent film” (dok-lip-yeong- 

hwa) itself has become unstable, with the 
advent of more and more low-budget features 
that, though made outside the mainstream 
industry, contradict established notions of 
what independent cinema means in Korea. 
This wasnt always so. The Korean independent 
cinema of the Nineties had a clear starting 
point (the Eighties student movement) and 
vision (to bring about a more progressive 
society). Independent filmmakers formed a 
closely-knit community who fought together 
for causes they believed in, such as labor rights, 
democratization and issues of inequality. 

To be sure, this community still exists and 
continues to make vital contributions to 


Korean cinema, particularly in the realm 
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of documentary. An example is Two Doors 
(2012), by KIM Il-ran and HONG Ji-you, 
about an incident in 2009 when residents 

of the Seoul district of Yongsan, protesting 
against their forced eviction, clashed with the 
police, and died in a fire of unclear origin. The 
official investigation that resulted pinned all of 
the blame on the protestors. The filmmakers 
revisit and sift through the evidence with 
indignation and close attention to detail, and 
come up with a convincing indictment of the 
authorities’ ineptitude and indiscriminate use 
of force. 

Many in the industry still reserve the term 
dok-lip-yeong-hwa to refer exclusively to such 
activist-tinged work. But in the past five to ten 
years, the stylistic range of films made outside 
of the commercial system has expanded, and 
some observers have called (so far, without 
success) for a new, broader term to encompass 
the full spectrum of non-mainstream films. 
(The term “diversity film” or da-yang-seong- 
yeong-hwa, used by the Korean Film Council 
in connection with their funding policies, has 
been resisted by many filmmakers). In the 
meantime, dok-lip-yeong-hwa has come to 
simultaneously shoulder both the broader and 
the narrower connotations. 

Another film that carries on the Nineties 
tradition of independent cinema, but with 

an idiosyncratic style, is Jiseul (2012), 

director O Muel’s look back at a particularly 
bloody chapter in modern Korean history. 

In November 1948, the newly formed South 
Korean government, with the support of the 
US., sent troops to Jeju Island to put down 
what they termed a Communist insurrection. 
With soldiers under orders to shoot any 
villager more than five kilometers inland from 
the coastline, chaos and carnage ensued. In 
the subsequent decades under military rule, 
any mention of the incident was suppressed, 
and even in the Nineties under the reformist 
president KIM Young sam, the makers of Red 
Hunt, a documentary that explored the issue, 
were arrested. 

Jiseul (“Potato”) unfolds in the thick 


“Injustice in the end produces independence.” - voltaire 
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Jeju dialect that most mainlanders find 
unintelligible—the film screened in its native 
country with Korean subtitles. It centers on a 
group of ordinary villagers who, after hearing 
that soldiers are coming, decide to hide out in 
a cave. Juxtaposing black humor and scenes 
of senseless cruelty, O Muel's film serves as an 
entreaty to 21st-century viewers not to forget 
the massacre. In its re-imagining and re- 
assessment of Koreas traumatic recent history, 
Jiseul continues the activist tradition, even as 
its sumptuous black-and-white visuals (which 
some detractors find too overpowering) 
bring a completely new aesthetic to Korean 
independent cinema. On its release, the film 
attracted a surprisingly large audience of 
145,000 admissions, and was rapturously 
received in Jeju Island. 

“Independent from what?” I once asked a 
documentary producer about the original 
Nineties movement. “Independent from 
capital,” came the sure reply. But newer 
generations of independent filmmakers 

have different ambitions. Its not that they 
have embraced capital; instead, they are 
drawn to independent cinema because it 
provides opportunities that don't exist in the 
mainstream industry. 

That said, at first glance independent 
filmmaking involves more poverty than 
opportunity. Funding is scarce, with the few 
support programs offered by the Korean Film 
Council and private distributors attracting 
hundreds of applications. Many directors 

end up self-financing their work, at great 
personal sacrifice. For completed films, 

there are a selection of local festivals that 


champion independent cinema, but theatrical 


distribution is another matter. 

Excluding films targeted at the IPTV market 
and given a token release, in 2014 there were 
about 60 low-budget (i.e., less than KRW 

1 billion or USD 900,000) features and 30 
documentaries released in South Korean 
theaters. Independent films typically open on 
10 to 20 screens, with each presenting the film 
once or twice daily. Marketing budgets range 
from USD 2,000 to USD 30,000, with the 
Korean Film Council contributing marketing 
support to about 20 films per year (about USD 
10,000 to USD 30,000 per title). Director and 
actor Q&As are seen as essential to attracting 
audiences, and the independent community 
has pioneered the effective use of social media 
in film marketing in Korea. 

A typical 20-screen release, even if it were to 
sell out every show, would only achieve about 
40,000 admissions over two weeks. More 


realistically, 10,000 admissions is considered 
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a strong showing compared to the ten million 
admissions mark that is increasingly passed 
by mainstream films. Films that attract larger 
audiences do so either by breaking into the 
multiplexes (like LEE Su-jins acclaimed Han 
Gong-ju, which achieved 250,000 admissions 
in spring 2014) or by stretching a small-scale 
release out to several months (indie comedy 
The King of Jokgu, which accumulated 45,000 
admissions between August and October last 
year). Ancillary markets such as VOD are 
growing, but are still limited in scope. 
Breakout independent films do attract some 
notice, but the majority remain completely 
under the radar of the general public. This 
imbalance is a heated issue in the film 


community, and the fact that independent 


films face similar or greater hurdles in other 
countries does nothing to blunt filmmakers’ 
indignation. Directors of successful 
independent films, such as KIM Ki-duk 

with Pieta (2012) or JIN Mo-young with the 
wildly successful (but critically panned) 2014 
documentary My Love, Dont Cross That River 
(4.7 million admissions), have even requested 
that their own films be pulled from theaters to 
give rival independent releases a chance. 

But despite the frustrations and in-equities of 
independent filmmaking, what keeps many 
directors committed to this sector is the 
chance to make films that express their own 
style and vision. A decade ago, it was also 
possible to do this in the mainstream industry. 
Producers and investors were broadly united 
on the need to push boundaries and create 

a new style for Korean cinema. Directors 

like BONG Joon-ho, RYOO Seung-wan and 
many others who established their careers in 
this earlier era maintain enough prestige and 
influence to continue making films with a 
strong personal stamp. But a decade of success 
has changed the equation for the newest 
generation of commercial directors. As the 
big conglomerates take on an increasingly 
dominant role in the creative process, only the 
most fortunate of young directors are given 
creative freedom. 

If the independent filmmakers of the Nineties 
spoke with a broadly unified voice, what 
defines today’s independent filmmakers is 

the fact that they each speak with their own 
respective voices. As the commercial sector 
becomes more systematized and uniform, the 
independent sector has become the cinema 
of the individual. There's an irony to this, 
given the Nineties focus on community and 
collective action, but the new individualism 
has become the biggest source of creative 
energy in contemporary Korean cinema. 


by Darcy Paquet 


Darcy Paquet is the author of New Korean Cinema: Breaking the 
Waves (2010), and an advisor to the San Sebastian and Udine film 
festivals. 
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KOFIC NEWS 


Fantastic Rendez-vous of JIFF and 
Spring 

JIFF 2015 KoBiz Online Screening Will Open 
with Year’s Biggest Line-up on May 7 


The streets of Jeonju lined with cherry 
blossoms exude new charms every year for 
film fans, with exciting things to do and 
wonderful food. The same goes for the line- 
up at the Jeounju International Film Festival, 
which sets its sights on debut or sophomore 
film directors. KoBiz Online Screening will 


once again feature a unique and enterprising 





Korean film line-up for JIFF. 

This year, Jeonju’s mottos are ‘discovery’ 

and ‘spotlighting. This means that the film 
jubilee will discover creative filmmakers and 
dig out and spotlight hidden works. In fact, 
Hosanna, a NA Young-kil film which picked 
up the Critics’ Special Prize at JIFF last year, 
pulled off the feat of taking home the Golden 
Bear Prize in the short film section of the 
Berlin International Film Festival. Let’s have a 
look at the line-up, in anticipation of another 
discovery. 

Among the most talked-about films are 

Alice in Earnestland directed by AHN 
Gook-jin which shows passionate acting 

by LEE Jung-hyun of Juvenile Offender, the 
documentary With or Without You directed 
by PARK Hyuck-jee, which received rave 
reviews at Docs Port Incheon, Waiting for 
the Snow directed by JANG Hee-chul which 


impresses viewers by shedding a warm 


a 
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light on the marginalized and Speed, a new Chan-yang, who won a prize at the Clermont- —_ hee animation which distinguishes itself from 
film by LEE Sang-woo who had his unique Ferrand International Short Film Festival others through its extraordinary sensitivity. 
view of the world recognized at home and this year, In This Town which goes into a This year, the KoBiz Festival Screening: JIFF 
abroad through Barbie, and Trap, a sensuous current situation of Korean youths through a 2015 will offer 20 features and 21 shorts, its 
psychological thriller by BONG Man-dae. neighborhood packed with students preparing biggest ever number of films. The service will 
Much-anticipated short films are The Dark for state exams for high-ranking officials and open on May 7" and run for three months. 
Night: Making Film, a new film by SHIM judges, and Mirror in Mind, a KIM Seung- By PARIC Shin yOUne MAT CMigtlenel imac OmiBeney BOGIE) 
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SPECIAL REPORT 


1 Focus on Top 4 Films 

2 Korean Stars Over China 

3 Director KANG Je-kyu, Executive Producer of 
ieee MCE ee 

4 Masters behind the Silver Screen 

5 A Few Points on Korea-China Co-Productions 

6 Vision for Korea-China Co-Productions 


eS a AN 
CO-PRODUCTIONS 


” 


20, Once Again! 


Ch th es The Chinese Film Market (CFM) is the only English film trade publication decoding the 
FILMMARKET —fetails of the Chinese film industry from the hub of the China market. During the past 
Bae a eo aad a ae 
four years, CFM has already successfully launched in “A- category” film festivals like 
Cannes, Berlinale and Venice; and busy markets like AFM, Filmart, Toronto and Busan. CFM is a strategic 
partner with China Film Promotion International (CFPI) and China Film Producers' Association (CFPA). In 
March, 2014, CFM has become the only Chinese partner of Cinando, Marché du Film's online trade platform. 





In the last few years, Asian cinema has grown 
exponentially. And within the middle of this 
expansion, the Korean film industry has played a big 
role. Recently, the Chinese film industry has gained 
momentum and is growing at the speed of light. As 
the two industries are geographically close and also 
Jae] ccmaarelaNVAe@e|in0i 1 ms)inal ite] sidi stove @lallatem arelow=[s}\<-16) 

for the help of Korean film professionals through 
technical and human resources support. Korea- 

China co-productions have also risen in numbers 

=] [6M Ae) core] amn=lea]al|er=] eo) k=) eer=[@100]6oer=] a8 8||¢-1e1N8]eomare\V/= 
Started to participate in the Chinese industry. Out of 
the increasing number of co-productions, four films 

in particular Saw success at the box office. These four 
Case Studies and their success stories will be discussed 
in detail, as well as an analysis of the popular Korean 
Stars in China will be revealed. Not only that, KoBiz 
met with director KANG Je-kyu who is working on a co- 
production as an executive producer for 7/he Bad Man 
Must Die, to learn about how he became involved in 
the production and his future plans. This special report 
aims to pin-point some tips from the professionals 

to understand what elements in Korea-China co- 
productions can lead to a successful box office hit. 


* The following report was prepared collaboratively by the Korean Film Council and the China Film Market. 
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SPECIAL REPORT 


ANATOMY OF SUCCESS 
INKOREA-CHINA 
CO-PRODUCTIONS WITH 


FOCUS ON 
TOP 
4FiLMS 








Last year, the Chinese film market posted sales of CNY 29.64 billion (about 
USD 4.76 billion). This figure represents a year-on-year increase of 36.15%. 
China is gaining solid ground as the second largest film market in the world. 
In February, the Chinese box office set a new record of CNY 4.05 billion (about 
USD 651 million). This figure outpaced that of the North American market 
(excluding Canada) for the month. This means that China was the largest 
film market in the world during the month of February. This was credited 

to the Chinese New Year Day, the most important holiday in China. Few 
disagree that the Chinese film market will soon stand shoulder to shoulder 
with the North American market, and end up growing even bigger. 

But the Chinese film market is not yet totally open. China is maintaining its 
screen quota system that limits the imports of foreign films for the purpose 
of protecting its domestic film industry. Regulations are still applied to 
films’ themes and content. Therefore, conversely, the growth of the Chinese 
film market is offering a new opportunity to the Korean film industry. A 
Korea-China agreement on joint production classifies Korea-China joint 
productions as Chinese films, facilitating Korean films’ advancement into 
the Chinese market. Many filmmakers have made inroads into the Chinese 
market due to the saturated Korean market and are sounding out new 
opportunities there. 20, Once Again!, a Chinese version of the Korean film 
Miss Granny produced as a Korea-China co-production, made a new record 
in the history of the partnership, fueling peoples interest in co-production 
films. 
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With My Wife Is a Gangster 3 (2006) as the first Korea-China 
co-production, the history of the partnership between the 
two industries is about ten years old. Among Korea-China 
co-productions, the biggest box office hit is 20, Once Again! 
which was released earlier this year. 20, Once Again/!, released 
in China on January 8", surpassed 15 million viewers in total 
and set a record of CNY 350 million (USD 56.25 million) 

in ticket sales. This figure eclipsed the record of A Wedding 
Invitation which recorded CNY 192.5 million (USD 30.94 
million) after being released in April 2013. A Wedding 
Invitation was then followed by Mr. Go (2013), which was 
produced by KIM Yong-hwa of Dexter Studios in Korea 

and Huay Brothers in China. Mr. Go earned CNY 112.73 
million (USD 18.12 million). Sophies Revenge (2009) starring 
ZHANG Ziyi and SO Ji-sub holds fourth place, having earned 
CNY 100 million (USD 16.07 million). 


Top 4 Korea-China Co-Production Films 


BILL Uy | Box Office Score | Release Date Producer 


CNY 350 million Jan. 2014 CJ E&M 


Pm eee CNY 192.5 million Apr. 2013 CJ E&M 





Dexter Studios, 


CNY 112.73 million Jul. 2013 Huay Brothers 





STM CNY 100 million Aug. 2009 CJ E&M 





Most Korea-China co-production hits are comedy films except 
for A Wedding Invitation, which was a melodrama. One day, 
an elderly woman suddenly becomes her 20-year-old self in 
20, Once Again!, a comedy. Mr. Go is also a comedy in which 
a gorilla becomes a superstar baseball player. Sophies Revenge 
is a romantic comedy, which is the most popular genre in 

the Chinese film market. This exemplifies that the Korean 
cultural wave in China is influential with romantic TV dramas 
and entertainment programs at its center. The comedy genre 

is hogging Korea-China co-production remakes of Korean 
films after the success of 20, Once Again!. Remakes which are 
currently in the works include Dancing Princess, Marriage 
Blue, 200 Pounds Beauty, Cyrano Agency and Architecture 
101 which are all romantic comedies. My New Sassy Girl is not 
a remake but a sequel of My Sassy Girl and the screenplays of 
Cyrano Agency and Architecture 101 are being localized for 
Chinese audiences. Romantic comedy is the genre that has been 
receiving the most favorable responses from the Chinese film 
market and represents the slimmest cultural gap between the 
two nations. Here is an anatomy of the success of Korea-China 


co-productions with a focus on the Top 4 films. 








The film 20, Once Again! (d. Leste CHEN) was released in China 

in January. It earned CNY 350 million yuan (about USD 56.25 
million). The amount is the highest-ever figure among Korea- 
China co-productions. At the time of its release, the film was 
showing on 5,500 screens, which accounted for a quarter of all the 
screens in China (24,000). 20, Once Again! tells a story of a foul- 
mouthed 70-year-old grandmother who goes back to her body 

as a 20-year-old girl and enjoys her heyday for the second time. 

The film is a remake of Miss Granny directed by HWANG Dong- 
hyuk which became a big hit in Korea. The success of 20, Once 
Again! is attributable to a thorough localization strategy. The film is 
a Korea-China co-production project which Koreas CJ E&M and 
China’ Beijing Century Media Culture jointly invested in, planned 
and produced, while C2M and Huace Film & TV joined as joint 
investors. Even though the original deals with universal themes such 
as families, memories and youth, among others, local Chinese views 
should be reflected in a remake for the Chinese people. Comparing 
it to cooking, a chef will follow an original recipe but use locally 
available ingredients. 20, Once Again! was directed by Leste CHEN, 
who has been in the spotlight of late. YANG Zishan and GUA Ah 
Lei, popular in China these days, played the lead characters in the 
film. The film was the result of a harmony between Koreas planning 
and Chinas infrastructure. 

“20, Once Again! is a different kind of fantasy-based romantic 
comedy that Chinese viewers could not see before,’ said LEE Ki- 
yeon, head of the Chinese Investment and Distribution Team at CJ 
E&M when asked about its production process. “Although the motif 
of 20, Once Again! is Miss Granny, the screenplay was changed and 
the film was directed to satisfy the tastes of Chinese viewers.’ 
“Among ways to export Korean films abroad, joint projects between 
nations are far more likely to succeed than the simple export of 
Koreans films, LEE added. The Chinese media offered positive 
responses — “A film that gladdens audiences audio-visually with 
laughter, tears and romance” (Xinhua Net) and “20, Once Again! 
mesmerized audiences regardless of gender and age” (Phoenix 
Media). In light of the success of 20, Once Again! in China, localized 
joint projects involving the film are being considered in Thailand 
and Vietnam. CJ E&M is planning to take on joint productions after 
studying the tastes of local audiences’ tastes, demand for film, and 
the character of local film markets. 
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A WEDDINGINVITATION 


First Korea-China Co-Production Based on Market Research 








Korea-China co-productions have come in 


various forms. Collaboration between the two 
industries has been carried out through diverse 
systems such as the exchange of directors, 
actors and staff, investments and the appeal of 
locations. To put it technically, these were the 
early stages of co-production. In this context, A 
Wedding Invitation (2013), directed by OH Ki- 
hwan, is worth paying attention to. The film is 
recognized as the first full-fledged Korea-China 


co-production as the two nations teamed up from 


its planning stage onwards. Key staff members 


including the direction team were Korean. 
Director OH Ki-hwan helmed the project which 
was later bolstered by prominent staff members 
such as director of photography KIM Young- 
ho, editor SHIN Min-kyung and music director 
LEE Ji-soo, among others. By contrast, Eddie 
PENG and Bai Bai HE from China played the 
lead characters. Most of the location shooting 
was done in China. Its look and feel is based on 
Chinese characteristics. In particular, C) E&M 
conducted in-depth research on the Chinese 
market and Chinese viewers tastes before 
planning the film. As a result, they completed a 
melodrama loaded with relatable sensitivity and 
tear-jerking elements. 

“Lately, the Chinese film market is growing 
rapidly. But it is more important than anything 
else for films to be regarded as Chinese films since 
the release of foreign films is limited,” said KIM 
Young-chan, the head of the team in charge of 





A Partial Success Despite Lackluster Korean Returns 





Koreas Showbox and Chinas Huayi Brothers 
jointly produced and invested in Mr. Go (2013) 
directed by KIM Yong-hwa. KIM directed the 
film while Korean and Chinese actors shared 
leading roles. In particular, director KIM 
founded Dexter Studios, which took charge of 
production and VFX work for the film. Dexter 
Studios was established to create ‘Ring Ring; 
the first 100% CG character in the history of 
Korean cinema. Because of these reasons, Mr. 
Go became a hot topic even before its release. 
But when the film actually came out, responses 
were rather cold. Yet in terms of box office 
performance, Mr. Go became a success. This 

is because though the film earned only KRW 
9,3 billion (USD 8.65 million) at the Korean 
box office, it pulled in CNY 112.73 million 
(USD 18.12 million) at the Chinese box office. 
Needless to say, it is unreasonable to consider 
just box office scores since the two markets have 
different sizes. Considering the fact that the film 
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cost KRW 20 billion (USD 18.62 million), its 
score in Korea was very low. But in China, the 
film achieved its expected results, making up for 
the slump in Korea. Specifically, technological 
prowess accumulated during the production of 
the film has had a positive impact on the future 
activities of director KIM and Dexter Studios. 
The films contrasting box-office scores in 
Korea and China implied many things. It is 
important to secure universality during the co- 
production process between two nations 
with different cultures and sentiments. 
Korean audiences were not impressed 
with the plot in which a Chinese girl 
sympathizes with a gorilla and grows 
while training him. Korean audiences 
felt distant from the story about a 
Chinese girl and received the baseball- 
playing gorilla as a cartoonish character. 
By contrast, Chinese audiences became 
excited about the Chinese girl who 


the Chinese business at CJ E&M. “Up until now, 
co-production with China has mostly involved 
location filming. “We decided that we needed a 
localization strategy to lay down the foundations 
and we carried out a Chinese market survey for 
22 years. The results convinced us that well-made 
tear-jerking films work well? The strategy paid 
off handsomely. A Wedding Invitation earned 
CNY 192.5 million (USD 30.94 million) at the 
box office. Most of all, the films focus on forming 
a sentimental bond with Chinese viewers played 
a key role in its box office success. “We made the 
film strictly on the base of Chinese sentiments 
and feelings. It was important to grasp Chinese 
culture,’ director OH said. “Tt is said that Chinese 
people seldom weep. When Chinese couples 
break up, it is not women but men who weep. We 
tried to inject these sentiments into the film.’ This 
story offers a valuable lesson to those who are 


preparing Korea-China co-productions. 


overcomes her ordeals and crises. Notably, the 
gorilla character, which was as sophisticated 

as CG characters in Hollywood films was a 

nice surprise to Chinese spectators. Such a gap 
between audiences in Korea and China resulted 
in the contrasting scores. Ultimately, Mr Go 
became a meaningful film in the history of 
Korea-China co-productions. The lesson is that a 


balance between stories and technological power 


can expand the possibility of becoming a hit. 








KOREA-CHINA 
CO-PRODUCTION PROJECTS 


SOPHIE’S REVENGE 





Star-Based Marketing Strategy 








Korea-China co-production films also 
hinge on the ticket-selling power of 
stars. Sophie's Revenge (2009), directed 
by Eva JIN, is a perfect example to 


prove this proposition. Film fans paid 
much attention to Sophies Revenge 
before the release of the film since the 
film cast ZHANG Ziyi, who is very 
active in Hollywood as well as Chinese- 
speaking regions, and SO Ji-sub, who is 
also expanding the scope of his activities 
beyond Asia. Numerous fans crowded 
the venue of a press conference prior to 
its release, resulting in the events delay. To 
be clear, this work did not solely depend 
on the stars popularity as its producers 
pursued an ideal model of co-production 
from its planning stage, which they 
realized during the production process. 
Sophie's Revenge is a co-production 
project that CJ E&M (CJ Entertainment 
at that time) implemented in order to 
develop in the Chinese market. It has a 
unique subject matter, where a scientific 
and multi-stage revenge drama shows a 
heroine who tries to get back at a lover 
who betrayed her. CJ and Perfect World, 
a leading Chinese online game company, 
jointly produced the film. The two 
companies discussed the development of 
the story from the scriptwriting stage. The 
subsequent adaptation was nicely done 
by professional Chinese and American 
screenwriters. Above all, they brought in 
excellent staff members to enhance the 
productions quality. Sing Choong FOO, 





an FX developer for the Spiderman series 
created fairy tale-like visuals in the film as 
a visual effects specialist. Koreas Blue Cap, 


a representative DI company in Korea 
which proved its technological prowess 
through The Assembly’s (2008) HER, 
took part in the post-production work. 
This explains how they could make such a 
high-quality film. 

Sophie's Revenge was meaningful in the 
sense that the film helped CJ secure a 
bridge that led to. A Wedding Invitation. In 
fact, CJ developed overseas sales channels 
by jointly producing August Rush (2007), 
West 32nd (2007) and Gou Gou, The Cat 
(2008). But the company was faced with 
limits as they could only distribute these 
titles in Korea. Eventually, CJ sought a new 
avenue. After working thoroughly together 
from planning to post-production, they 
completed the film. That was the moment a 
milestone for Korea-China co-productions 
was reached. It is also important to note 
that Sophie's Revenge is considered to 

be the first chick flick in China, opening 
possibilities for a new genre in the country. 
Many works followed this co-production 
that carried similar characteristics. 
Previously, films targeting overseas markets 
were based only on star power, but many of 
them flopped. However, Sophie's Revenge 
speaks volumes as the film proved that a 
project can become a huge hit through 

the combination of joint planning and co- 
production. 

by YOON Ina, JI Yong-jin(reporter for Magazine M) 


LIST 


<My New Sassy Girl> 

Director: JO Geun-Sik 

Starring: CHA Tae-Hyun, Victoria 
Tentative Theatrical Release: 
2015 


<After Love> (working title) 
Director: EO Il-Seon 

Starring: PARK Si-Hoo, 
YOON Eun-Hye 

Tentative Theatrical Release: 
Summer, 2015 

in Korea, China, Japan 


<Honey Enemy> 

Director: ZHANG Lin Zi 
Starring: KWON Sang-Woo, 
ZHANG Yugi 

Tentative Theatrical Release: 
Summer, 2016 


<Making Family> 

Director: TBD 

Starring: KIM Ha-Neul 

Aarif Rahman, 

Tentative Theatrical Release: 
October, 2015 


<Pyung An Do> 

Director: Chang Youn-Hyun 
Starring: HUANG Stanley , LEON Dai 
Tentative Theatrical Release: 
Summer, 2015 


<The Mysterious Family> 
Director: PARK Yu-Hwan 
Starring: LIN Ariel, WU Jiang, 
CHEN Xiao, Kara HUI 
Tentative Theatrical Release: 
August, 2015 


<The Third Love> 

Director: LEE John H. 

Starring: SONG Seung-Heon, LIU Yifei 
Tentative Theatrical Release: 
May 31st, 2015 


<Wedding Diary> 

Director: HEO In-Moo 
Starring: YOO In-Na, GAO 
Godfrey, AHN Jae-Hyun 
Tentative Theatrical Release: 
July, 2015 


<Wind, Light>(working title) 
Director: PARK Young-Hun 
Starring: KIM So-Eun, YAN Yalun, 
Tentative Theatrical Release: 
November, 2015 in Korea, China 


<The Day Turning The Tide> 
(working title) 

Director: TBD 

Starring: LEE Jung-Jae 

Principle Photography: July, 2015 


<The Bad Man Must Die> 
Director: SUN Hao 

Starring: SON Ye-]In, 

SHIN Hyun-Joon, CHEN Bolin 
Status: In Production 
Tentative Theatrical Release: 
Second half, 2015 


<Super Hero Series> 

(working title) 

Director: LEE Zawu, 

Starring: KANG Kyung-Joon, HA 
Yoo-Jung, CHEN Angela, WON Jin 
Tentative Theatrical Release: 
TBD 


<Hero Ahn Joong-Keun> 
(working title) 

Director: JU Kyung-Joong 
Starring: TBD (Audition for 
casting starts on May, 2015) 
Production Budget: KRW 1 billion 
* Confirmed KRW 500 million 
investment by HRTV, 

a subsidiary company of CCTV. 


<A Friend of Yeongil Bay> 
(working title) 

Director: TBD 

Starring: TBD 

Principle Photography: 
May, 2015 

*Confirmed Production 
investment by Chongging 
Technology Group 


<Dancing Princess> 
<Architecture 101> 
<Cyrano Agency> 


Director: TBD 
Starring: TBD 

Status: Development 
(script writing) 


<They Call Him A Hero> 
Director: TBD 

Starring: TBD 

Production Comapany: Korea 
Mooil Studios Co., Ltd / Beijing 
Gosh Film Co., Ltd. 

Status: Pre-production 

Principle Photography: January, 2016 
*Story about AHN Jung-geun 


<Begin Again> 

Director: LIN YU-Hsien 

Starring: LEE Joon-Gi, ZHOU 
Donegyu, JUAN Ching Tien, SUN Yoo 


<Bounty Hunter> 

Director: SHIN Terra 
Starring: TBD 

Principle Photography: 2016 


by OH Mi-seon (Mano Entertainment) 
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KOREAN . 
STARS 

OVER 
CHINA 


Ever since Hallyu (Korean Wave) flooded 
into China in the 1990s, there has been 

a growing number of Chinese people 
studying Korean. There are currently over 
100 universities that offer the Korean 
language major in China, besides thousands 
of different private courses all over the 
nation. Some Chinese websites featuring 
Korean study guides have a dally page view 
of 200,000. Korean drama series and films 
are the best learning materials and Korean 
Stars are their most exciting Inspiration 
among these students (fans). 


by XU Jia (The Chinese Film Market) 
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Festival gala. 


KIM Soo-hyun is the nations new favorite 


star in the long-lasting Korean Wave in 
China. They remember his performance 
clearly in TV dramas Giant, Dream High, 
The Moon Embracing the Sun as well as 
his films The Thieves (2012) and Secretly 
Greatly (2013). They sing odes to his 
face, eyes, hairstyle, lips and gestures, his 


persistence, modesty, humor and sincerity. 


_ It was reported that Chinas first lady PENG 


Liyuan said to the press that President 
XI Jinping used to look like the male 
protagonist acted by KIM Soo-hyun in the 








LEE Min-ho is best-known among Chinese youth due 


to his role in The Heirs, a popular TV series receiving 
billions of clicks on Chinas video sites. Fans call him 
Chang Tui Oppa (darling long legs). Since September 
2012, there has been a post on LEE'’s Chinese fan site 

to summon fans to say “Good Night” to LEE every day, 
and this post is still active today. LEE is also among the 
very few foreign stars who have been invited to perform 


in Chinas most important gala: the annual Spring 


TV series, You Who Came from the Stars 

- whether this was a PR stunt of his talent 
agency or the truth, it did caused louder 
buzz for China's most beloved Korean actor 
KIM Soo-hyun. You Who Came from the 
Stars has also received billions of clicks on a 
Chinese video site: So great was the passion 
of the fans that the video site decided to 
offer Chinese subtitle synchronizing to this 
TV dramas broadcast in South Korea this 
February, something unprecedented in 
China. A Chinese parody of this drama is 


also now available on China’s video sites. 
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_ Chinese audiences get to know about Korean 


stars mostly after seeing their TV series or films 
that were made in South Korea, but PARK Hae- 
jin stood out by acting in a drama series made 
by Chinas main entertainment channel Hunan 
TV in 2011, with a Chinese cast in Qian Duo 
Duo Jia Ren Ji (How Does Qian Duo Duo 


4 Meet Her Husband). This series is considered 


as a continuation of the Korean series Famous 


| Princesses that features PARK. PARK’s agent 





has kept posting his news both in Korean and 
in Chinese on Sina Weibo (China's twitter) 
since 2011, together with high-resolution photo 
updates. His role in You Who Came from the 
Stars rekindled his popularity in China. PARK 
has joined Sean ZHANG, one of Chinas most 
celebrated models, in a series called Nan Ren 
Bang: Friends that is soon to be broadcast in 
China. The two previously collaborated in the 


Korean series Doctor Stranger in 2014. 
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TV drama Pinocchio made 
by SBS has contributed to 
LEE’s widespread popularity 
among Chinas Korean wave 
fans, who are attracted by his 
slim body, lip color, fair skin, 
sunny smile, funny acts and 
the small nevus by his right 
eye. Secret Garden, School 
2013 together with his lead 
role in Doctor Stranger have 
also paved his way to fans’ 
heart - some claim it is LEE’s 
personal charm, rather than 
his cute looks alone that 
makes him extraordinary. His 


expertise in Taekwondo and 


interest in the game of go are 
also often talked about. 





KIM started to get noticed 
by Chinese audiences via 
shows like A Gentlemans 
Dignity, School 2013 and the 
film Twenty. By the time the 
drama series The Heirs was 
shown on Chinese video 
sites, KIM was already been 
quite well-known. After 

fans realized his glamour, 
they went on to watch his 
performance in variety show 
Running Man. Last year at 
the Busan Film Market, a 
successful Chinese producer 
was so quick to purchase the 
remake rights of The Con 
Artists featuring KIM that 
other Chinese producers 
could do nothing but sigh. 
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Gianna JUN has been well liked in China 
for over a decade. It all started with a film 
called My Sassy Girl (2001), in which 
JUN played a naughty girlfriend ofa 
rather dull guy. Their playful love was 
like a Korean version of Love Me if You 
Dare (2003). Its just that the girl is louder, 
more mischievous and violent. In 2001, 
it refreshed the traditional Asian vision 
about how a girl should behave and the 
film spread in most Asian countries like 
wildfire. JUN was only 20 that year and 
instantly became a superstar. In China, 
years after this charismatic appearance, 
people still refer to her as the “sassy girl’ 
But of course, Chinese audiences could 
not forget her roles in the films like I] Mare 
(2000), Daisy (2006), The Thieves and 
The Berlin File (2012), besides the super 
popular drama series You Who Came 
from the Stars. It may give you a start, 
but just think about it: Gianna JUN has 
remained an A-lister for almost 15 years. 








When Chinese audiences watched PARK 
Shin-hye’s performance in Miracle in Cell 
} No.7 (2013), they felt that her face looked 
familiar — then they realized that PARK 
© was the little girl in the very popular 


Stairway to Heaven which aired ten years 
ago. From You are Beautiful to The Heirs 
and Pinocchio, PARK has established 
herself as yet another well-known actress 
in China. 
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Known for her role in the 

series Scent of Love made 10 
in Taiwan in 2003, CHU 
Ja-hyeon went on acting in 
Chinese TV dramas like The 
Legend of Chu Liu Xiang PEEK 
(2006), Da Qi Ying Xiong 

Zhuan (2007), Legend of 

Southwest Dance and Music 

(2013) and Three Weird 11 
Detectives in Changan (2014). 

This Korean “Snow White” LEE 
gained most attention and JOON- 
fans via her Chinese TV series G 
Hui Jia de You Hou. Ina 

way, she is the Korean actress PKRCIZ 
who is most familiar with the 

Chinese way of making TV 

dramas. She also acted in the 

Chinese film The Boundary. 





Fans are very happy that this Super 
Junior member spoke in fluent 
Chinese at the press conference of 
Dragon Blade, a film directed by 
Daniel LEE and featuring Jackie 
CHAN, Adrien Brody and John 
Cusack. CHOI also acts in Dante 
LAMs new film 7o the Fore, soon 
to be released in China. Speaking 
the local language gives CHOI 
great advantage in getting roles and 
winning fans. Fallin Love with You 
Again isa TV drama he acted in with 
pop actress WANG Luodan. 


52 KOREAN CINEMA TODAY 











and The Crossing. 


Shot in 2000, the influence of the Korean TV drama Endless 
Love still lingers in China: its leading actress SONG Hye-kyo is 
still celebrated here, together with her peers SONG Seung-heon 
and WON Bin. Full House (2004), however, exhibits SONG's 
light-hearted side besides melodrama. SONGs sweet persona 
crowned her a silver screen goddess from South Korea — she is 
the one to work with China's most respected or popular stars, 
including Tony LEUNG Chiu Wai, ZHANG Ziyi, TAKESHI 

~ Kaneshiro and HUANG Xiaoming in The Grandmaster (2013) 


Chae Lim was quite well-known in China for her role 
in Korean drama series All About Eve (2000). However, 
she seemed to lay low for about a decade before she re- 
appeared in the Chinese TV series like The Yard of the 
Lis (Li Jia Da Yuan) and The Story of Sha Er (2015) 


Thanks to the film King and His Men (King and the Clown, 
2005), LEE became known by his Chinese fans, who were 
fascinated by his seductive cross-dressing look. Several years 
later, he went to serve in the army, but audiences did not forget 
him. LEE is the leading actor in a new Chinese romance film 


~~ Begin Again (Under the Sicily Sun), directed by LIN Yu-Hsien 


14 
Victoria 


Fans still remember her 
grace in Baby V.O.X. and she 


succeeded in transforming 


herself into an actress. From 
Princess Hours in 2006 to the 
recent Chronicle of a Blood 
Merchant, YUN Eun-hye 

is famous as an optimistic, 
uplifting and innocent 
persona, especially for her 
sunny role in TV drama, 
Coffee Prince 1st Shop. She 
also has a Sina Weibo account 


and now updates in Chinese. 





(Jump! Boys, 2008) and produced by Stanley KWAN, in which 
Chinas box-office-winning actress ZHOU Dongyu (Breakup 
Buddies, My Old Classmate, Under the Hawthorn Tree {2010]) 
plays his romantic love. 





Born in 1987 in China, Victoria is another 
great example of how the Korean star 

system can forge young Chinese talents into 
superstars (other examples include LU Han 
and Kris, Who previously belonged to the 
K-pop group EXO). At the age of 20, Victoria 
was signed by S. M. Entertainment and 
received training in South Korea before rising 
to fame as the leader of pop band f(x) in 2009. 
During her two years of training, she learned 
Korean, hip hop, singing and dancing. She is 
the leading actress in the film My New Sassy 
Girl, after acting in two Chinese TV series. 
Fans call her “Sunshine Song” in China. 
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KIMs best-received TV dramas include 

A Gentlemans Dignity, On Air, Sunlight 

and 90 Days, Time to Love; and films like 

My Tutor Friend (2003), Too Beautiful 

to Lie (2004), Blind (2011) and Lovers of 
| 6 Years (2008). She is the leading actress 

| opposite Chinese actor Aarif LEE in 





the Golden Horse Film Project Making 
Family, a much-anticipated comedy that 
is soon to be released in China and South 
Korea, and a film that can renew peoples 


perception on how to do China-Korea co- 


productions. Of course, it is produced by 
the mighty Jonathan KIM. 





MEG 
Korean TV series Boys Over Known for her roles in Queen CHA Ye-ryun is known for 
Flowers made KIM So-eun famous In-hyuns Man, High Kick and acting in Do Re mi Fa So La Si 
in China. She presented at the especially You Who Came Do (2008), Little Black Dress 
press conference when Fantagio from the Stars, YOO In-na stars (2011) and the TV series My 


Entertainment announced they 
would build an office in Beijing 
and expressed that she is sure to 
come to China to take roles in 
films and that she wants to work 
with John WOO and Jay CHOU. 





opposite Korean actor AHN 
Jae-hyun in the new China- 
Korea co-produced rom-com 
Wedding Diary directed by 
Korean director HUH In-mu 
(Love, So Divine, 2004). 


Lovely Girl. Her photos and trivia 
are circulated among Chinese 
fans, but in order to make it in 
China or in co-productions, she 
probably needs more exposure, 


or more specifically, more roles. 





Haunted Road, a Chinese horror 
film HONG has acted in, was very 
poorly reviewed in China. Her 
agent might need to think twice 
or just read more scripts before 

| helping to sign her next contract. 








It will take time to prove whether YEON will become the 
next superstar after acting in the big-budget Skiptrace 
directed by Sam Fell and Renny Harlin (The Legend 

of Hercules, Die Hard 2: Die Harder [1990]) and led 

by Jackie CHAN and FAN Bingbing, but being cast 

in the film is already a big step forward. So far, the 
Chinese entertainment media are more interested in his 


relationship with wife and actress HAN Ga-in. 


It is noticeable that most of the top Korean stars emerged first as 
fashion models or as members in a pop band. Their slim figure or 
ability to dance and sing (entertain) can easily be transferred into the 
qualities of a stunning actor or actress. The Korean way of star training 
is so effective that a lot more Chinese companies are now sending very 
young trainees to South Korea to build the next generation of pop stars 
— Chinese actor HAN Geng is another success story who previously 
belonged to the K-pop band Super Junior. 

Korean stars’ influence in China goes beyond film and TV: fans 
imitate their way of dressing up, which leads to the boost of 
fashion e-commerce. Fans want to know more about their idols 

so they learn Korean (not just in Beijing, but in Paris, too — as I 
discovered in INALCO). Fans’ ongoing passion is surely a great 


drive for more Chinese-Korean co-productions. 


* Nowadays, it is not strange to see a star who is curious about the 
China market to sign up for Sina Weibo, WeChat public account, 
Douban, Mtime and Baidu Tieba — social media platforms to 


interact with local fans. 


Bibliography: 
XU, Jia. ‘400 Years A Romance’. macht sichtbar 2014. Web. 
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It is known that you are shuttling between Korea 
and China these days. What do you think of 
Korean directors advancement into China and 
Korea-China co-productions these days? 
Excellent film planning now defies 
nationalities. It is nice for Korean filmmakers 
to actively make films in China or Japan. 

The place does not matter. The experience 

of working in different places will inspire 
filmmakers a great deal. If Korea steadily 
continues to develop cultural exchanges with 
China, this will serve as a big motivational 
tool for both of us. At the same time, it is 
imperative for the Korean film industry, as it 
considers co-production with China, to study 
the growth of Chinese cinema. I think this is 
essential in order for Korea to devise measures 
about ‘Chaliwood (China + Hollywood)’ at 


the government level. 


Is the growth of the Korean film market an 
important factor towards increasing Korea- 
China co-productions? 

It is natural for the Korean film industry to 
look towards the birth of a mega hit film, 
which draws over ten million viewers, as a sign 
of the strength and growth of the Korean film 
market as well as the capital in Korea's film 
business. But now it is time for us to expand 
our scope. We have to check Korean films’ 
scores not only at the Korean box office but 
also at the European and North American box 
offices. It is time to take aim at bigger markets 


through a wider perspective. 


Would you tell us your view on Chinese 
cinema which is in the midst of a rapid 
growth? 

Hollywood films accounted for 50% of the 
Korean market of the 1970s and 1980s. In those 
days, films from Chinese-spoken regions, led 
by Hong Kong, enjoyed a market share of over 
20% while a 17% share was taken by Korean 
films. At present, Chinese cinema has secured 
its position to be able to produce world-class 
blockbusters after Hollywood as it has significant 
capital and a big market. Now ‘Chaliwood is 
growing exponentially to such an extent that it 





can mesmerize not only Chinese audiences but 


audiences around the world. 


You took part in the The Bad Man Must 
Die, a Korea-China co-production as one 
of the two co-executive producers. Chinese 
director FENG Xiaogang is the other co- 
executive producer. SUN Hao is directing 
the film, which stars Korean actors SON 
Ye-jin and SHIN Hyun-joon and Chinese 
actor Bolin CHEN. The shooting of the film 
kicked off on Jeju Island in Korea on March 
28. What led you to this project? 

I have maintained a connection and 
camaraderie with director FENG Xiaogang 
for a long time. FENG is a friend of mine in 
the film industry and I put him on a pedestal 
as a director. FENG and I have been talking 
about our wish to make a Korea-China co- 
production through good planning and to 
release it in Korea and China at the same time 
for many yers. Director FENG proposed to 
me that I work as an executive producer of 
The Bad Man Must Die which is being shot on 
Jeju Island, directed by SUN Hao, who worked 
under FENG as an assistant director, and 
features Korean actors. I accepted the offer 
since the film's elements were enticing and I 
would be able to work with FENG. 


It is said that FENG and you began to talk 
about a Korea-China co-production project 
from the days FENG was making The 
Assembly (2008). 

FENG watched Taegukgi: Brotherhood of War 
(2004), while preparing for The Assembly. 
After watching it, FENG proposed a co- 
production project to MK Pictures. Moreover, 
he asked for the help of Korean technical staff. 


At that time, I recommended Korean special 





effects, special makeup and sound technology 
staff. Since then, an increasing number of 
Korean special effects companies have taken 


part in Chinese film projects. 


You are planning with Wanda Cinema Line 
Corporation, a major Chinese film investor 
and distributor. Would you walk us through 
what plans are being hatched now? 

Fighting with the Sky (working title) has a very 
attractive project. Up until now, we have signed 
an agreement on planning and development 
only. When the screenplay is ready, we will 
decide who will direct the film. 


What do you think the Chinese film industry 
want to obtain by way of Korea-China co- 
production? 

Of late, shuttling between Korea and China, 
I had interviews with some Chinese media. 
There were many media companies who 
were seeking advice on growing the Chinese 
film industry. The answer is the guarantee of 
liberated content. Unless creative freedom 

is guaranteed, they cannot produce content 
that will satisfy audiences on the sole merits 
of big capital. What China wants through 
collaboration with Korea is Koreas planning, 
story and technological prowess. Korean 
cinema comes in various genres and its 
planning is excellent. China has pushed 
forward with collaborations with Korea since 
Korea has the technological excellence that 


can enhances films’ qualities. 


Have you decided on your next project? 
No, not yet. A screenplay was being written 


before the shooting of Salut dAmour. I will 
decide whether or not I will direct the film 


after reading it. @ by LEE You-jin 


The Bad Man Must Die (working title) 


The Bad Man Must Die is an action-comedy which describes a story where 
a group of friends make a trip to Jeju Island and become involved in an 
adventure after witnessing a crime. Huayi Brothers, one of the largest 
media group in China, will invest in and distribute the film, which will cost 
Huayi Brothers about KRW 20 billion (apprx. USD 18 million). The project 
began its location on Jeju Island on March 28th for a two-month shoot. On 
April 8, a press conference on the production of the film was held with the 
participation of 60 Chinese reporters from 40 Chinese media companies, 
proving China’s big interest in the project. 
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MASTERS BEHIND 
THE SILVER SCREEN 


The era of Korea-China co-productions began a long time ago. Although 

it iS Star actors and directors who are spotlighted by the mass media day 
after day, there are unsung heroes behind them. They are none other than 
Korean cinema's technical companies. Here is a study of the masters in 
filmmaking technique who worked not only for famous Korean films, TV 


the Lead in Korea- 
China Co-Production sa ea etal films but also big-budget Chinese films. 


— *% 








Korean Technological 
Companies Taking 





A Chinese Ghost Story 





Young Detective Dee: Rise of the Sea Dragon Mr.Go Sector 7 
VFX 
DEXTER STUDIO DIGITAL STUDIO 2L DIGITAL IDEA MOFAC STUDIO 
HOMEPAGE www.dexterstudios.com HOMEPAGE www.2LFilm.com HOMEPAGE www.digitalidea.co.kr HOMEPAGE www.mofac.com 


E-MAIL vfxraul@gmail.com 
TEL +82 31 8076 4830 
FAX +82 31944 3830 


Death Duel (2015), With God (2015), 
The Long Way Home (2015), The Pirates (2014), 
The Monkey King (2014), Mr. Go (2013) 


Dexter Studio is a unique specialized 
company that combines contents 

and technological power that director 
KIM Yong-hwa and CGI technicians 
KANG Jong-ik and JEONG Seong- 
jin founded during the making of Mr 
Go (2013). The company developed 
technology to render the fur of a gorilla 
to make the lead character Ring Ring 
realistic. The new technology enabled 
Dexter Studio to create a realistic tiger 
with sharp hairs in The Taking of Tiger 
Mountain, a TSUI Hark film. The 
studio also created a highlight duel in 
the box-office hit The Monkey King. 
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E-MAIL 2L.xwave@gmail.com 
TEL +82 2 3446 0844 
FAX +82 2 3446 0855 


The Con Artists (2014), A Chinese Ghost 
Story (2011), Magic to Win (2011), War of 
the Arrows (2011), Doomsday Book (2012) 





The most representative work in the 
filmography of Digital Studio 2L is A 
Chinese Ghost Story (2011) which 
was recreated as a fantasy action 

film through CG technology. The 
company covers post-production 
work such as visual effects, DI (digital 
intermediate) and mastering. The 
company created martial art scenes 
through spectacular computer 
graphics in the film. Moreover, 
Digital Studio 2L is excellent at 
creating fantasy action scenes such as 
the unique magic of the sorcerers in 
Magic to Win. 


E-MAIL idea@digitalidea.co.kr 
TEL #6231939 2200 


Dragon Blade (2015), The Monkey King 
(2014), 12 Chinese Zodiac Heads (2013), 
Flying Swords Of Dragon Gate (2012), 

The Thieves (2012), My Way (2011), 

Wu Xia (2011), Forbidden Kingdom (2008) 


Digital Idea is one of the largest 
companies with a dozen or so VFX 
supervisors, production managers 
and about 100 artists. The company 
was born out of the merger among 
Koreas representative CG companies 
— Insight Visual, DTI Pictures 

and EON Digital Films. Its biggest 
strength lies in an efficient work and 
production system. The company 
enjoys a lot of exchanges with the 
Chinese film industry and has worked 
with Peter CHEN, TSUI Hark, Jackie 
CHAN and LEE Yan Kong. 


E-MAIL international@mofac.com 
TEL +82 2 3444 3316 


Memories of the Sword (2015), The 
Suspect (2013), Young Detective Dee: Rise 
of the Sea (2013), Sector 7 (2011), 
Warrior's Way (2010), Haeundae (20039), 
Joint Security Area (2000) 





Mofac Studio, a leader in Korean 
VFX for about 20 years, has 
built an impressive filmography 
in concept arts, matte painting, 
digital characters, digital FX, 
R&D and 2D compositing. They 
continued to make new attempts 
such as the creature in Sector 

7 and a tsunami simulation in 
Haeundae. Its technological 
prowess paved the way for 

the company to advance into 

the Chinese market through 
Detective Dee: Rise of the Sea. 


SOUND 


LIVETONE 


HOMEPAGE www.livetone.co.kr 
E-MAIL jlee7000@livetone.co.kr 
TEL +82 2 2202 0580, +62 3) 903.1351 


The Throne (2015), Miss Granny (2014), 
Roaring Currents (2014), Snowpiercer 
(2013), Cold Eyes (2013), Mr. Go (2013), 
Masquerade (2012), The Good, The Bad 
and The Weird (2008), The Host (2006) 


Livetone possesses top- 

level surround sound mixing 
technology. The most famous 
work in their filmography is 
Snowpiercer, a BONG Joon-ho 
film. They also completed Dolby 
7.1CH mixing and 14.2CH 3D 
sound for the CGV theater chain. 
In 2010, Livetone built a next- 
generation multi surround and 
3D D-cinema mixing system. The 
company has segmented teams on 
sound design, sound editing and 
mastering, and more. Based on 
these resources, they also engage 
in production of surround sound 


libraries, film OSTs and records. 


STUDIO SH 


E-MAIL studiosh@hanmail.net 
TEL +82 31577 5644 
FAX +82 315775635 


The Target (2014), Wind Blast (2013), 
Genome Hazard (2013), 

Runway Cop (2012), Hindsight (2011), 
Late Autumn (2010) 


Founded in 2007, Studio SH 
sticks to a work system to focus 
on only one project at a time. 
The company took charge of 
sound design and final mixing 
on the production of Wind 
Blast directed by GAO Qunshu 
which topped the Chinese box 
office in 2013. They participate 
in post-production work for the 
Asian Film Fund of the Busan 


International Film Festival and 


sound work for barrier-free films. 


BLUECAP SOUNDWORKS 


HOMEPAGE www.bluecap.co.kr 
E-MAIL admin@bluecap.co.kr 
TEL +82 2 545 6664, +82 31577 6616 


Architecture 101 (2012), The Thieves (2012), 
Man from Nowhere (2010), After Shock (2010), 
Woochi (2009), The Assembly (2008), Bloody 
Tie (2006), Sympathy for Lady Vengeance 
(2005), Taegukgi: Brotherhood of War (2004), 
Oldboy (2003) 


Bluecap Soundworks, established 
in 1995, is a rags-to-riches 
company that attempted digital 
sound work for the first time in 
Korea. The company has built its 
filmography with major works by 
director PARK Chan-wook, and 
films of various genres such as 

war films, dramas and thrillers. 
They made a foray into China via 
blockbusters by FENG Xiaogang 
such as The Assembly and After 
Shock. They are also putting a spur 
to technological innovation such as 
licensing ISONO, a stereophonic 


sound format, in Korea. 


MONOCON 


HOMEPAGE www.monocon.co.kr 
E-MAIL studio@monocon.co.kr 
TEL +82 10 9291 3710 


Joseon Magician (working title) (2015), The 
Tiger: An Old Hunter's Tale (working title) 
(2015), Veteran (2015), Kundo: Age of the 
Rampant (2014), Fatal Encounter(2014), 
The Berlin File (2013), New World (2013) 





Monocon is a new name of Mono 
Soundworks established in 2012. The 
company has been working on sound 
work for films of various genres such 
as large-scale action films — Veteran, 
The Berlin File, New World, Kundo: 
Age of the Rampant, Fatal Encounter 
and The Tiger: An Old Hunters Tale 
(working title), that will be released 
this year and melodramas -- Joseon 
Magician(working title), Man in Love 
(2013) and Love Forecast (2015). 
They excel at producing the sounds 
of action films, such as the gunshots 
and covered sound design in the pre- 
production work of New World. 


SPECIAL MAKE-UP & EFFECTS 


MAGE-fx 
HOMEPAGE www.magefx.com | TEL +82 31 942 1921 | FAX +82 31942 1981 


Roaring Currents (2014), The Monkey King (2014), Journey to the West: Conquering the 
Demons (2013), Back to 1942 (2012), After Shock (2010), John Rabe (2009), Red Cliff 
(2008), Mongol: The Rise Of Genghis Khan (2007), The Assembly (2008), Taegukgi: 
Brotherhood of War (2004), Oldboy (2003), Memories Of Murder (2003) 


Mage-fx Studio is a specialist in special make-up and effects, who works with 
famous directors in Korea and China. They worked not only with directors 
like PARK Chan-wook, BONG Joon-ho, IM Sang-soo and KANG Je-kyu but 
with director FENG Xiaogang for The Assembly and After Shock, director 
CHOW Sing Chi for The Monkey King, director John WOO for the Red Cliff 
series, and director ZHANG Yimou for Amazing Tales -- Three Guns. Lately, 
Korean medical dramas are paying attention to the company. They also aim to 
make a foray into Europe, Hollywood and Japan. In particular, the company, 
skilled in human dummies, developed full-body joint dummy technology 
based on body scan data in 2014 and built a system that makes it possible 

to communicate from a long distance by extracting 3D data from real-life 
models. They will take part ina BIRTV show in Beijing, China this August. 


CELL 
HOMEPAGE www.cellart.co.kr | E-MAIL cellart@naver.com 


Tiny Times 4 (2015), Goksung (working title) (2015), Assassination (2015), 

Robot, So-ri(working title) (2015), Ode to My Father (2014), Kundo: Age of the Rampant 
(2014), Tiny Times (2014), Mr. Go (2013), Young Detective Dee: Rise of the Sea (2013), 
The Thieves (2012), Doomsday Book (2012), Masquerade (2012), | Saw the Devil (2010), 
The Man from Nowhere (2010), The Good, The Bad, and The Weird (2008) 


Founded in 2003, Cell is capable of multi-faceted production -- 
animatronics, prosthetics make-up and producing dummies and special 
props. An example of their work is a mask that actor KIM Yun-seok 

takes off in The Thieves and an LEE Byung-hun dummy in Masquerade 
(2012). Another reason why Cell is receiving attention is the fact that the 
company is able to work on robot films on the base of its understanding of 
engineering. They already created the thinking robot RU-4 in Doomsday 
Book, a collection of shorts directed by YIM Pil-sung and KIM Ji-woon in 
2012. They also took part in the SF fantasy Robot, So-ri(working title) (2015) 
which will show a satellite robot character with artificial intelligence. 


DEMOLITION 
HOMEPAGE www.demolition.co.kr | TEL +82 31945 5251 


No Tears for the Dead (2014), My Way (2011), The Good, The Bad, and The Weird (2008), 
Taegukgi: Brotherhood of War (2004), Libera Me (2000), Swiri (1999) 


Demolition is a company with a whopping 40 years of experience in special effects 
such as explosions, gunshot wounds, flames and related weapons (guns and arrows) 
in war films. They created spectacles such as shootings in films set against the 

back of modern times such as 71: Into The Fire(2010), My Way(2011), The Berlin 
File (2013), The Suspect(2013), and No Tears for the Dead(2014) and battle scenes 
in historical films such as The Fatal Encounter(2014) and War of the Arrows(2011). 
They also took part in the production of numerous Chinese films induding Mongol: 
The Rise of Genghis Khan (2007), The Assembly(2008), The Red Clift series, Back 
to 1942 and After Shock. Demolition runs eight teams on specialized sectors such as 
martial arts, pyrotechnics, electric power and engineering among others. 
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A FEW POINTS 
ON KOREA- 
CHINA CO-PRO 
DUCTIONS 


Nowadays numerous international 
Tilmmakers are working with Chinese 
Tilmmakers. And naturally opportunities 
Tor Korea-China co-productions are 
increasing. Despite a shared desire 

to make good Tilms, trial-and-error is 
inevitable when film professionals of 
various nationalities bring their own 
system Into this collaborative process. 
Then what are some useTul tips that 
would be good to know before working 
on a Chinese film production? Here are 
a Tew words of advice on Korea-China 
co-productions from the line producer 
and the VFX producer who worked on 
The Mysterious Family m¢geRAz which 
consisted of a multi-national crew trom 


China, Korea and Taiwan. 
by KIM Su-yeon 








A film schedule manager is 
always on a film shoot in 
China 


For a Korean film, its the producer or assistant 
director whos in charge of the shooting schedule, 


but in Taiwan and China, there is a professional 


schedule manager who handles the schedule. 
While it is mandatory to hire a schedule manager 
on a Taiwanese film shoot, there are times when 
this position is omitted on a Chinese film. 


anne) e Tome) 





The interpreter’s role is crucial during pre-production 


The interpreter's role in pre-production is more important than during production. The pre-production 


stage is when clashes between different systems are clearly exposed. And in order to minimize 


conflict and misunderstandings during the course of discussing things like development, production 


management and hiring the crew, without proper orientation of each country’s system, the interpreter's 


role is crucial. This is why its necessary to hire an interpreter who can methodically and objectively 


explain the issues and problems of a situation. Because the interpreter is at the center of coordinating 


things, a patient person whos not easily caught up in their emotions is perfect for the job. 







The director has the final 
word on a Chinese film shoot 


While the decision-maker on a Korean film shoot 

has largely shifted from the director to the producer, 

in China and Taiwan, the director is still the one who 
makes the decisions on a film shoot. Such differences 
should be acknowledged before going into a 
collaborative production. But of course, the production 


company can easily sway the film's final cut. 






Film equipment is shared 
between the Great China 
Region (Hong Kong, Taiwan, China) 





In the case of the Great China Region, all major 
film equipment rental companies are renting 
out their equipment across borders within 

the region. With a hefty number of projects 

in production, a variety of high-quality film 
equipment is accessible. Major film equipment 
companies in Taiwan offer one-stop services 
whereby technical support comes with an 
equipment rental. If a camera and lighting crew 
attached to the rental company is dispatched to 
a film shoot, a production company can save 
money on wages while enjoying the convenience 


of equipment maintenance and evacuation. 





Crew members must purchase their own 
film supplies 


In the Great China Region, especially in Taiwan, production companies do not provide the crew 


with film supplies. There was one case when a Korean-Chinese script supervisor working on a 


Taiwanese film asked the production company for a film slateboard. Since all crew members are 


responsible for their own film-related supplies, the Taiwanese crew found it hard to understand the 


request. Even gloves used on a shoot cannot be charged to the production company and should be 


personally purchased by the crew member in need of the required supplies. 
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Assistant directors in China 
are only required during 
production 

The assistant director's duties in Korean and 
‘Taiwanese film productions cover the entire process 
from pre-production to post-production, but in 
most of the cases in China, the assistant director's 
duties are only required during a film shoot. On the 
other hand, the assistant director in Taiwan often 


shares the producers duties and vice versa. 






Film equipment bookings 
should take place at least 
three days prior to rental 





Air flying film equipment in China should be 
done systematically. Since China's such a vast 
territory, transportation can be a problem, and 
as the equipment is shared between borders 
as mentioned earlier, improper reservations 
can set back a film shoot. Preparations and 


bookings should be done at least three days in 


advance for a smooth film shoot. 






Equipment terms differ in 
each region 





Hong Kong and China use English terms for 
their film equipment while Taiwan uses local 
terms translated from their original meanings. 
It doesn't matter if they're all under the Great 
China Region, such distinct use of equipment 
terms can cause communication problems. 
This is why it's necessary to share region- 


specific equipment terms in advance. 







Actors of the Great China 
Region block the time on their 
daily shooting schedule 


Although it may be different for every actor 
from the Great China Region, it’s a general 
practice to block the time on an actor's daily 
shooting schedule which is stated in their 
contract as well. For some actors, it could 
be ten hours and for others, it could be 
twelve. A blocked time includes the time for 
makeup and transportation. Hence schedule 


management is crucial on a Chinese film set. 


a Ete legate) 














There are always production helpers on a Chinese film set called 
‘changgong’ or ‘changmoo’ 


The production system on a Chinese film shoot is broken down in detail. If it’s the production 


assistants who take care of most miscellaneous chores on a Korean film shoot, Chinese films 


have an individual team within the production assistant crew that takes care of errands 


only. This group of helpers called ‘changgong’ handles petty jobs no other crew member 


takes care of. Chinese crew members rarely involve themselves in matters other than their 


responsibilities. Some may find this inefficient at times, but a system broken down in detail 


like this can display a number of merits. In Taiwan, this position called ‘changmoo is 


responsible for moving lighting and camera equipment, various props and heavy items. You 


can consider this as a job that supports the entire film crew in general. 


Go over the censorship reviewing schedule before 
drawing out a contract 


Chinese films are reviewed by the censorship board in three different stages. Due to this a post- 
production company must work out the contract period in detail before signing a contract. The 
problem is that the censorship reviewing period is long and tedious. CG work requested by the Chinese 
production partner or investor might have to be redone or even cut out if the film is rejected by the 
censorship board. This is exactly why its necessary to be aware of the censorship reviewing process and 
period, and check all details before signing a contract. Especially, how a censorship review rejection 


period is included in the terms and conditions of a contract is an extremely crucial issue. 


Make sure you select the right 
working file format before 
you sign a contract 





In the case of Chinese films, all different 
kinds of file formats are submitted for 
censorship reviewing. You'll need to check 
how each file format is used before you sign 
a contract. The wrong format will call for 


additional expenses. 


Subtitling is also a field with 
great potential 





Subtitling is a field that has great potential for 
success in the Chinese film market. Because 
Chinese films that hire foreign post-production 
companies are mostly major-scaled, theres a high 
possibility of these films being released overseas. 
In this case, subtitling them in various different 
languages will be added to the workload. One 
problem would be that China and Korea practice 
different methods of subtitling their films. If both 
countries can share format-compatible data, then 
this market will definitely have great potential. 





unreasonable conditions imposed by the 
production company is normally drawn up. On 

the other hand, because China does not practice 
standard form contracting, you need to specifically 
state in the contract early in the pre-production 
stage the number of cuts to be worked on. A loosely 


drawn up contract can lead to excessive labor. 





The Mysterious Family 


The number of cuts per total 
working day should be clearly stated 
in the contract for any CG work 


For CG work on a Korean film, an individual 


standard form contract preventing any 


Always check the ‘dragon’ 
mark 





If there is a dragon mark on the first page of 
the working file you open, then it's probably 
the version that passed the censorship board. 
An ascending dragon against a green backdrop 
is the mark youll want to see. A film with this 


mark has passed all reviewing procedures and 


can be green-lit for post-production. 





Go for the sound department! 


The sound department is a field that you should pay 
keen attention to. During my experience of working 
with Chinese filmmakers, I was amazed by how fast they 
absorbed our film techniques and skills. Nevertheless, 
they have yet to catch up on sound mixing. Chinese 
filmmaker TSUI Hark, had the chance to work with 
the Korean post-production sound company, Bluecap 
Soundworks during his film Flying Swords Of Dragon 
Gate. Amazed by Koreas sound mixing skills, I 
remember him stating in admiration “Td really like to 
bring Koreas sound mixing expertise to China: 

LIM Young-ju, producer of The Mysterious Farnily is the advisor of the PRODUCTION 
section of this article and has previously supervised production on the Korean film 


The Restless (2006), and produced the Korean feature 7he Flu (2013) directed by 
KIM Sung-soo, and co-produced the documentary My Barefoot Friend (2011). 


Doug LEE, VFX producer of 7he Mysterious Family who advised us on this 
article’s POST PRODUCTION section was involved in the post-production 
of numerous Chinese films including: 


The Mysterious Farnily- VFX Supervisor , VFX,DI Producer 

Dragon Blade - D| Producer 

3¢4 - DI Producer 

Close Ladies - D| Producer 

The Monkey King (partial participation - approx. 200cuts in the film) - VFX 
Producer 

So Young - VFX Producer, On-set Supervisor 

Detective Dee - VFX Line Producer 
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Vision for Korea-China 
Co-Production 


The Need for 





Differentiated 








genre films and steady 
partnerships 








Bunshinsaba 


Over the past several years, the Chinese film industry has been growing 
exponentially. This uptick means that the growing market is in urgent 
need of industrial resources from overseas countries. At the center of the 
provision of industrial resources are Korean filmmakers. At a time when 
Korea-China co-production projects are mushrooming let us search for 
a new vision for the next ten years of Korea-China collaborations. 

The Chinese film industry is growing at an explosive speed. Numerous 
film industry pundits say that the market will continue to grow, unless 
some extraordinary event takes place. This does not simply mean that 
more films will be produced and released. A wide array of films are being 
produced in terms of themes and genres as well. 

In line with this growth, the Chinese film industry is carrying out active 
exchanges with other nations and Korea is at the center of this trend. Not 
only capital but also human resources, technology, items and screenplays 
in various sectors are being actively exchanged nowadays. “At this pace, 
Korea may plan and produce films by taking into consideration not only 
Korean viewers but soon also Chinese viewers. Then the Korean film 
industry will be able to take advantage of the volume of the market, and 
the endless themes and locations that the Chinese film industry offers,” 
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said KIM Pil-jung, head of the Korean Film Council’ office in China, 
regarding the vision for Korea-China co-productions. 

Needless to say, some people adopt a pessimistic view. “If Korea-China 
co-production sticks to the current system, this trend will wind up as a 
bubble within not ten, but two years,’ said Doug LEE, a VFX producer 
with Digital Studio 2L who has been working with Chinese filmmakers for 
a long time. LEE’s reasons for such a pessimistic view are as follows. “The 
reason why Chinese filmmakers want to work with Korean filmmakers is 
that ultimately Korean filmmakers make films that Chinese filmmakers 
cannot make. Strangely, it is hard to come by a huge hit among Korea- 
China co-productions. If this trend persists, it can have a negative impact 
on future co-production projects: 

The Chinese film industry, which is mainly made up of historical martial 
art films, comedies and fantasy action films, usually pays a lot of attention 
to romantic comedies and horror films. These two genres are hard to find 
in the Chinese film industry and come across as very interesting and fresh 
for local audience. As if to prove this point, the most successful Korea- 
China productions are A Wedding Invitation, by director OH Ki-hwan; 
20, Once Again!, by director Leste CHEN, and Bunshinsaba, by director 








Bunshinsaba 





20, Once Again! 





A Wedding Invitation 


AHN Byung-ki. This demonstrates that Chinese audiences are focused on 
specific genres. 

The problem is that excluding these works, it is hard to pinpoint big hit 
films among the Korea-China co-productions released in the last two 
years. In addition, the Chinese film industry calmly evaluates that in 
Korea-China co-productions, Korean filmmakers have not successfully 
reproduced the charms of Korean films that Chinese people desire. 
Producer Doug LEE, who made a Korea-China co-production in China, 
brought up this episode “A Chinese filmmaker I met on a shooting site in 
China told me a complaint. “The reason why I make a film with Koreans 
is that those unique settings, stories and sentiments in Korean films are 
impossible to find in Chinese films, and they are very attractive. So I dont 
understand why Korean filmmakers who advance into China change all 
of them to fit Chinese filmmakers: He said that Korean filmmakers were 
making Korea-China co-productions that were not much different from 
existing Chinese films, or ambiguous works that were neither Chinese 
nor Korean since Korean filmmakers changed everything to satisfy the 
preferences of Chinese people. Many Korea-China co-productions will 
be released this year. But I am not sure how many of those films will 

be commercially successful. The point is that when they flop, Chinese 
filmmakers will stop investing in Korea-China co-productions, and its 
fever will die down naturally. Thus, they should step up their efforts to 
make more Korean genre films before they hit such a dead end.’ 
Producer LIM Young-ju working at the Chinese Film Business Center 
agrees that a vision for Korea-China co-productions lies in differentiated 
genre films. “Chinese filmmakers quickly caught up with Korean 
filmmakers in terms of storytelling and technological quality, thanks to 
the rapid expansion of the Chinese film industry, producer LIM said. 
“Under these circumstances, the charms of genre films that the Chinese 
film world does not have makes many Korean filmmakers take Korean 
scripts to the Chinese market. Only Korean filmmakers who work in 
specific genres which do not exist in the Chinese market will be able to 
create a vision for Korea-China co-productions.” 

The Korean film industry never stops changing and growing. KIM Pil- 
jung emphasized that adapting to such dramatic change will produce 

a new vision for Korea-China co-productions. “Chinese audiences 

have quickly changing tastes,’ KIM said. “Some Korean filmmakers 

are dreaming about making a foray into the Chinese film market. How 
well they grasp and respond to such change will be vital to building the 
future of Korea-China co-productions. It is also important not to return 
to Korea after making Korea-China co-productions, but to steadily 
build partnerships with Chinese filmmakers.” The development of 
differentiated contents in genre films and steady partnerships are two 
elements that hold the key to creating the future of Korea-China co- 


productions. 


by Kim Su-yeon 
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Jeju Island in Production 
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At the moment, the USD 20 million Korea- 
China co-production film The Bad Man Must 
Die (working title) is being shot in Jeju Island. 
Funded and distributed by Chinas largest 
entertainment group Huayi Brothers Media 
Corp. and produced by New Power Film with 
Koreas KANG Je-kyu and Chinas box office 
wonder FENG Xiaogang participating as 
executive producers, this project is the most 
awaited upcoming film in the second half of 
Chinas 2015 box office line-up. 90% of the film, 


& Teddy Bear Museum 


which started production in late March, will be 
shot on location in Jeju over the course of two 
months. 

Noticeably, in addition to The Bad Man Must 
Die, there has been an increase in the number 
of films shot or scheduled to shoot on location 
in Jeju. So what are the reasons for this surging 
focus on Jeju Island which used to be just a 
popular tourist site but now has become an 
attractive shooting location as well? 


Jeju Island's appeal as a shooting location for 







foreign or international co-production projects 
dates back to 2007 when there was an increase in 
co-production projects from France, Singapore, 
Japan, China and the US. The 2008 documentary 
series J-M G Le Clézio, entre les mondes starring 
2007 Nobel Laureate in Literature, Jean-Marie 
Gustave Le Clézio, in which the author travels 
deep into the corners of the island to introduce 
Jejus history, culture, natural resources and its 
people, was the first project to start this trend, 
and the 2008 Korea-U.S. co-production film 


The Legend Of The Dancing Ninja was the first 
commercial non-documentary, non-music video 
co-production film to be shot in Jeju. Later on 

in 2011, Chinas MA Liwen-directed A Big Deal, 
starring Koreas HAN Chae-young attracted 
attention due to its choice of Jeju as a shooting 
location. 

The location shooting scale in Jeju stepped 

up in full gear when a number of projects 

such as the 2012 ~ 2013 film Dendrobium, 
and Chinese TV drama starring Chinese star 
Yongjian LIN, The Contract of Love, vied to 
shoot on the island. According to Jeju Film 
Commission location manager JANG Su- 
hwan, Jeju's international co-production 
shooting location boom began in 2014 due to 
its skyrocketing popularity among the Chinese. 
“China's surging interest in Jeju as a hot tourist 
destination propelled the number and scale 

of productions.’ Subsequently, the number 

of collaborative projects with Korean film 
production companies increased along with 
the sophistication of a system that catered to 
rising needs. 

The ‘Hallyu; or ‘Korean Wave; also contributed 
to the increase of international co-production- 
related location shoots. With Korean Wave 
stars frequently being cast in Korea-China co- 
production films, it was natural for Jeju to rise 
as a favored pick for location shooting. Increase 
in projects starring Korean actors led to more 
Korean locations set in Jeju. Leading Korean 
Wave stars appeared in a number of films 
including Summer Have Tears in Paradise shot 
last year in Jeju with JOO Won, Honey Enemy 
with KWON Sang-woo, and After Love with 
PARK Si-hoo and YUN Eun-hye. 





Jeju, an Entire Island 
as an Open Set 


The foremost reason for international 
filmmakers favoring Jeju as a shooting location 
can be attributed to the islands breathtaking 
natural landscapes. Many filmmakers and film 
crews claim the island's ‘superb natural heritage’ 
as Jeju’s strongest point. In fact, KANG Je-kyu, 
during the April 8" press conference for The 
Bad Man Must Die, explained, “90% of the 
films main stage is set in Jeju because FENG 
Xiaogang was enamored by the islands natural 
surroundings during a trip to Jeju.’ And the 
Jeju film shoot became a reality when director 
FENG expressed his desire to shoot a film in 
Jeju to director KANG. Jeju Film Commissions 
JANG Su-hwan states that the reason for this, 
is that “Most of the foreign filmmakers who 
have worked in Jeju commented on the islands 
outstanding and unique scenery that can be 


used as an ‘open set’ in its entirety.’ 
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Another attraction is the local space where 
both the old and new co-exist. In addition to its 
natural surroundings, the architecture, culture 
and lifestyle are well-preserved in physical 
features as well as in spirit, making it possible 
for various historical approaches to be applied. 
Mobility is the third attraction, as the short 
travelling distance is a budget-friendly factor as 
it is both time-efficient and economic. 
Although there are quite a number of Korean 
filmmakers who wish to shoot in Jeju, budget 
issues can be a problem. Despite its excellent 
natural resources, shooting in Jeju for a Korean 
film can cause budget constraints in terms of 
production expenses such as accommodations, 
flight and equipment transportation. 

In the case of international co-productions, it’s 

a totally different situation says JANG Su-hwan. 
“For foreign or international co-production 
projects that choose Korea as a shooting 
location, whether it’s in Seoul or Jeju, the gap in 
distribution costs are minimal. And because of 


this, Jeju can be a preferable choice with each 
shooting location in proximity, cutting down on 
moving time can work in favor of production 
expenses.’ This explains the surging demand 
from foreign productions to shoot in Jeju. 
Furthermore, the Jeju Film Commission also 
offers a production cost support program 

for production companies and organizations 
specializing in visual art forms such as film, 

TV drama, documentary and animation. 

The support program partially provides 
accommodations, flight and equipment 
transportation costs for projects dealing 

with Jejus natural resources, history, culture, 
lifestyle, etc. Details will be posted on the film 
commission's official website (www.jejufc.or.kr) 
once the support program budget is fixed. The 
Jeju Film Commissions production cost support 
program can overlap with the Korean Film 
Council (KOFIC)’S “KOFIC Location Incentive 
Program which supports part of the expenses 
of foreign feature films, television series and 
documentaries shot in Korea, and is another 
attractive cost-friendly point for choosing Jeju as 


a shooting location. 


roy 


KOFIC Location Incentive program 

This is a program which supports part of the expenses 
of foreign visual works shot in Korea. Feature films, 
television series and documentaries produced by a 
foreign production company, in which the allocation 

of foreign capital in the production cost exceeds 80%, 
and production expenditure in Korea total no less 

than KRW 100 million (USD 100,000) are eligible for 
application. Up to a 30% cash refund is offered towards 
costs in Korea. 





But there are also more benefits. The Jeju Film 
Commission is providing a ‘Pre-production 
Residence Program to give more inspiration 
to all producers, directors and writers 


developing projects based in Jeju. This service 
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is offered to filmmakers visiting Jeju for project 
development by providing expenses for their 
stay (accommodations plus daily expenses up 
to three people: KRW 30,000 (USD 30)/day, 
KRW 40,000 (USD 40) for two persons, KRW 
50,000 (USD 50) for three people) which the 
film commission offers up to no more than 

15 days. The 2015 Pre-production Residence 
Program has received applications up to April 
20th. Further details are being posted on its 
official website. In the case of foreign projects, 
the main film production company, director 
or screenplay writer can apply directly. For 
international co-productions, the Korean 
partner can apply to the program. 

In its efforts to draw efficient cooperation from 
various related institutions and organizations 
for location shoots, the Jeju Film Commission 
upgraded the support committee consisting of a 
network of 30-some organizations by delegating 
responsibilities to the film commission. With 
this, the film commission can efficiently handle 
related duties as the official window and reduce 
any possible confusion created from multi- 
channeling support requests to each individual 
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institution or organization. 

Thanks to the island's full package of gifted 
natural resources and diverse support programs, 
Jeju in 2015 is rising as a popular shooting 
location for international co-production and 
local projects. The Chinese film May Plan 
starring Korean actor LEE Beom-su, and 
Chinese actors DENG Chao and Francis NG, 

is gearing up for its location shoot in Jeju, while 
the Korean film Gye-choon-hal-mang (working 
title) staring YOUN Yuh-jung and KIM Go-eun 
went into production on the island in mid-April 
with plans to conduct 80~90% of its shooting 
there. A native of Jeju and director of Jiseul and 
Golden Chariot in the Sky; O Muel is planning 
to shoot his next film Hwang-geum-bi-neul 
(working title) in Jeju , beginning preparations 
this May. Set 100% in Jeju, Hwang-geum-bi- 
neul deals with the life of the Jeju diving women 
Currently, approximately 26 projects have 
completed or are gearing up for production. 
Likewise, Jeju Island has become a new film 
shooting Mecca where the camera is never shut 
off, year round. 


by KIM Su-yeon, photographs provided by the Jeju Film Commission 


INTERNATIONAL CO-PRODUCTION FILMS CURRENTLY BEING SHOT IN JEJU 


The Bad Man 
Must Die: 


Directed by SUN Hao 
Starring SON Ye-jin, SHIN Hyun-joon and Bolin CHEN 





Location Manager says ::: 


“Due to the large scale of the film, its the most 
administratively challenging project for the Jeju 
Film Commission. Starting in 2014 by providing 


location hunting support, the film commission 


Executive produced by two leading film 
directors from China (FENG Xiaogang) 

and Korea (KANG Je-kyu), and directed by 
Chinese director SUN Hao, the film has a 
budget of KRW 20 billion (USD 20 million). 
The Korean cast includes SON Ye-jin and 
SHIN Hyun-joon, and the Chinese cast 
includes Taiwanese actor Bolin CHEN. The 
story of a young Chinese man (played by Bolin 
CHEN) who encounters a mysterious Korean 
woman (played by SON Ye-jin) on Jeju Island 
unravels in an action-packed black comedy. 
Last April 8th, the production held a press 
conference for the Chinese press at Hahyo 


has continued to communicate with the film 


production regarding location shoots. As the 


budget and size of the crew is considerably large, 


and because the film covers the breathtaking 


Harbor located near the well-known tourist site 
of Soesokkak, Seogwipo. The heated interest 

in the film was proven by the attendance of 
more than 60 press members from 40 press 
and media companies. With 90% of the film 
shot in Jeju, the Korean portion is scheduled to 
be completed by early May. The Jeju shoot will 
take place in Jeju Airport, and the mountainous 
areas including Hyodon-Dong, Mabangmokji 
and the Shincheon Ranch. After the theatrical 
release of the film, the Jeju Film Commission is 
planning to develop a variety of tour programs 
such as ‘art tours’ that will include the locations 


used in the film. 





scenery of Jeju in a road movie format, this film 
is a project that can introduce the diverse main 
attractions of Jeju Island. We believe it'll create 


substantial added value once it is publicly released? 


WWW.KOREANFILM.OR.KR 65 


Directed by EO Il-seon 
Starring PARK Si-hoo, YUN Eun-hye 





“This film was shot in Jeju locations 
including the Gimnyeong Yachting Course, 


Gongcheonpo and Wimihang. The female lead, 
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The casting of PARK Si-hoo, who has been 
focusing his career on the Chinese market with 
works such as the classic Chinese melodrama 
film Scent, and Korean Wave star YUN 
Eun-hye who faces the challenge of her first 
Chinese film, was enough to raise considerable 
attention for this film. After Love tells the 
story of a woman who expresses love through 
unconditional self-sacrifice and a man who 
finally realizes this a little too late. The director 
EO Il-seons filmography includes Plastic Tree 
(2003) and Jn Between (2012), he received the 
Main Award at the Mannheim-Heidelberg 


International Film Festival for his first feature, 








Eun-hong’s hometown is set in Seongsanpo, 
which is why Jeju becomes a significant part of 


the story as it progresses. We're confident that 


Plastic Tree. 

PARK Si-hoo in After Love plays KIM Sung- 
joon, an ex-pilot now working at an airline 
company, and YUN Eun-hye plays his wife 
Eun-hong. It's a classic melodrama about an 
apathetic and cold husband who acknowledges 
what his wife really meant to him and her 

love for him after she passes away. Production 
started last November in Jeju, subsequently 
moving locations between Bejing and Korea. 
After wrapping up the film shoot this February, 
the film is currently in post-production with 

a schedule to open in theaters around Korea, 
China and Japan around late 2015. 





this unconventionally serene melancholic tale 


will capture the lyrical landscapes of Jeju-” 


= = Honey Enemy became a hot issue with 

O n e n e m ZHANG Lin Zi listed as one of the ‘25 young 

Directed by ZHANG Lin Zi Chinese filmmakers to lead the future of 

Starring KWON Sang-woo, ZHANG Yugi Chinas visual arts industry’ in the director's 
seat, and Korean director KWAK Jae-yong of 
My Sassy Girl supervising the film. Wrapping 
up its film shoot set in Jeju, Shanghai, Japan 


and on a luxurious cruise, Honey Enemy casts 


Korean Wave star KWON Sang-woo and 


popular Chinese actress, and SONG Hye-kyo 
lookalike, ZHANG Yugi as a brilliant Internet 
venture business CEO and matchmaking 
business manager. The two enter into a contract 
relationship with each other as a means to win 
the hearts of those they are in love with and 
end up in a series of chaotic mishaps in this 
romantic comedy. The film is scheduled for a 


2015 summer release. 





Location Manager says ::: 


“The film was shot in Jeju Island's Sagye Minsok Maeul, and the Hangyeong Seaside 


Harber, Jeju Harber, Sangumburi, Songak Road. Jeju Island is the main stage for the four 


Mountain, the Teddy Bear Museum, Seongeup men and women who reach a boiling point as 


Foreign and international co-production projects shot on location in Jeju from 2013 ~ 2015 


Merle 


Total no. of projects / 
Total no. of foreign & int'l co-production projects 


they prepare a wedding in Jeju.” 


Project title 


2013 45/4 Dendrobium, The Contract of Love, LEE Joong-seop's Wife, Only Her (music drama) 


inP ace. AoONneEV 1A) / [\TTA ve 
iT | aradise, HONne CHGIHTY, ALLE! LOVE 





2015 (as of March) 26/3 —§L A(R (completed production), The Bad Man Must Die (in production), May Plan 
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COMING SOON 

e THE TREACHEROUS 

¢ PERFECT PROPOSAL 

¢ THE TRAIN VIA BUSAN 

¢ ROARING CURRENTS: 
THE ROAD OFTHE ADMIRAL » 

e THE SILENCED 

e SPEED 

¢ MEMORIES OF THE SWORD 

¢ MY NEW SASSY GIRL 
(WORKING TITLE) 


by Pierce Conran, June Kim 


THE LONG WAY HOME 
PLANCK CONSTANT 

MY FAIR WEDDING 
WONDERFUL NIGHTMARE 
THREE SUMMER NIGHT 
LOVE CLINIC 

27 DEER REOINIGH TS: 
CHAPTER 1 

SUNSHINE 


THE TREACHEROUS 


ZHAI GAN-SHIN 


DIRECTOR MIN Kyu-dong CAST JU Ji-hoon, KIM Gang-woo, LIM Ji-yeon 
RELEASE DATE May, 2015 CONTACT Lotte Entertainment 

Tel +82 2 3470 3540 Fax +82 2 3470 3549 

Email international@lotte.net 


Yeonsan-gun, the 10th king of Koreas Joseon Dynasty, 
was known to be a tyrant and also a sex addict. The 
Treacherous is based on the true story of the historic 
figure Yeonsan-gun and his treacherous retainer, 
Soong-jae, who controlled the king under his fingers. 
Soong-jae gathers 10,000 women to become the kings 
court ladies. Among them is Dan-hee, who vows to 
take revenge on the King for her family. 

Playing the King Yeonsan-gun is KIM Gang-woo, 
who last starred in Tabloid Truth (2013) and Cart. In 
the role of Soong-jae, the treacherous subject, is JU Ji- 
hoon. JU recently was praised for his performance in 
Confession. LIM Ji-yeon of Obsessed is still a new face 
on the silver screen, and she stars as Dan-hee. 
Director MIN Kyu-dong, who previously worked with 
JU through Antique in 2008, directed this film. His 
most well received work is All About My Wife (2012). 
This is MIN’ first period film. 


PERFECT PROPOSAL 


2Het 2S EUN-MIL-HAN YU-HOK 


DIRECTOR YOON Jae-gu CAST LIM Soo-jung, YOO Yeon-seok, LEE Gyoung-young 
RELEASE DATE June 4, 2015 CONTACT CJ ENTERTAINMENT 

Tel Asia +82 2 3716400, Americas & Europe +82 2 371 6278 

Fax +82 2 371 6346 

Email Asia genie@cj.net, Americas & Europe justinkim@cj.net 


Based on Catherine Arley’s story ‘La Femme de 
Paille’ (The Woman of Straw), Perfect Proposal is 
the new thriller from Secret (2009) director YOON 
Jae-gu, who also wrote the film Seven Days (2007). 
Kicking off in Macau, a young woman running a 





travel agency is swindled by her business partner 
but with despair looming on the horizon, a chance 
comes in the form of a mysterious man who offers her a well-compensated job to reside 
on a luxury yacht and assist a wealthy CEO. She takes the job and finds herself torn 
between two men with very different agendas as tensions rise between the trio. 

Playing the girl is LIM Soo-jung, who was last seen in the hit 2012 romcom A// About 
My Wife. Her mysterious helper is played YOO Yeon-seok, who has been busy with 
The Whistleblower and many other roles recently, while LEE Gyoung-young takes on 
the role of the CEO. 


THE TRAIN VIA BUSAN 


=iAtel BU-SAN-HAENG 


DIRECTOR YEON Sang-ho 

CAST GONG Yoo, JUNG Yu-mi, Don LEE 
RELEASE DATE Filming 

CONTACT Contents Panda 

(NEXT ENTERTAINMENT WORLD INC.) 
Tel +82 2 3490 9363 Fax +82 2 3490 9301 
Email sales@its-new.co.kr 

Website http://www. its-new.co.kr 


Acclaimed animation filmmaker 
YEON Sang-ho, behind the 
award-winning films 7he King of 
Pigs (2011) and The Fake (2013), 
is tackling his first live action- 
project, the action-thriller 7he 
Train Via Busan, which will be a 
big-budget sequel to his soon 
to be released animation Seou/ 
Station. 

A divorced analyst boards a KTX 
express train to Busan when 

his son, whom he spends little 
time with, decides to go visit his 
mother. A young girl is found 
passed out on the train and 
when it is discovered that she 

is infected with a dangerous 
disease, chaos erupts. The 
events of 7he Train via Busan 
follow directly after Seou/ 
Station, which features the 
initial outbreak of the disease in 
the Korean capital. 

Joining YEON for his live action 
debut are star GONG Yoo anda 
broad cast, including Don LEE, 
JUNG Yu-Mi, CHOI Woo-sik, AN 
So-hui and KIM Su-an. 





ROARING CURRENTS: 
THE ROAD OF THE ADMIRAL 


Sa: s|Oe| MICS Solo 
MYEONG-RYANC: HOI-O-LI BA-DA- 
REUL HYANG-HA-YEO 


DIRECTOR KIM Han-min, JUNG Se-kyo 
CAST KIM Han-min, LEE Hye-Young, 
CHANG Jun-Nyeong, OTANI Ryohel 
RELEASE DATE May 7, 2015 

CONTACT Contents Panda 

(NEXT ENTERTAINMENT WORLD INC.) 
Tel +82 2 3490 9363 Fax +82 2 3490 9301 
Email sales@its-new.co.kr 

Website http://www.its-new.co.kr 


Following the record-breaking 
success of his period naval war 
blockbuster Roaring Currents, 
which drew almost 18 million 
viewers to theaters on its way to 
becoming the most successful 
Korean film of all time, director 
KIM Han-min has kept his 

focus on Admiral YI Sun-shin, 
preparing the documentary 
Roaring Currents: The Road 

of the Admiral for this spring. 
Co-directed with JUNG Se-kyo, 
the non-fiction work provides 
an in-depth look at Admiral 

Yl's preparations ahead of the 
famous Battle of Myeongryang, 
which saw the legendary military 
Strategist guide a small fleet 

of 13 boats to victory against a 
giant armada of 333 Japanese 
vessels in 1597. Director KIM and 
OTANI Ryohei, the actor who 
featured as a Japanese spy in 
the film, both appear on screen 
in the work that is billed as a 
prequel setting up the events 
and filling in the background of 
Roaring Currents. 


THE SILENCED 

Bdetal: fetal AS 
GYEONG-SUNG-HAK-GYO: SA-RA-JIN 
SO-NYEO-DEUL 


DIRECTOR LEE Hae-young 

CAST PARK Bo-young, UHM Ji-won 
RELEASE DATE June, 2015 
CONTACT Lotte Entertainment 
Tel +82 2 3470 3540 

Fax +82 2 3470 3549 

Email international@lotte.net 


Ju-ran, who suffers from a chronic 
health condition, moves to a 
Sanatorium boarding school. In the 
new environment, she regains her 
health thanks to her new friend, 
Yeon-deok, and the principal's 
Special treatment program. But 
soon, her classmates begin to 
disappear one by one and she 
notices abnormal changes to her 
body. She suspects the school is 
responsible for what's happening 
and begins to uncover the truth. 
Cast for the role of Ju-ran is PARK 
Bo-young, who made a name for 
herself through her roles in Scanda/ 
Makers (2008) and A Werewolf Boy 
(2012). Playing the principal is UHM 
Ji-won, who has a rich filmography 
in different genres. From art films 
like HONG Sangsoo's 7a/le of Cinema 
(2005) to the action adventure 
The Good, The Bad, and The Weird 
(2008) and even comedies like 
Man on the Edge (2012), she’s now 
venturing into her first horror film. 
Director LEE Hae-young previously 
worked on Like A Virgin (2006) and 
Foxy Festival (2010). 


>» COMING SOON 


SPEED 


AT|& SEU-PI-DEU 


DIRECTOR LEE Sang-woo 

CAST SEO Jun-young , BAEK Sung-hyun, 
CHO! Tae-hwan 

RELEASE DATE September, 2015 
CONTACT Joy N Contents 

Tel +82 70 8883 5587 

Email subee@joyncontents.com 


Four high school friends maintain 
their ties but find themselves in very 
different situations when they reach 
21. Chu-won was a promising athlete 
but, drinking heavily and unable to 
get past an old flame, he ruins his 
prospects. Goo-rim became on idol 
singer, but a drug scandal has seen 
him fall on hard times. Seo-won, as 
a medical student at a top university 
was faring best among them, until 
he is diagnosed with leukemia and 
falls for a teenage escort from their 
old high school. Meanwhile, Dae- 
sung iS a sex addict with a penchant 
for mature women who dreams of 
making his own film. 

Directed by the filmmaker behind 
Mother is a Whore (20039), Father 

is a Dog (2010) and Barbie (2011), 

LEE Sang-woo has brought a new 
wave of shocking films to the 
independent film scene. What he 
will bring to the table with this tale 
of friendship is highly anticipated. 
Starring as the main cast are newer 


faces, SEO Jun-young, BAEK Sung- 
hyun, CHO! Tae-hwan and BYUN 
Joon-seok. 
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MEMORIES OF THE SWORD 


a4: Z2| 7/4 HYEOP-NYEO: KAL-EUI GI-EOK 


DIRECTOR PARK Heung-sik 

CAST LEE Byung-hun, JEON Do-yeon, 
KIM Go-eun, LEE Jun-ho 

RELEASE DATE 2015, Post Production 
CONTACT Lotte Entertainment 

Tel +82 2 3470 3540 

Fax +82 2 3470 3549 

Email international@lotte.net 


During the Goryeo Dynasty, three warriors, 
Poong-chun, Seul-rang and Yu-baek, pledge to 
fight against the incompetent king. However, 
Yu-baek betrays them leading to Poong-chun’'s 
death, and Seul-rang disappears with Poong- 
chun's young daughter Hong-yi, as if stricken 
by guilt. 18 years later, Hong-yi leaves Seul- 
rang and plans to get revenge on both Yu-baek 
and Seul-rang. 

Big names were cast for this film including 
Cannes Best Actress winner JEON Do-yeon, 
who will play Seul-rang. Global actor LEE 
Byung-hun (Masquerade, 2012; Terminator: 
Genisys) and rising star KIM Go-eun (Eungyo, 
2012) also play main characters. KIM has a film 
screening in the Cannes Critics' Week this year 
in which she co-stars with KIM Hye-soo, Coin 
Locker Girl. Supporting actors include LEE Jun- 
ho of 7wenty, and LEE Gyoung-young of 7he 
Whistleblower. 

This is not the first time director PARK Heung- 
sik has worked with JEON. Previously, he 
directed / Wish | Had a Wife (2001) and My 
Mother, the Mermaid (2004), both of which 
She starred in, making Mernories of the Sword 
their third project to date. 
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MY NEW SASSY GIRL (W/T) 


A7|4el = Aa 4 
YEOP-GI-JEOK-IN DU BEON-JJAE GEU-NYEO 


DIRECTOR JOH Gun-shik 

CAST CHA Tae-hyun, SONG Qian 
RELEASE DATE October, 2015 
CONTACT ShinCine Communications 
Tel +82 70 7848 9377 

Email jsrkiki@gmail.com 


Gyun-woo tries to forget about his first 
love from elementary school, but despite 
his efforts, he still has feelings for her. But 
by fate, the couple runs into each other 
again. Although everyone around them 
goes against their reunion, they succeed in 
tying the knot. However, his newly wed life 
isn't what he anticipated it to be... 

A follow up to the national and 
international hit, My Sassy Girl (2001) is 
about to be released. The original, which 
Starred CHA Tae-hyun and JUN Ji-hyun, was 
a quirky romantic comedy responsible for 
leading the Korean Wave. Fourteen years 
later, the sequel is getting ready to win the 
hearts of young audiences once again. 
Taking over from director KWAK Jae-yong 
iS JOH Keun-shik who directed Conduct 
Zero (2002) and Once in a Summer (2008). 
The lead of the original, CHA Tae-hyun, 
returns, while k-pop star f(x)’s Victoria 
(SONG Qian) fills in for JUN Ji-hyun. My 
New Sassy Girl is a co-production between 
Korea and China, not to be confused with 
My Sassy Girl 2, which is a full Chinese 
production. 


THE LONG WAY HOME 


AAAI SEO-BU-JEON-SEON 


DIRECTOR CHEON Sung-il 

CAST SUL Kyung-gu, YEO Jin-gu 
RELEASE DATE 2015, Post Production 
CONTACT Lotte Entertainment 

Tel +82 2 3470 3540 

Fax +82 2 3470 3549 

Email international@lotte.net 


Set in 1953 during the Korean War, a middle- 
aged South Korean soldier and a teenage 
North Korean soldier meet by chance at the 
Western Front. They struggle over a tank 

for different purposes and destinations, but 
eventually come to realize they are both 
victims of the war and begin a brotherly 
bond. 

The subject of war and the conflict between 
the North and the South has been an 
ongoing subject in Korean cinema. as seen 

in Joint Security Area (2000), Welcorne to 
Dongmakgol (2005) and The Front Line 
(2011). A familiar face in the military genre 
due to his role in Si/mido (2003), SUL Kyung- 
gu will play the South Korean soldier. YEQ Jin- 
gu, a young actor who has built a career in TV 
dramas became officially recognized for his 
acting talents in 2013 with Hway: A Monster 
Boy. YEO will play the teenage North Korean 
soldier. 

Director CHEON Sung-il, who is also the CEO 
of Harimao Pictures, is known as a writer for 
hit TV dramas and films. CHEON wrote the 
scenario for 7he Long Way Home and also 
directed. 








PLANCK CONSTANT 


gaa d= PEUL-LANG-KEU SANG-SU 


DIRECTOR CHO Sung-kyu 
CAST KIM Jae-wook 
RELEASE DATE April 30, 2015 
CONTACT Mirovision Inc. 

Tel +82 2 3443 2502 

Email ekim0602@gmail.com 


KIM Woo-joo goes to get his hair cut every 
day, Imm at atime. In his imagination, the 
assistant hair designer's skirt gets shorter 
each day. Woo-joo writes his scenario ata 
coffee shop and dreams of erotic scenarios 
with the barista. He asks for refills of his 
coffee. Woo-joo also goes to the theater 

to watch movies. A woman is in the seat 
next to him. He follows her out but she 
always disappears. Upon hiking up a winter 
mountain, Woo-joo meets the three women, 
but they don't recognize him. Various stories 
are interconnected under the theme of 
fantasy and desires through Woo-joo. 

Cast as Woo-joo is KIM Jae-wook of Antique 
(2008). Although KIM started acting earlier 
on, his filmography is still in the early stages, 
as he worked more actively through TV 
dramas. However, recently he seems to be 
working more in the film industry with two 
more projects in the works, one of them 
being with the same director of this film. CHO 
Sung-kyu, who helmed the film, previously 
produced and worked on investment of films 
such as My Dear Enemy (2008). Following 
Planck Constant, CHO will be working with 
KIM again in Geo-kku-ro Ga-kka-e, Dul-e-seo 


(working title). 








MY FAIR WEDDING 


OfO| HO} SI'S 
MA-E PAE-EUH WAE-DING 


DIRECTOR JANG Hee-sun 

CAST KIMJHO Gwang-soo, Dave KIM 
RELEASE DATE May 28, 2015 
CONTACT M-Line Distribution 

Tel +82 2 796 2425, Fax +82 2 796 2429 
Email sales@mline-distribution.com 


One of Korea's most prominent gay 
filmmakers (Two Weddings and a Funeral, 
2012), not to mention a successful producer 
(Detective K: Secret of the Virtuous Widow, 
2011), KIMJHO Gwang-soo made the 
headlines for a different reason in 2013 when 
he and his partner Dave KIM became the first 
gay married couple in Korea. Detailing their 
personal lives ahead of the public event and 
the difficulties they face and anticipate, My 
Fair Wedding is a documentary examining 
a subject that is still very much taboo in 
South Korea. When the big day came on 
September 7th on Kwangtong Bridge, the 
couple faced Seoul’s citizens. Before long, 
they are confronted with the ugly side of 
the local community's still very much alive 
intolerance. 

Before My Fair Weading, which is her third 
feature-length documentary, director JANG 
Hee-sun previously made the documentary 
Friendly and Harmonious in 2005. Her new 
film debuted at the Busan International 
Film Festival last year before going on to 
CAAMFest. 





WONDERFUL NIGHTMARE 


D[AA 2t0|= MI-SSEU WA-E-PEU 


DIRECTOR KANG Hyo-jin 

CAST UHM Jeong-hwa, SONG Seung-heon 
RELEASE DATE July, 2015 

CONTACT M-Line Distribution 

Tel +82 2 796 2425, 

Fax +82 2 796 2429 

Email sales@mline-distribution.com 


A successful attorney named Yeon-woo 
(UHM Jeong-hwa), who is about to hit it 

big in her career, is involved in an accident. 
However, the heavens make a mistake and 
Yeon-woo has to live as a housewife for a 
month. She finds herself with children and 
a husband (SONG Seung-heon) and her life 
turns 180 degrees from a career-oriented 
single woman to a family-centered mother. 
How she copes with these sudden changes 
will surely bring out the comedic elements of 
the film. 

KANG Hyo-jin’s Wonderful Nightmare is a 
new comedy from the writer of My Wife is a 
Gangster (2001). KANG previously directed 
films that are amalgamations of drama, 
comedy and action, as seen in Punch Lady 
(2007) and Twilight Gangsters (2010). 
Starring in the comedy is singer and actress 
UHM Jeong-hwa, who has proved her acting 
talents in Haeundae (2009) and Dancing 
Queen (2011), titles which both performed 
very well at the box office. Starring alongside 
UHM is SONG Seung-heon who last starred 
in Obsessed. Supporting actors include KIM 
Sang-ho, LA Mi-ran and SEO Shin-ae. 
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THREE SUMMER NIGHT 


Mel AO LEQ! SSEOM-LI SSUM-MEO NA-IT 


DIRECTOR KIM Sang-jin 

CAST KIM Dong-wook, LIM Won-hee, 
SON Ho-jun 

RELEASE DATE July 9, 2015 

CONTACT LITTLEBIG PICTURES 

Tel +82 70 8898 0378 

Fax +82 2 2263 8812 

Email junghye@little-big.co.kr, 
morieto@hanmail.net 


We all dream to escape from 
our problems, and three men 

did just that. But when they 
woke up to enjoy their escapade, 
they found themselves in worse 
situations than before they 
Started. In Three Summer Night, 
CHA Myung-suk, who is tired of 
his girlfriend, GU Dal-su, who 

is Sick of working at the call 
center, and WANG Hae-gu, who 
is disgusted by his managers, 
decide to escape to the harbor 
city, Busan. With a hopeful 
dream to have an amazing 

night out in Haeundae, they find 
themselves with a problem the 
next morning. They are wanted 
fugitives and gangsters, the 
police and a girlfriend are allona 
chase to find them. Will they get 
a chance to enjoy their freedom? 
KIM Dong-wook, LIM Won-hee, 
and SON Ho-jun star as the 
three friends in this comedic 
adventure, directed by KIM 
Sang-jin of /ai/ Breakers (2002) 
and Attack the Gas Station 
series (1999, 2009). 
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LOVE CLINIC 


PHOS Ot 
YEON-AE-EUI MAT 


DIRECTOR KIM Aaron 

CAST OH Ji-ho, KANG Ye-won 
RELEASE DATE May 7, 2015 
CONTACT M-Line Distribution 

Tel +82 2 796 2425 

Fax +82 2 796 2429 

Email sales@mline-distribution.com 


Following the aerial thriller R22: 
Return to Base (2012), the big 
budget vehicle for idol star Rain, 
director KIM Aaron (aka KIM 
Dong-won) switches gears for his 
fourth film Love Clinic. A romantic 
comedy featuring actors OH Ji-ho 
and KANG Ye-won, Love Ciinic tells 
the story of a female urologist 
and a male obstetrician working 
in the same building. Despite 
often dealing with men suffering 
from erectile disfunction, Sin- 
seol is a virgin, while Seong-ki has 
become impotent after a botched 
Caesarean operation. A drunken 
night brings them together by 
chance and an accidental touch 
brings about a surprise physical 
reaction which brings them closer. 
KANG returns to screens after the 
twisted ramcom My Ordinary Love 
Story, which paired her with SONG 
Sae-byeok, and the period action 
comedy 7he Huntresses last year. 
Meanwhile, OH's last major role 
Came in the period heist comedy 
The Grand Heist in 2012. 
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12 DEEP RED NIGHTS: 
CHAPTER 1 


HOOF al HE SS 742] YF Chapter1 
SHIP-E-YA: GIP-GO BUL-GEUN YEOL DU 
GAE-EUI BAM CHAP-TEO WON 


DIRECTOR OH In-chun 

CAST LEE Kwan-hun, KIM Ha-yun, 
JEONG Bo-reum, KIM Ye-na, Danny PARK 
RELEASE DATE July 16, 2015 

CONTACT Joy N Contents 

Tel +82 70 8883 5587 

Email subee@joyncontents.com 


Following his feature length horror 
debut Mourning Grave last year, new 
filmmaker OH In-chun returms with 
another slice of genre cinema, four 
in fact, as he prepares to present 
Chapter One of the anthology film 72 
Deep Red Nights this summer. 
Kicking off the omnibus is Driver, 

in which valet driver is offered 
terrifying but lucrative opportunity 
from a dangerous guest. In 77:55 
PM, atranslator named Young-ran 
is hard at work late at night to finish 
an assignment for the editor-in- 
chief after a last minute request for 
modifications. With five minutes 
left to go until midnight, Young-ran 
discovers the existence of another 
person living alone in the office 
block. Late at night, sound designer 
Gwang-hyeon is recording some 
sound for some TV work in atmos 
FEAR. Listening through his high- 
performance headphones, Gwang- 
hyeon begins to hear the screams of 
women. In The Secret Night, a young 
woman is asked to steal information 
from her company, but when she 
Sneaks into the office at night, she 
bumps into a co-worker. 





SUNSHINE 


‘IAFO! SUN-SHA-IN 


DIRECTOR PARK Jae-sik 

CAST Dana, LEE Mee-so, KANG Eun-tak 
RELEASE DATE 2015, Post Production 
CONTACT Mirovision Inc. 

Tel +82 2 3443 2502 

Email ekim0602@gmail.com 


Seol-ji is a defector from North 
Korea who escaped to South 
Korea to years ago. While trying 
to adapt to a new environment, 
she starts working at a fellow 
defector’s flower shop. But that’s 
not enough money to send to her 
family back home, and she starts 
painting as a side job. With her 
previous experience of painting 
propaganda posters in North 
Korea, her talent is recognized by 
a documentary producer named 
Sin-woong. He approaches 
Seol-ji and asks her to be his 
Subject for a new documentary 
film which would tell her story. 
With encouragement from 

her roommate, Seol-ji finally 
decides to participate in the 
documentary. 

Sunshine is directed by 
newcomer PARK Jin-soon who 
previously directed a film titled 
See, Beethoven (2013). Starring 
in the main roles are Dana, LEE 
Mi-so and KANG Eun-tak. All 
three are relatively new faces to 


the silver screen. 
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Motherhood and Matrimony 


- The Films of KIM Soo-yong 
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‘ASplendid Outing 
Last month, the Korean Film Archive (KOFA) 
retrieved 94 classic Korean films, thought to be 
lost, from the private collection of HAN Gyu-ho. 
The discovery was significant, spanning films 
from 1949 to 1981 and including titles from 
some of Koreas most revered cineastes. Among 
them, a pair of films by director KIM Soo-yong 
were also found: The Heir (1965), which deals 
with an internal battle over an inheritance when 
a corporate head passes away; and Full Ship 
(1967), dealing with the trials and tribulations of 
fishermen out on the open sea. 

Director KIM is one of Koreas most prolific 
filmmakers, second only to GO Yeong-nam 
with 106 films, but he is also one of the most 
acclaimed directors to have contributed to 
Korean cinema in the 1960s and 70s. On 

the strength of his progressive, aesthetic and 
often modernist works, in recent years, his 
stature has steadily grown, having been the 
focus of a Korean Cinema Retrospective at 

the 7th Busan International Film Festival in 
2002 (entitled “Kim Soo-yong: An Aesthete 
Bridging Tradition and Modernism) and later 
the subject of a dedicated DVD boxset from 
KOFA. Yet he still remains relatively unknown, 
but as more of his films are discovered (his 
film Sorrow Even Up in Heaven (1965) was 
also rediscovered last year at the Taipei Film 


Archive) and become available for public 


consumption, for instance on open platforms 
such as KOFAs official Youtube channel, his 
stature appears to be on the rise, and eager 
film lovers will have a chance to experience his 
eclectic filmography. 

Born in 1929 KIM pursued an education at Seoul 
National University before he helmed his first 
film.A Henpecked Husband, in 1958. Extremely 
active throughout the 1960s, KIM frequently 
sought to adapt literary or stage works. Among 
his earliest recognized artistic achievements is 

the social drama Kinship, which came in 1963. 
In later years his increasingly complex films 
began to contrast the starkly opposed forces of 
traditionalism and modernism in contemporary 
Korea, as well as the roles of women, especially as 
wives and mothers. 

In 1965, he released one of his most famous 
works, The Seaside Village. Dealing with the 
inhabitants of a fishing island, KIM’s film 
offered a frank examination of sexuality in 
Korea. Yet during a time when filmmakers 
were faced with intense scrutiny in the form 
of government censorship, The Seaside 

Village had to find clever ways of getting its 
message across. Thus KIM laced his work 
with suggestive imagery, such as the orgasmic 
ebb and flow of the seas lapping tide and 

the handsy nature of the island's inhabitants, 

as they massage each other's calves and rub 
against one another pulling in the fishing nets 
on the shore. 

His next classic The Foggy Town was released 
two years later. Exploring the tension between 
the past and present, KIM placed a middle-class 
Seoulite on a journey to the countryside, where he 
meets a young teacher, who feels suffocated in the 
rigid confines of her life. Eschewing conventional 
narrative and technical methods, KIM delivered 


a work that pushed the envelope for its time, 
something more akin to a reverie revelling in 
experimentation. 

In the 1970s, a time that was even more 
constrictive for filmmakers, KIM was no less 
formally daring, offering works that explored 
taboos in society more explicitly. He wasnt always 
able to get away with it, as was demonstrated 

in 1973 when he made Night Voyage, starring 
YOON Jung-hee. The film was not able to get 
past censorship and remained unreleased until a 
cut version was approved in 1977. The film took 
a dark stance on the Korea of its day, depicting 
salarymen drinking to excess every night and 
women lost to their boredom and the stifling 
barriers of their social roles. 

KIM took perhaps his greatest gamble with 

A Splendid Outing (1978), which starred 
YOON as a successful corporate head who is 
inexplicably drawn to the seaside, kidnapped 
by fishermen and sold to a gruff man on a 
backward island claiming to be her husband. 
Starkly juxtaposing Seoul with the jagged 
rocks and mottled green of the island, A 
Splendid Outing is an ominous work, filled 
with a cacophonous shamanistic soundtrack, 
foreboding dreams and a despairing sense of 
inevitability. 

Constantly putting his characters on journeys, 
forcibly or of their own accord, and often both 
literally and metaphorically, KIM strove to 
ask questions of the society he lived in that 
few others dared to. As the faint light pointed 
towards him begins to grow, so too does an 
opportunity emerge to revisit darker periods 
of Koreas modern history through his gutsy, 
forward-thinking work. 


by Pierce Conran 
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ONLINE SCREENING 





Are You Looking for a Korean Film? 


KoBiz Online Screening! The Best of Korean 
Cinema Is Only a Click Away 


KoBiz (Korean Film Biz Zone) is a film 
database which aims to provide timely 
news, box office information and any and all 
content related to the Korean film industry. 
In addition, KoBiz Online Screening, which 
is based on the global CDN (Content 
Delivery Network), offers a streaming 
service of Korean films. With its systematic 
infrastructure, ‘KoBiz is able to support 
all styles of Korean film business through 
its interface. In order to support 

the services that the website 

provides, the homepage went 

through a facelift last year with a 

focus on improving its online and mobile 
usage for 2015. Through this renovation, 
KoBiz aims to become more user-friendly 
and efficient. 

The focus for KoBiz Online Screening’s 
content this year is largely based on two 
areas. Namely, the discovery of new Korean 
talent and the aggressive promotion of 
Korean films towards the improvement of 
the industry. 

Recently, “2015 KAFA FILMS” was made 
available in March. This project is a special 
streaming service of graduation projects 
from the students of the Korean Academy 
of Film Arts. The compilation of shorts 
from the students of KAFA is put together 
yearly and, released every March. Not 





screening. 
koreanfilm.or.kr 







long ago, KAFA was named one of top 15 
film schools by The Hollywood Reporter. 
Notably, the school has educated leading 
Korean filmmakers including BONG Joon- 
ho, IM Sang-soo and CHOI Dong-hoon, 

to name but a few. Through the biweekly 
KoBiz Online Screening newsletter, KoBiz 
is planning to introduce rising directors and 
talent. The newsletter will become one of the 
first sources to expose new directors from 
the Korean film industry while outlining 
their potential. 


Secondly, the KoBiz Online Service will be 


providing a diverse line-up where films from 
the 90s to the 00s will be spotlighted. The 90s 
to the 00s was a time when ancillary markets 
were booming, including VOD, internet and 
PPV. Not only will the service have the latest 
films, but also genre films and works from 
Korean auteurs which will be made available 
for members. This service under “K-Library” 
will introduce a section of recent films in 
connection with KoBiz Online 
Screening and will drive KoBiz 
to become a professional Korean 
film promotion site. Following last 
year's “Rough Cut” prescreening service 
where films still in the making were made 
available, 2015 will continue this service 
in order to support films in finding new 
international distribution partners. The 
service will become an important tool 
that will connect new Korean projects and 
production companies with international 
investors. 
Through its renovation, KoBiz Online 
Screening is now fashioning warm oranges 
and calm blues, just in time for spring. KoBiz 
will continue in its effort to provide the 
best services while taking users’ comments 
in mind and applying them to improve its 
systems in future. 


by PARK Shin-young 
(International Promotion Department, KOFIC) 
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Funerals, the Korean Way of 
Dealing with Death 


Funerals can be considered as the human 
attitude towards embracing death. It is a form 
of respect to those letting out their last breath 
in this life, and a way of showing what life 
and death means to each specific culture. In 
this light, IM Kwon-taek’s Festival (1996) is 

a visual ethnography documenting the ritual 
steps in a Korean funeral. 

Festival walks us through the stages of a 
funeral using subtitles. It all starts with 
‘Sokgwang’ which is to place a piece of 
cotton under the deceased's nose to check 
whether breathing has stopped. Once death is 
confirmed, the next stage is ‘Imjong’ whereby 
the offspring of the deceased stands witness 
to their parent's death followed by the spirit- 
summoning ‘Chohone, and then a ‘Sajasang’ 
or setting a meal for the angel of death 
outside the house. The next stage is ‘Sooshee’ 
which is to arrange the deceased's limbs in 
neat order. ‘Balsang’ is to wail out loud in an 
announcement of death to the neighbors. 
And after the ‘Banhahmv or to place a few 
grains of rice and a piece of marble in the 
deceased's mouth, the body-shrouding “Yeom’ 
and the body-casketing ‘Ipgwar take place. 
‘Barin is when the cofhin-carrying funeral 
bier leaves for the burial plot. And during 

the journey, a memorial rite called “Nojae’ 

is conducted on the road. At the burial plot, 
the ‘Hagwan or entering the coffin into the 
ground is performed whereby the body's 
head should face the north, and its legs to the 
south. 

As the film meticulously goes through each 


stage, tension among family members break 
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Revivre 


out and are resolved in the end. The fact 

that the film deals with the ritual stages of a 
funeral has Festival often compared to the 
late Japanese filmmaker ITAMI Juzos The 
Funeral (1984). Unlike the rather solemn and 
static Japanese funeral rites, the Korean way 
as we can see in Festival is more dramatic, 
dynamic and boisterous. A film that takes this 
to the extreme is the late PARK Chul-soos 
Farewell My Darling (1996) which came out 
the same year as Festival. When an old man 
passes away, the sleepy village comes alive as if 
they are hosting a big festival. The deceased's 
offspring gather at the village where various 
forms of conflict are unleashed. The 
filmmaker joins the cast as a character that 
intervenes, yet observes the pandemonium as 
it takes place in the film. 

Accordingly, funerals in Korean films were 





often used as an opportunity to bring a family 
together and disclose hidden relationships or 
unsurfaced tension. Members of the Funeral 
(2009) exposes the secrets of a family who 
meet each other for the first time at the 
funeral of a family member. On the other 
hand, The Happy Funeral Director (2000) is a 
comedy unraveling around a funeral director. 
A group of people, for their own personal 
reasons get together at a funeral parlor to 
learn undertaking work where they gradually 
come to understand the faces of life and 
death. 

Nineteen years later, Festival's director, IM 
Kwon-taek returns with Revivre. At the age of 
61 when he had yet to contemplate death, his 
film, Festival indirectly gazed at this subject 
from a distance through the protagonist 

as he dealt with his old mother's passing. 
However death in Revivre is more direct and 
desperate for the director who has turned 80. 
A middle-aged man forced to stand witness 
as his wife withers away from cancer is seized 
by a strong desire towards life. The Korean 
title pronounced “Hwajang’ is a homonym 
that means to cremate a body and enshrine 
the remains at a charnel house or memorial 
cemetery, and to apply makeup to look 
beautiful. Through these terms may sound 
alike, they hold totally different meanings, 
the film wistfully depicts the human fate that 
yearns to live on in beauty, yet is destined to 
return to ashes. 


by KIM Hyung-seok(Film Critic) 








KOREAN CINEMA 


VOL. 22 MAY 2015 T 0) [} A Y 


President 


Mr. Sae-hoon KIM 


International Promotion Department 


Mr. Daniel D.H. PARK 


Director of International Promotion Department 
pdh21@kofic.or.kr / tel +82 51720 4790 


INTERNATIONAL CO-PRODUCTION TEAM 








Mr. Sang-hee HAN Ms. E. J. TAE 
Team Manager / International Co-production Team Regional Manager / America 
bwinder@kofic.or.kr / tel+82 517204791 ejtae@kofic.or.kr / tel +82 517204792 
Mr. Young-gu KIM Ms. Ji-won CHOI! 
Regional Manager / China Regional Manager / Japan & Europe 
briskyg@kofic.or.kr / tel +82 51720 4793 choi@kofic.or.kr / tel +8251720 4794 
GLOBAL MARKETING TEAM 
Ms. Mee-hyun KIM Mr. Woody KIM 
Team Manager / Global Marketing Team Manager / Festivals & Markets (Europe & Latin America) 
kmeehyun@kofic.or.kr / tel +82 51720 4797 KoBiz (Korean Film Promotion System) 
hckim@kofic.or.kr / tel +82 517204798 
Mr. Chris KIM Ms. Shin-young Park 
Manager / Festivals & Markets (Europe) Manager / KoBiz (Korean Film Promotion System) 
wave@kofic.or.kr / tel +8251720 4799 orange7979@kofic.or.kr / tel +82 517204801 
Ms. Jin-hae PARK Ms. Tenny KWON 
Manager / Festivals & Markets (Asia & North America) Manager / Festivals & Markets (Asia & Africa) 
jpark@kofic.or.kr / tel +82 517204807 tennykwon@kofic.or.kr / tel +82 51720 4802 


Publisher Sae-hoon KIM Editorial Director Daniel D.H. Park 
Project Manager Woody KIM 
Editor-in-Chief HWANG Hee-yeon Editors Pierce Conran | June KIM | KIMSu-yeon | YoonIna | Darcy Paquet 
Translation HURNam-il | June KIM | HannaLEE | LEE Ji-hoon 
Photography AGEONCY TEO | JUNG Sang-hwa | KIM Jin-woong | LEE Yong-sin 
Design HUNDREDS design lab 





International Promotion Department 
4 @) | é 13F, 55 Centum Jungang-ro(U-dong), Haeundae-gu, Busan, Korea (612-020) www.koreanfilm.or.kr Tel +82 517204700 
Fax +8251720 4810 E-mail kobiz@kofic.or.kr KOREAN CINEMA TODAY is published by the Korean Film Council (KOFIC). All articles represent the views of their 


Korean Film Council authors and do not necessarily reflect KOFIC policy in any given area. ©Korean Film Council 2015, designed by HUNDREDS Design lab 


WWW.KOREANFILM.OR.KR 77 


Ny 


MW 





uP TO 30% CASH REBATE ON COSTS 


For more information www.koreantilm.or.kr 


SKOFIC 


Korean Film Council 


se aE 
a NE 


MY 


Li 


a 


=] 


COE 
CET 
Oo 


el 


meee woe 
ne gi a wi 1 


ae 


le 
er 
Shi 


i = 


LOW 
My LLY 





- 
ome enw anwe = 


